


BEXTHRERRREZRNERY

SER

ABumenican Litenature Stadies

TINGEOE
Fh2p 40 © FALrkat




B+ R4 B (CIP) &

EEICEMR | B/haE —EK: EKHMEE, 2013.12
ISBN 978-7-229-07158-5

[. D% D1.O%-- NO¥EMR—EH
IV.DI712. 06

of [ R4 B 54 CIP $iE % (2013) 3 267111 5

EEXFEHR
MEIGUO WENXUE YANJIU
Fhn #

R AZNE
wERE A B
RERN - FNE
EWUZIT: ERERERAZRZITERAT

B
(Jimmmuﬂm

BRI TR 2055  #PBIRES-400016 http/Aww.cqph.com
BERHRERAZARRITHERA TR
BRSNS BBRA = ENR
BEREREARBRTERATLT
E-MAIL:fxchu@cqph.com B #.i% . 023-68809452
CEMEREZH

FFA890mmx 1240mm  1/32  EDK.9.125 FHE:230F
013F 12 8% 1R 2013F 12 5% 1 XERY
ISBN 978-7-229-07158-5

FEfr:28.00 7T

WBENERREE, AR ARAEBRTARASBR 02368706683

WRIERE  RBR



[l

REXERET =T, # A ML H
RAAREEFKET S, HREXFFHF
Xt EQ 5 %2 A DA A R B SR A U A6 K 4, ISR
FELY FRERSR, TS BRI
ﬁﬂﬁ%%ﬁ%&%ﬁi,ﬁﬁﬁﬁi%k%
e AEE SRS G N ST S
CRFFENTEFRUMLHI. LFEFH
{F KRNV o o NE D SRR @
AT S AT RN Xt R AES, EH
\E A s 2 18] g SC A 22 o 5 40 20 85 5] A B AL i
WRMBEZ A REEE, L EEHRER
MAENXESFETRIALEFEZRFEE AR
M1 %5 R oy 2 o 2 B3 e 3038, b &
TTEETHEa. EWE, FABEREA
GEVEEPEIAE T AVE 2 TN
FMME B RKR Xt %, X £ E X ¥

1



EEXZHA

MEIGUO WENXUE YANJIU

A 1 B A B ey S B e T 4R R
BENBREBZNNFH AR KABEEERMER R
SH RN EAE T, B KR A AT XCF
e, RPN XFERETELEIHRAENAFHRE
AFERG ST, DA ARG ER, LR X
FEAZHREF A, EXARBEFRZEE—K
KFE, AMIERFAETNEKT, EXFREEAERU
BUFABREATEGEIERZ BT RO B XFFRF
W, MEFABRAXFAEXBTA, EERBNEE
#ofH, FHXFENEIESR NG LEDABL, URA
FFEBRHFH ¥ BT F, 77 B H# X # (Colonial Literature) #
FHHEMEA XURXEXFFEANTERRZ — X
AHARHERE, AN RMRAEEANEREEHE I %
d WP RIE MMNBINFT AL ZHEE EBEHEZ"H
B TN E AT s, XENZRFMNITE, 2 B
Lz ERRT", BRAE E CHEE AT F QAT IE
(R2YEMATHMHEERNATH, 5 HR— K EH T4,
AR R (IR B ) AR T AT B R R S
FONEANEE N AT UUEE X AR, F
A AGS BB R R EEEEHERAAT R, I
UARM TR ERREINEEPEAEZERXNE R, F—
BEFAFBARBERGFEES L ABERITH(EL S
#) (Bay Psalm Book,1640) , 3 B B £ & # R AT ¥ & 9
Be BBl b O %% b, T & (Cotton Mather, 1663—1728)

O HRE-RARKELH (FRLEEEXF L), REHEE, W) #F HRE,
1994 )%, % 33 W,



5 3

Wy 3% f B 1B BB 8k A % W Wy 4 K 3 8 ) ( Magnalia Christi
Americana, 1702) M Fl B H A F O F R 2 AN FH AX Z W
e XA F #, A F % 4 2 4F (Anne Bradstreet, 1612—
1672) i i% (& T B Hf #r e £ £ M H H) (The Tenth Muse
Lately Sprung Up in America, 1650) E|l## # Z#H £M, Rk
XEHHAZH T KD FEH(E KN KK (The Negro
Christianized,1706) — X W ZH X EfMM B K TH . BEFF
B ERENN, BFPHEADT R - HENARLTURINEEER
b wy & BN R .

AXTXEXFWRFE, TUALELEFXZF(HELX
EINES S AN L Rl i AR R ek s
T Mo T4 Bh oL B 4 DLAT AT 3k 4% Bl ok & Rk X3 it
A MR HFWREFANERTRE LW B, EEEN
R Rk B AW R, 753X 07 & 75 # # (Thomas Jefferson) | 3 %
R4 ( Alexander Hamilton) . 7% 2. ( Thomas Paine) 1 g = 7 #k
(Benjamin Franklin) 4 A # # S 2 21 & B4 . ¥ & M 0 %
BAEFTRFFEANTELARETHRZ REFIE, XFLHEF
F AR ANEFE X F i, A8 (William Hill Brown, 1765—
1793) #y{ B 1§ 9 /7 &) ( The Power of Sympathy,1789) # A %
7% — M EE /N, & FRE E PR E A Z B ( Washington
Irving, 1783—1859 ) #n JE # ( James Fenimore Cooper, 1789—
1851) ,BR M A A (1 8y 18 & B I8 3 7 ME 3T K AT 8 &
o K Bk B E 4 o B XA LK) (The Sketch Book,
1819—1820) B B + & X = &, B ARG H K
# T A ) (The Last of the Mohicans, 1826 ) — 2 1& & & 15 Bt M
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RETERIAAMMXFELEXFLENHFRLER. Z
2 4 (Ralph Waldo Emerson) #1428 % ( Henry David Thoreau ) #y
# 36 & X (transcendentalism) & & % %t & 3.3 A [ 0 3 B4,
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WA FZ B AR B FFE,

Urged by a variety of motives, here they came.
Everything has tended to regenerate them:new laws, a new
mode of living,a new social system ;here they become men.
In Europe they were as so many useless plants, wanting
vegetative mould and refreshing showers ; they withered , and
were mowed down by want, hunger, and war;but now, by the
power of transplantation, like all other plants they have taken
root and flourished! Formerly they were not numbered in
any civil lists\of their country, except in those of the poor;

here they rank as citizens. ¥

RERARAE(EEARE2H M A)(What is an
American?) —>C ¥ 1 % RATAE R E# B FEX, O FR
B, ELED A RN, R T P E R AR L R AT AR
BXFW R TEHERE, XRAMEHEXN—FERKNE
o F 4% A # 35 i (Philip Freneau,1752—1832) %4 #% b 45
H“RER LG XFR I ERALANHEEE, TEAAL
FENTARE,TIEHEREHEBM LT % TeER"C

MR F A EREER, R ARAT XEHEE,
FERMNAEFRE B WG, 4 L% E#FHER
ARNBERE A, EXH A RERERENZED T - iR

(@ J. Hector St John de Crévecoeur, Letters from an American Farmer and Sketches of
Eighteenth-Century America,Ed. Albert Stone, New York ; Penguin, 1981 , pp. 68-69.
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(Mark Twain) #y{ % 7% 1 K12 ) ( Huckleberry Finn,1884 ) #u #f
¥ % A (Harriet Beecher Stowe) # ¢ 3% # 44 #y /N & ) (Uncle
Tom’s Cabin,1852) ,Fi& A& R AW BRI 7 XL EUE T
INFEREEBTIT AN HH LW E SR, F
4 K % ¥ A & ( Abraham Lincoln ) 7 { % J& #r €& % i) ( The
Gettysburg Address) W [# B H g g £ K fn L EAR A, B E X
G—fREME EARKNEE N, B XEXL &M
2R AR JE—— S ] B A A DA BB, R 19 WAL 20 #
LA 2 Fr L E U R F R B #T (William Dean
Howells ) # # U3z W9 4 4 18 H , & #F 5 (Henry James) t & 22
5,5 % UMk & , % 3 B (Stephen Crane) B & 4 3 X, B 5l £
Tty & 4 /NH( e K F B E) (The Red Badge of
Courage, 1895) # st L E R = A T EE R W, EREMN
AR -RENFEAREZX BT, EEELRTOERNES
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H % 411) (Riders of the Purple Sage,1912) # & T # #13% &
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o T EE R AR 18 DA B 4k 3 R S B A A N R R 4B R R X
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FERF M & B4 - M 8 (Kate Chopin) 8y (% 8 ) ( The
Awakening) # 4, it $% 2| JF % .

2 kMR A& G % —1% (The Lost Generation) 1
K, 10 g U B0 AR e A0 A B IR AR & b I B 40 R
J& B 3%, % A1 & £ 4 B & B ( Gertrude Stein) £ 1 18 % 4
WABRRB AN RLMEXXFHERZ —, FRANE
(F.S. Fitzgerald) 9 T A R W Z R ) (B R FE) — £ 1F
BANFABLRANEHE Rk T 2E2FERLENE
Xt U E Ak B B R AL o R UL ROR R &L
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,EAEFEE FEEVMBEREERANA LRSS, RS
B A e A8 A WK JE UK A AR, MY — A A R — A R
ANTENF R 3R Edo# B 7 1951 4538 H 09 A
B R EH R E WX — A, R H AR AR R
H B 4E 5 o7 P(In the end it was his life, as he lived , that became
the most impressive of his fictional creations. ) #738 Ul 3, #9 7 ¥}
MICFAZE)MCZE)HEFNRGTET T ARTRRE
WA, X —B W EE X FR L RAERE G S T,
FERBRETUNR FNBERPLEEANERFL,
HERERRFENRXEZERS XA ZEREL T R&EE
Prit & oA T, ok N B L2 4 E & I8 1 5k Bl Ao 5L
Wk B0y F R, b W # R B A8 18 (William Vaughn Moody )

O WER(Jay Parini) T4 (F R EEXFTALAF)E 2 %, LlEERFT HIRA,
2010 4= J7, % 41 71,



% %

(& % KI5 ) (The Great Divide,1906) Z| ¥ B /% 1k & , &
DL % B OB iy &R B, # KB EE B ) (True
West, 1980) | & 7= 1 2 B R B LW E o B AER AR
6] By % [E 5 Sn 4 3F WS 4F (T. S. Elliot ) 28 , i 1 18 & st
EARALHWREME AW B FER M FARDNREKR
BE & o

FRERABERUE, EARXFERNE BN E
o ERMABEHTEMELARE, FNES B KB T WA
TR, o F W T # 2 — 48 + 3 (John Barth, 1930
— D)o Mty R E %A (EF W HE) (The Floating Opera,
1956) . # t & 3L ) (The End of the Road, 1958 ) Fn{ 2 % 7 Ff
N2 48 ) (Lost in the Funhouse,1968 ) %, £ # & “ F A&
FXEF W XE(H B X¥) (The Literature of
Exhaustion) 1 & /& # 3L % ) ( The Replenishment of Literature )
PREXFRAENAINFEARE R KN EE, URER
XA G AL, % R4 B B o R 2 3 7 R b
S AT W At A PS80 “ 5 42 8 — R (The Beat Generation) ,
HEOlEHEARXFHO X, AXEXFHN R EHBE TR Y
o Mk, £ E R K A WA I % (Allen Ginsberg, 1926—
1997) & "% ™ ) (Howl, 1955) , % & T % ( Jack Kerouac,
1922—1969) # { Z£ % L) ( On the Road, 1957 ) #n & # 7
( William Burroughs, 1914—1997 ) # ( # K 4 4 ) ( Naked
Lunch,1959) &3k T A1 % & 4 b 21 89 A e & 90 B 36 18
FWR G, Y EBASN A HE R KA T AER
NEFMMTXFAREBW AR, “HHH—R"H T —
* B A i =& (Gary Snyder,1930— ) K 7 ¥ #f X {4
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WEE T, EFR R OERIANAEASATR, FEHLEX
¥ (Eco-Literature ) y X B R B EEWRMEA . EFIARH
HEPRATE SR EFURE EXF EHATAUME, L F
BANEEWNHAS - RERAMFFEE - FF R - BRK,
ATAE /AN AU L op P B B A I A 8 A A AR B By X
A S BT T ok B W B b R R PR

MENEXXFWEX AMNERALETES X T HE
WA RAENT £ ¥ AKFEEAEEEHAT, &% 4 (John
Neihardt) 8¢ 2 B J& 40 2 3. ) ( Black Elk Speaks) #f & f# 1% &
HEXUHEANFR” ELRM(RERZLEIREFNE L X
FEHANFHRENE, A4 XEZEEAXFRFARTA
Fi TR T o6 3k 48 X % & 2% # 3% F %k (Ralph Ellison) % A 8 1F
&, 3 & #r K DUk B 97 ( Zora Neale Hurston) By M8, £ 2 B &
(Toni Morrison) 3k %% i WL /R X ¥ R Ja , A1 A5 4 KA D
REAE R BT AR A& 8, RN E R X T 8k
By — 2

2| 20 # 4 K, & # & X % (Post-Vietnam War Literature )
Fo & 3 % 70 X Ab B X% ( Multi-Cultural Literature ) 4, 7 87 48 H
. ENFHLE  ESEREQNFF R LE A EE M
#5 E X (Neo-Realism) , R 5 5 g if, K & 847 8y 3 5L 4]
Fl, YURWEERI YR LE—WBR AR, ANFRTH
REARNMABRFREHAMNELEN, UAET N ZEHE
MERE S, EEERAX LA O LIFERFEFRFNR,
EHEFEAER BRI FRE? XBE RN EXEXFHRHE
AR, HA,ZEXLHIFERNA B LR IRE, B A
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Introduction

The development of American Literature may be
divided into the following stages: Literature in the Ear-
ly Period, Shaping-Up of National Literature after the
Independence Revolution, Literature between the two
World Wars and Post-War Literature. For the conven-
ience of research work, American literature is intro-
duced here in many topics, such as Native American
Literature, The Westerns, Afro-Amt\:'rican Literature ,
Jewish American Literature , Chinese-American Litera-
ture, War Novels, Detective Stories, Science Fiction,
Literary Criticism, Chinese-American Literature ,etc.

In the study of the American Indian literature,
we should focus on the oral tradition, for the native
people recorded their tribal histories and myths in the
early forms of speeches, songs, tales, ceremonies and
rituals. The themes usually include the creation of the
world, people’ s origins and migrations and physical

and cultural genocide. Some stories were written in
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pictographs and their own languages such as Cherokee language
developed by Sequoya, but most works are written in English. When
Momaday got Pulitzer Prize in 1969 ,people were surprised at the great
progress in this category and impressed by the foresight of native people
in their ecological senses.

The Westerns are written about the American Old West between
the years of 1860 and 1900 and the New West after that. The well-
known writers of western fiction include Zane Grey in the early 1900s
and Louis L.” Amour in the mid 20th century. Due to the popularity of
the movies and teihvision programs based on Westerns, this genre
peaked around the early 1960s. After the declining period in the 1970s
and 1980s,new achievements attracted readers and audiences again by
the end of the 20th century. Modern reseaches focus on the westward
expansion spirit in shaping up the American national character and the
trend of imperialism which is characteristic of United States today.

African-American literature could trace back to the 18th century
writers. It displays its peaks of slave narratives, Harlem Renaissance,
and modern era. The general themes and issues explored in the category
are the role of African Americans within the larger American society,
African-American culture, racism, slavery, equality and identity. When
Toni Morrison won her Nobel Prize in literature, it proved that the
African-American literature had moved from the margin to the center.

The development of Chinese-American literature could be divided
into three periods, with Edith Maude Eaton’s Mrs. Spring Fragrance
and Louis Chu Eat a Bowl of Tea as the early achievements. When

Frank Chin’s Aiiieeece | ; An Anthology of Asian American Writers and
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Maxine Hong Kingston’ s Woman Warrior were published , readers and
critics noticed the mature of the category in the second period. Amy Tan
was regarded as one of the most important writers in the third period
when her The Joy Luck Club was the finalist of the National Book
Award. All these works focus on the themes about Chinese Tradition
and Myth, Identity, the Otherness, Marginal Culture, Banana man,
Dislocation, melting pot, Generation gap, cultural and political
viewpoints , Chinatown life ,and the changing of the old images,such as
Detective Charles Chan, Dr. Fu Manchu and other stereotypes or
feminine figures. Their writing styles are often autobiographical or
biographical.

The themes of Jewish American literature are chiefly about
Holocaust, Little man image, Intellectual miseries, importance in
education, Anti-Semite persecution, Jewish tradition and American
culture, Assimilation, Identity, Stubbornness, or Multi-Cultural
Communication. These writers showed their Jewishnebs in the literary
creation while writing in their own language of Yiddish or English. Some
modern writers tried to transcend their ethnical limitation and became
spokesmen for the mainstream culture in America.

American war novels are about the brave fighting for
independence, sacrifice in Europe, cruel conflicts with American
Indians, setbacks in Vietnam and Korea, showing how these cowboy
troops fought bravely while paying great attention to their self-protection
but indifference to sufferings of others. Writers such as Crane writing
about the civil war, Hemingway about the European battles, Vonnegut

about the World War [l , and Tom Clancy about the cold war, used
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