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BEETHOVEN, STRING QUARTET, E» MAJOR, OP. 74

Beethoven's E flat Quartet,op. 74, com-

monly known as the ““Harp' quartet on
account of the nizzicato arpeggio pas-
sages in the various parts during the
first movement, was composed in the
year 1809, immediately after the Eflat
Piano Concerto and about the same time
as the last two movements of the Piano
Sonata, op. 81,in the same key. From
the existing sketches it appears, in
Gustave Nottebohm's ‘‘Second Beetho-
veniana” (1887),page 91,etc., that the four
movements were commenced and finished
in their order, and each sent in turn to
the printers. In the drafts which have
come down to us the work on the first and
second movements would seem to be
slightly in advance of this. Those for
the first movement relate chiefly to the
second part of it, but do not attain the
ultimate and complete form as was the
case in the second movement.
The Scherzo appears in the sketches in
a different guise, while the theme of the
variations for the last movementwas origi-
nally of quite another character. In the
midst of his work upon the Quartet, Beet-
hoven wrote about itto the firm of Breitkopf
& Hartelin a letter dated September, 1809.
The manuscript of the finished work
{which formerly belonged to the Mendels-
sohn-Bartholdy family, but which was
transferred to the State Library in Berlin
in April 1909) is also dated 1809.

On Feb. 4th 1810 the composer offered
the Quartet along with some other works
to Breitkopf & Hartel for all countries
excep! England, on the condition that,
with regard to the ultimate English publi-
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sher, the Quartet should not appear be-
fore September the first. Beethoven did
not receive the fee for these works however
until July 20d. He then sent the Quartet. with
other things to be published, again with
the proviso thal these works were not to
appear as regards the English publisher
before Sep. 18t Who the latter was | can-
not say. In August 1810 Beethoven wrote
again to Breitkopf & Hartel, saying that the
Violin Quartetwasto be dedicated to Prince
Lobkowitz, adding some extra marks as
regards tempi for the second and third
movements, and giving some instructions
as to rhythm and repeatsfor the purposes
of printing. How'particular he was about
the latter is proved by his letter of Octo-
ber 1810, in which he says amongst other
things:—*‘Agree to whatl have so frequently
requested ; send the manuscript back with
the proofs. Complaints are made as to the
inaccuracy of ‘he printing, and I have
noticed that even the clearest writing is
misconstrued.”

On Oct. 3rd 1810 Breitkop! & Hértel an-
nounced the coming appearance ofanum-
berof Beethoven's works in theirAllgemei-
nemusikalische Zeitung and included this
Quartetinthe announcement.The parts ap-
peared (probably not before December)
with the publication number 1609 and the
following title:—Quatuor pour deux Vio-
lons, ViolaetVioloncelle, composé etdedié
@ Son Altesse le Prince regnantde Lobko-
witz, Duc de Raudnitz, parL.v. Beethoven.
Oeuvre74, aLeipsicchez Breitkopf&Hartel.

Between the Autograph copy, original
and later editions are to be found the
following —



DIFFERENT READINGS:

I. In the first edition, and in that of

Peters (David and Joachim-Moser)
the § time, clearly indicated by Beet-
hoven’'s subsequent metronome
mark J==60, in the Introduction
(Poco Adagio) is wrongly set down
Alla-Breve ¢, whiist the other
editions (Heckel, Holle-Liszt and the
Krit.-Ausg.) give $ C.
The mark  written in ink in the
manuscript and apparently by a
different hand is crossed through
lightly in pencil.

Il. E:ighteen bars after the repeat in
the Allegro (Score, page B, brace2,
bar 3) most editions give G for the
first crotchet in the Cello part; it
must of course be F, as is clearly
shown in the autograph score and
by Joachim-Moser.

. Shortly before the close ol the first
movement (Score 12, 1V, 1). The
Viol.1 part is written thus in the
original edition, also in Heckel's
and that of B. & H.:

ﬁ. SaEEET
The tenth semiquaver should naturally
be Bp as given correctly in the
M.S. and by Holle-Liszt, Litolff,
Joachim-Moser.—Two bars later on,
on the thir:d beat in the same Viol.
part,B. & H. give the notes

EE=Cs=
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the result of editing, whilst the pas-
sage in the original is clearly.

=T

IV.In the 49th bar belore the Presto
(Score 19, 11, 1) the 2nd Viol. part,
in all editions save the Krit.-Ausg.,
is written thus:

e

Following Dugge, the B. & H. mode

is preferable
2 - J’,

= s e sttt s

The original copy at this point is

d ) —— =
not quite clear owing to a little spot
of ink, but the latter reading is in
all probability correct.

V.Bar5in the Presto (Score 21,11, 8)
deserves special atiention. The M.S.,
original edition, Krit.-Ausg.,Litolff,
& Peters all give the following for
the Viola,

T
|

but in the Mannheim Edition (the
16 bar phrase being written out in
full and not divided into two 8 bar
periods with repeat) we find for the
first time the following,

°) Litolft and Joachim-Moser give @ here, which is correct; both editions give DY for the

last note of the bar,



and 8 bars further on
Later (Score 26, | and 30, 1) it
is always

and it is clear that this b was only
corrected subsequently. As, there-
fore, no contradiction sign occurs
in the M.S. the alteration does not
appear to Dugge completely incon-
testable, though introduced by Holle-

Liszt and Konzerimeister E. Ronigen
in their editions of the parts.

fr=—=====

V1. Tallying with the M.S., the original
edition, the Krit.-Ausg., Litolif ana
Joachim-Moser give D to the Viola
in the 35th bar of the Piu presto
quasi prestissimo (Score 24,1V,3 ).
Doubtless Beethoven made a slip
here, and the notes should read
as in the Mannheim and Holle-Liszt
Editions

{C1. Score 29,11, 1.)

VIi. Attention must be called to the

Cello in the last bar but one of the
Presto (Score 34, IV, 6). In the
above-named editions, (allying with
the aatograph copy, 1t is written

T
v Vs & ¥ v o

but in Dugge’s revision of the score
we find C§, which in my opinion

would be preferable, but for the fact
that all is clearly marked in the M.S.

VIIL In the final movement (Allegretio

con Variazioni), eleven bars before
the words Un poco piu vivace
(Score 39, 1, 2), the 18t Violin is
written thus in all later editions;

i e,
the M.S.,original edilion, (and also

Joachim-Moser) however give
S

g

Prof. Dr. Wilh. Altmann
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L. van Beethoven
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Poco Adagio (4.60.)

Quartet

To His Highness the Prince Regent of Lobkowitz, Duke of Raudnitz
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