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BHAEFYH KR, REISHEL BREL TN EEAE G B4 B
(ABEEINRKE, ERZHE B TFREHNA, 1848 £, £ B AL £
FE(BIEEIRMNET T, AY4A8FTE R4 REAL, #E
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EAAHEK, AL T “HaH 2B %K E” (Women’s Social and Political
Union)  EX 5 FFEARHHNHAR, £XE, AFETHEHY
m “& £ AR 4" (National American Woman Suffrage Associ-
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BRI WA, WA, BE8E, KT AEMNK, i
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#E R T The Good Earth({ X)) , i b B — L5 K # JU/R X % % (1938)
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fEHT EAFT B, M4 24 Welcome House fu % 3%k X & 0 My o B Fr
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0L 605K, EENBELEHXHATHONS L, AL HEAERSE
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FERBRET. NELEWHERRE, FEHLWHABUHIRE, B4&K
FAEPLFREBRREEAR , ZnELLRRFERNBLIE HE
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—ZEERES T EZERE, KB TR T — &8 E AN E 1, X
FNEARTEHTRBALEHELER, TR EAMAR TRNTHEY
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WXFERARAEZEBAALARRINF R E, Ay 2EHL

A HLHREFRNMOSHBLANEEN - 2R R EZ ALY
TR, XEREKTEFEBENRK I HEH L BRLETENEAE B
B BERK,E KN F LK, The Bean Trees #5 1988 45 — i J§, 31 BF
REFRFW-BFF  EX TR AL LR PRI, XPLUF
EIMEREARZAWEZ Y EFHENER -RER, P HREAYR, I
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ANNE BRADSTREET
(1612 —1672)

¢ T —————— T
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17 e 2 RERE AL A8, 5 — A RE S R L E—
22 - FPIIETEE B, WLLEFSE The Tenth Muse Lately Sprung Up in

America (1650) M EE T FE I,

Z A FREICDCEWER , X FEHDHE - AEAEREHEEE S,
HBRNME A FHIEEE, XA EEBD , BEAEAURNEZEZHHE
ik, EANEEALBRIIFE L BE, HZB B HEREN
B, mEEAMABEPEENBE, BRI MAART+ TR
W) R EFRI(EEINE), AR XBEHERENENE, F
it , %H 8 MRBEHIN, 4 AR MIES F RSN, XS —RELE
ZARIAWBREAF

ZERESIFFRFELVHTESE - AR ERRERRREIBN T 16 5, W
FJF, X—FERRE 5RERNLFK, HFEHAM 700 2R, FeME T M
KB, B GRS E R R, REWREG , RBWELEN, 8% T%,
BIEADFEEEENEZLZHER TR, BEMN G 7R K i X1 Uit 88,
PE5¢ - MAEGTF B AA WL YT 10 ZEHEE .,

FIRIET HA AT R, AR VIR R . B K BARMIBRAR , B =M +E W
e, BB RRARER, E G A TS FFR AN, FHRMNTE S5EE
HEERAREZ S, RERAHE EREHARHANEE THRBERNEN
Yk, XREAXAFEEAER, REIINE, TRRABIRBERF, ENH
#H, ~TEHHEERFHERTE 8 M TEENEEZEHRS I, EL
YEVE, AIANBRGAESWE, BAAR FHRERA BFHE LML
Tt A EfE]

ZNEERF, AREFSHFFEH RN B . 1647 F , ZHKERY
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BoMEAESREEWEE, HEEFERTEEE, FF 1650 48 H
WR , B~ The Tenth Muse Lately Sprung Up in America, X 3B 37 K 78
R HEREMRFE — 2 ML Z B AR, T HFIE, ARH
AU R BES T X AL VE SOGE B R B R AT AR B BVE AN R .
G EMFEETEBIT, HFMAT SRR X, XL Ihxd B
BIRFEE LL Great Variety of Wit and Learning F 55, F 20 4EJ5 1 1678 4E
H AR

B—RPHFERATK, BEHF Y EEHNERER., L
HAb BB 5B B On the Variety of All Worldly Creatures ¥l David’s
Lamentation for Saul and Jonathan W ARNEERA FAETHEEERAETH
BF

Contemplations RAEE AR ANE W —RINKiF. (EEEFPHEED
HEZBERE SRR RRE IR, A RENFEHRE, R thEAfT
BT HEERRXAFANHE F 3B, X— R KFEEEZ T 200
F/ER 19 Pt AR,

FE—SEREE W PHE R EE B 2% & B 5 i BAR RS, fntthre 4 )L
FRAETHIES  EREZ - INLEN RS, X B TS sk, h
BABEGEMTERRD, B8 ARIEE,

Meditations( 275 - P& - SCRIHTF 1867 4E 4548 H AR ) 75 Hu A
P AR —FRBOCE . (EE A BT ST M, iR R o BT AR A R 0
B IEE, SHEE, KPR EMEE S ENHKS,

A RS RE B AR I A U ry , SRR BAANSE (B h R I B S 404
NES, thETRHETE A EEBEPNBE/NE, KB AVTE TR
B, TEQUER, L REARRFIREAER BN ENBU B Bk
KW R AR B R E AR R, B, B A TEE, H
HAREERWTTI,

YEAF KRB RN R AT — LA, % - Fohr 4 B A B4
BHERN HAWHEME, HAERETHET 5 KkE R WiE
TS : FEARTT B 0+ _b GRS B9 5 B 0o B s Fi okl , AE AR K B SR A0 1
DR, RS & TR HS%,

1956 4F, FFALYH - WE B R T RAXXMEETTE” LiF AL
B, 5 T — R Homage to Mistress Bradstreet B3, BB | TR/ b4
" NRAE BB A
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’f #TE The Author to Her Book —Fe i H C WVE M LB T, LIXT 8%
TFURIENT, SR T THLS: - FEBRENE T H—%ER

Tk IR R AR 2 T BAh, BFEDRSE B3 WA X X AL, 548
BABTE— , BABIXEER H O &%, SR BT I Es —
LERHBF BN, BRESERIFITEEZ T RAESEAFEE, THARES
TER R ERI £ M H

VEETERF P I RIA T B O R RS BE B X M At A A BT
e i AN LB

TE Here Follows Some Verse upon the Burning of Our House —35 {E
FEIRAFRTHMNET. KRG, 2w EEE, Rk &0 & i
BIEN, 2R AEX B F BB B SE I G, BB —I#R B A R K
RMATN RS, TR FANBHZHESPEIREE, EFa0,H1
1B B — Ul AE M AL IR, ME— K A7 (45 B 7 78 K B B S b M 4% frg 4
E—BHIME. AR, AR ES SEER, IESERENER,
REFENAIANERN—THRE LFNER, 22—V, 82—, 85 8FHE
FoRAE, X —E B EAB L AERTFP AR NRIIG R, 17 HeEE
YRR R B B B R, ZEAR SRR 5 B R85 P BB £ 7R AL S0 0T 4 &
3R BE LA SR BB MR A AT

o & Msiiolommeibias, |

gﬂtfﬁ 5t I «j

The Author to Her Book

Thou' ill-formed offspring of my feeble brain,

Who after birth® didst by my side remain,

Till snatch from thence by friends, less wise than true®,
Who thee abroad’, exposed to public view,

Made thee in rags, halting to th’ press to trudge®,
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Where errors were not lessened (all may judge).
At thy return my blushing was not small®,

My rambling brat (in print) should mother call,
I cast thee by as one unfit for light’,

Thy visage was so irksome in my sight;

Yet being mine own, at length affection would,
Thy blemishes amend, if so I could:

1 washed thy face, but more defects I saw,

And rubbing off a spot still made a flaw.

I stretched thy joints to make thee even feet’®,
Yet still thou run’st more hobbling than is meet’;
In better dress to trim thee was my mind,

But nought save'® homespun cloth i’ th’ house I find.
In this array *mongst vulgars'' may’st thou roam.
In critic’s hands beware thou dost not come™,
And take thy way where yet you are not known;
If for thy father asked, say thou hadst none;
And for thy mother, she alas is poor,

Which caused her thus to send thee out of door.

. T

L%A& o j

Here Follows Some Verse
upon the Burning of Our House
( Copied Out of a Loose Paper)

In silent might when rest I took

For sorrow near I did not look

1 wakened was with thund’ ring noise
And piteous shrieks of dreadful voice.
That fearful sound of “Fire!” and “Fire!”
Lets no man know is my desire.
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I, starting up, the light did spy’,

And to my God my heart did cry

To strengthen me in my distress

And not leave me succorless.

Then, coming out, beheld a space
The flame consume my dwelling place.
And when I could no longer look,

I blest His name’ that gave and took,
That laid my goods now in the dust.
Yea, so it was®, and so ’twas just.

It was His own, it was not mine,

Far be it that I should repine’ ;

He might of all justly bereft’

But yet sufficient for us left.

When by the ruins oft I past®

My sorrowing eyes aside did cast,
And here and there the places spy
Where oft I sat and long did lie:

Here stood that trunk, and there that chest,
There lay that store’ I counted best.
My pleasant things in ashes lie,

And them behold no more shall 1.
Under thy roof no guest shall sit,

Nor at thy table eat a bit.

No pleasant tale shall e’er be told,

No things recounted of old®.

No candle e’er shall shine in thee,
Nor bridegroom’s voice e’er heard shall be.
In silence ever shall thou lie,

Adieu, Adieu, all’s vanity.

Then straight I "gin my heart to chide®,
And did thy wealth on earth abide?
Didst fix thy hope on mold ’ring dust?
The arm of flesh didst make thy trust?
Raise up thy thoughts above the sky



