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FOREWORD

Nanjing is a famous ancient cultural city. Since its birth at the beginning of 472 B.C.. when the city walls of
State of Yue were built, this city has existed for more than 2460 years. Starting from the third Century A.D.,
Nanjing has become an important part of 10 dynasties, many of which chose it as their capitals. Hense it is
well-known as “the Ancient Capital of Six Dynasties” and “the Metropolis of Ten dynasties”.

The art of sculpture and carving has a long and brilliant history in Nanjing. [t is an important part of the
cultural relics of China's ancient culture and art. Simple, and yet elegant, antique jade articles from the Neolithic
Age, colourful bronze from the Shang and Zhou Dynasties, and ancient pottery vessels showing wit and humour
are some of the unearthed relics existing nowdays in Nanjing. The display of Buddhist images and legends became
the major themes of sculpture and carving during the Wei, Jin, Southern and Northern Dynasties. As a result, the
art of sculpture and carving thrived like never before. During these periods, carvings on tomb-stones left the
ancient city of Nanjing with many invaluable relics and immortal works of art Among these are stone-carved
animals, representative of the masterpieces of the Southern Dynasty. These stone—carved animals are neither lions
nor tigers. They are animals created from the artisans imaginations. Included in these are the Tianlu and the Q lin
which are symbols of good furtune. and the Pixie which is the holy symble responsible for eradicating evil. They all
appear with heads raised and mouths and eyes opened wide with anger as if they were striding forward, full of
vigor and majesty. In order to show their holiness and cleverness. most of these animals have horns on their heads,
wings on their shoulders with their tongues sticking out and a long carved beard on their faces . This was done to
show their heroism, strength and wisdom. Artistically speaking, the artists made bold use of exaggeration and
displayed excellent carving skills in achieving a high degree of detail which shiows their breath-taking artistic
talents. “The Southern Dynasty has hundreds of temples and numberous towers and terraces which can be seen in
the misty rain”. These two famous poetic sentences are vivid reflections of the situation of the period. At the same
time, there were many temples which contained beautiful sculptures. Unfortunately, many of these were destroied
and no longer exist. Yet, some of these sculptures which were preserved from ancient times can still be seen in
grottoes in Nanjing's Qixia Mountain. Many of those grottoes were destroied, but they still reflect the ancient
beauty and influence of the originals. From the Southern Tang Dynasty, Some but not many of the sculptures and
carvings were preserved. On both sides of the Southern Tang Tomb you can still see the statues of two generals
and two relief-carvings of dragons playing to snatch a pearl from each other. and a stone—engraved Buddhist
Pagoda located in the Qixia Temple. The above mentioned works of art display a great variety in subject matter,
vividness in expression and skill in carving. all of which represent the majestic spirit that remains from the
once-powerful Tang Dynasty. The city of Nanjing witnessed a very important period in its development during the
Ming Dynasty. When Emperer Zhu Yuan-zhang established his capital therehe left behind a magnificant
mausoleum and many stone carvings on the tombstones of his courtiers and generals. Those carvings strike the
viewer as something breath-takingly magnificent and amazingly true-to-life. The architecture and artistic carvings
coming form the Ming and Qing Dynasties are also highly advanced, leaving the city with many glazed bricks and
wood carvings. One can see many of these remaining treasures in the Nanjing Museum of Heavenly Peace
Kingdom where there is a very grand collection of all kinds of carvings. After the 1911 Revolution, a great many
valuable memorial sculptures and carvings appeared in Nanjing. For example, the bronze statue of Dr. Sun Yat-sen,
as well as the seated statue and lying statue made of white marble, located in the chamber of Dr. Sun Yat-sen's
mausoleum are outstanding work of art. After the founding of New China in 1949 and especially following the
reform movements and China's openness policy, a lot of masterpieces and carvings have appeared in Nanjing.
Some of the representative of these works of art include the martyrs’ Memorial at the Rain-Flower Terrace. The
Stone-Relief Monument of Memory of Crossing the Yangtze River by Mao-Ze-dong led P.L.A. in order to defeat
the kwomingtang. One can also see the solemning exhibit at the Nanjing Museum remembering those who were
killed by the Japanese during the Nanjing Massac: e.There is a Bronze Statue in honour of Zhou-En-lai at the Plum
Blosson New Village. Also. there is a statue in tribute to Zheng He, the great Chinese explorer. All of these works
of art are very popular, but to stress Nanjing's key role in China's history and China's future, we need to add more
high-quality works of art to her already important collection.

To promote the art of carving and sculpture and allow more people to appreciate the city of Nanjing, we spent
over two years researching in great detail, more than 300 existing ancient and modern carvings and sculptures. We
have chronicled these works through photographs and send them to experts for evaluation. We have selected more than
300 photos from this collection and complied a photo journal now available to the public. We hope this collection will
contribute to the appreciation of Nanjing's art treasures,and it is hoped that this book will prompt sculptors, architects,
gardeners and urban planners alike to reflect the modern spirit of Nanjing and successfully compliment the city’s ancient
culture with the ever-changing colours of the present, embodying the spirit of this dynamic modern seaport city.
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Three—goat bronze urn-shaped wine-vessel from the Shang
Dynasty;Unearthed from Jiangning County

Displayed in the Nanjing Museum
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Bronze gourd-shaped ladle
from the Spring and Autu-
mn Period

Unearthed from Jiangning
county

Displayed in the Nanjing

Museum
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Jade pendant from the Neolithic Age
Displayed in the Nanjing Museum
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Bronze cymbals from late period of the

Shang Dynasty; Unearthed from Jiang-
ning County

Displayed in the Nanjing Museum
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Seven Persons of Virtue in bamboo forest
Displayed in the Nanjing Museum
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Stone chopping board from the Han Dynasty,Unearthed from the Han Tomb, Qi Bridge, Gaochun County
Displayed in the Pagoda Garden, Gaochun County '
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The portrait bricks of the Han Tomb:Unearthed from Zhetang, Lishui county The Tablet of a field grade officer from

Displayed in the Lishui County Museum the Eastern Han Dynasty
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A green porcelain spirit vase from the Western Jirn Dynasty
Displayed in the Nanjing Museum
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An ox cart pottery from the Eastern Jin Dynasty
Displayed in the Nanjing Museum
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The Divine Tablet of the Dongwu Period

In Xuyuan Garden
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1. Qilin (Chinese unicorns)

2. Tianlu (a legendary animal)

Both carved stones of the sacred avenue of Chuning
Tomb of Emperor Songwu, Liuyu from the Southern
Dynasty

In Qilin, Jiangning county
3.4. Carved stones of “Thousand-Buddha Cliff” from Qi
and Liang period of the Southern Dynasty, in Qixia

Temple

5. Drawing of Confucius aesthetical ethical codes. Carved
in the second year of Yongming region, Qi period of the
Southern Dynasty (484 B.C.)

In Dacheng Gate of Confucius Temple
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A tablet of the sacred avenue from Xiaohong Tomb -
Southern Dynasty

In Zhangku village, Xianhe Gate, Qixia District
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Plinthes of the sacred avenue from Xiaohong Tomb
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Pixie (a legendary animal) of the sacred avenue from Xiao—hong

Tomb

BLAEE0HE
Stone pillars of the sacred
avenue from Xiaohong Tomb
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Pixie (a legendary animal) of the sacred avenue from Xiaojing
Tomb, Southern Dynasty

In Shiyue village, Shiyue . Qixia district
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Stone pillars of the sacred avenue from
Xiaojing Tomb, Southern Dynasty
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Top of the stone pillars of the sacred
avenue from Xiaojing Tomb
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Pixie (a legendary animal) of the sacred avenue from Xiaoyan Tomb, Southern Dynasty

On the western Ganjia Lane, Qixia district
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Pixie (a legendary animal) of the sacred avenue from Xiaohui Tomb, Southern Dynasty
On the western Ganjia Lane, Qixia district
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Carved stones of the Pixie (a legendary animal) of the sacred avenue
from Xiaoxiu Tomb, Southern Dynasty
At the primary school on Ganjia lane, Qixia district
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Stone pillars of the sacred avenue from Xiaoxiu Plinthes of the sacred avenue from Xiaoxiu Tomb
Tomb
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Pixie (a legendary animal) of the sacred avenue from Xiaorong Tomb, Southern Dynasty
In Nanjing Oil Refinery Middle School
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Tianlu (a legendary animal) from Yongning

” on Tomb of Chengian, Southern Dynasty
In Shizi ground, Qixia district
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Qilin (Chinese unicorns ) from Yongning Tomb of Chengian
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