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Pan Gongkai

President of Central
Academy of Fine Arts

Preface |
From Literati Painting To Lao Pak On' s Modern Wash Painting

Chinese art circles have become unprecedentedly active and vibrant in recent years. Due to the inspiration and impetus from Western fine arts, there are plenty
of novel styles and trials emerging in Chinese art world. Some senior painters begin to search for new ways, while others take great pains to study the tradition as
they absorb nutrition from Western art. The latter want to form their own style on the basis of tradition, and Lao Pak On is one among them.

People usually consider that the style of Lao's works is inherited from the tradition of Chinese Literati Painting, and thus give high praise. Because of its great
importance in the history of Chinese Painting, Literati Painting has become a hot topic among critics of art history home and abroad. Nowadays most people regard
it as merely a school of painting, but actually it's a movement, a sign of the maturing of Chinese Painting, and a typical form of painting in the late feudal period
of China. In a word, Literati Painting is a historic phase of Chinese painting development. This does not mean palace style and the folk painting should be
neglected, just as the recognition of modernist school as a phase of Western painting does not negate the importance of folk or classical painters. As modernist
school represents the highest level of Western painting in 20th century, Literati Painting represents the greatest accomplishment of Chinese painting after the Song
and Yuan Dynasty.

It has been a gradual process for Literati Painting to grasp its leading position, which almost extends in the entire history since the Han and Wei Dynasty. This
also became a characteristic of Chinese painting development distinct from the Western. China has a glorious history of 5,000 years' civilization. Scholars and
officials had taken part in fine arts long since, which was not an accidental phenomenon but an inevitable outcome of thriving culture, growing intellectual class
spreading into every corner of social life. This intellectual trend of painting servers as another proof for the glorious culture and prosperity in Chinese history.

The essence of Literati Painting is the makings of literati, which refer to Chinese intellectuals born in specific cultural background. Although palace painters
might have learning, but not necessarily had the traits of literati; paintings by intellectuals did not necessarily belong to Literati Painting, either. There should be
some criterion. That is to say, Literati Paintings have to bear common concepts, as well as ethical, psychological and aesthetic values shared by representative
intellectuals of a certain historic period. Literati were elite who embody the highest level of culture in the society. The combination of fine arts and literati means
that painting had surpassed the level of craftsmanship and become a sort of academic activity of intellectuals. This is the essential condition for Chinese painting
developing into new phase.

The greatest academic achievements of Chinese culture includes calligraphy, poetry, epigraphy, seal cutting, Confucian and Taoist canons, abstruse ideas of Zen,
as well as the aesthetic notions of "Romantic Charm", "Appeal of the Wild", "Simple & Elegant", "Natural" , "Unadorned & Clumsy", etc. All these mentioned
above, together with self-accomplishment and aesthetic attitude towards life, constitute the ideal spiritual world of Chinese literati. Literati Painting is just a
recognition of such cultural life in its concrete form. That is why it surpassed the folk and palace painting in respect of thinking level, and why nowadays artists and
intellectuals home and abroad still highly appreciate and revel in it.

Chinese painting is a complicate and ever developing system. It has a feudal appearance limited by the times, yet beneath this surface is a cultural mode rooted
deep in Chinese literati's psychology. The mark of old era on the surface will be discarded, while the deep spiritual structure will transcend time. The dynamic
harmony is the core of Chinese traditional art, and also the trend chased in post-industrial society. Standing at the converging point of tradition and future, Chinese
painting will show its vigor and vitality through constant self-evolution.

Faced with the Western trends, Lao Pak On sensed the potentiality of Chinese traditional art. His calligraphic drills, literary education, and guaidance from Sha
Menghai, have helped forging his gift into versatile artistry. His works, natural, elegant and poetic, reveal his fine attainments as an inheritor of Chinese Literati
Painting. To be an inheritor, the advantage is that there are already a great amount of first-rate examples, and the disadvantage is the hardness to surpass the
distinguished predecessors. It's really great of Lao Pak On to absorb such masters' styles as Huang Binhong, Fu Baoshi and Lin Fengmian into his painting.
Furthermore, his recent works display certain abstract characteristics of modern art, from which we can see his ingenuity to combine innovation with tradition.
This is where his success lies, and it will bring him greater triumph in future. Nowadays in China it takes great courage for people to revolt against tradition, and
so does to adhere to it. In the contest of art world, only a man with great wisdom and courage can win the laurel.

Let us encourage each other in our endeavors!
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fh——HEAA 2 e, He, Mr. Lao Pak On,
e R R IR SR, A pioneer of Chinese painting,
B EE B R EAREES , Taking his courage, making great efforts,
FA¥R T R4 A JEA Create an unprecedented style.
BRI EAE &, MK T R EESCIERYERAR, His unique artistic language
HAe e T 2R IRk B, Inherits the soul of Chinese culture,

. Takes the pulse of modern art.

Gu Chundie
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Clouds and Streams Flowing into Distant River
ink and color on paper, 65cm x 80cm
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President of
Hao Teng Corporation

His innovative paintings

Intoxicate you to a fairyland

For long.
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The life of art is rooted in insistent innovation, for innovation brings new begin-

ning and the revival of life. It is the requirement of times, and also the historic mis-
sion of artists.

—1 40 Pak On
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Birds Twittering in Distant Valley
ink and color on paper, 38cm x 63cm
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Autumn Melody
ink and color on paper, 68cm x 67cm




MORTHBE

RAEX 2

the Unknown Depths of Woods
ink and color on paper, 31cm x 26cm
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Bright Lake like a Mirror
ink and color on paper, 68cm x 78.5cm




