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A Cataract of Personality (Preface)
By Deng Fuxing

| saw Wanfeng's paintings before | read his articles and thereafter | met him in person.
About 8 or 9 years ago, when he was still teaching in Yan’an University, Wanfeng wrote an
article for the magazine Art Observation (NOTE) , criticizing the bad ways among the
painters and calligraphers. The article expressed his furious anger which was a bit too sharp,
but right to the point. It was a cataract of authentic feelings. As the style of writing is the
man himself, | could see his personality from his words. | realized that the writer should be
a straight and insightful man or even a young artist of hatred toward badness and chivalry.
Afterwards | saw his paintings — the Collection of Sunflowers. His sunflowers are rather
distorted ones—some of them are drooping the heads as if suffering from overweight and
powerlessness, and some are facing all the same way, obviously expecting something with
hope. Wanfeng concentrates on the stalks with heavy and dry strokes, expressing their
burdens, tenacity with a tint of suffering. The sunflowers on the loess plateau make one feel
ponderous and depressed, but at the same time bold and ignorant. The painter manages to
. present the sunflowers closely nit interlocking with each other, as done by a magician,
burning fervently like a fume. Through the paintings, the viewers can see the implied
meanings. | believe that only those who live there on the loess plateau in northern Shensi,
and those artists who have the personality and training can produce such great paintings.
I got to know him in the summer 2002 when he came to see me after | survived a disaster.
_In a small restaurant we talked face-to-face over some dishes. Soon | found a man of new
ideas and activity more than | had expected. From his casual talk, | sensed as touch of
severity and sharpness. His severity was directed at the contemptibility of those flunkies
and hellions —a satire of mundane and artificial customs. This is his personality. Without
this, can we believe that he is pursuing the truth, goodness and beauty? In opposition his
severity and sharpness, there are false smiles and untrue words — just hypocrisy! Now | have
seen a consistency in his articles, personalities and paintings. A
His recent collection of landscape paintings is named Collection of the Sounds of the



Mountains which is an expansion of The Sunflowers in the vision, motif, a deepening effort
in themes and concepts. It is after all the enriqhed creative ideas and means of expression.
The painter presents in the new collection the styles and féatures of his hometown: hazy
gullies, zigzagging paths in the mountains, rows of cave-houses, sparsely planted trees, but
without gurgling streams or boats or pavilions —a real picture of the loess plateau in
northern Shensi. “The sounds of the mountains™ are the local songs ringing with resounding,
vehement and long rhythms that you can feel from the paintings. Interestingly, the vast land
in the northwest I\of China is moving like the clouds in the sky. The land is no longer dry but
full of rigor, movement and vitality. The painter, in his own manner —bold strokes of the
brush, depicts a sensation, a plaintive but roving emotion. The motion is identical to that felt
from his talks and articles. My obvious impression is that his character is so consistent in his
paintings that you cannot tell the difference. The uncovered motion—depress, undauntedness
and freedom —is a mirror of his personality.

| guess he cannot have any ease when he is at work on the painting, but agreeably because
he gets pleasure from his devotion to his work. As he feels fatigue, straightness and chivalry
from real life, he is rewarded with pleasure for his sincere effort and toil during work. Perhaps
he does not at all any meaning or value he can get from his work, because he cannot change
anything in himself.

(NOTE: See Art Observation Vol. 11, 1996 for the article A Crisis after the “Crisis” by Zhou Wanfeng.)
‘ June 3, 2006
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Reading Zhou Wanfeng’s Paintings
By Tian Liming

Wanfeng is a teacher at Yan an University. The Yan"an Spirit and the life on the plateau of
northern Shensi have made an honest and straight person of him. His passions for art are just
like his conducts. It's a success of sincerity, and the nature of his heart.

Wanfeng's paintings show his strong painting foundations: the motifs of some paintings
show the honest and kind character, the paintings lay stress on feeling, and the simple style
of his paintings is austerity. We can say that his picture mostly expresses the praise for
personality and experience of the good, the beautiful, and the true. So it could reflect his
worship and pursuit of the personality of the Confucian culture. For all this accumulation,
Wanfeng has gradually become aware of the cultural character to which he has been striving
for. In the way of cultivating morality, he achieves the consistent humanist state, drawing
upon the traditional Chinese culture. .
Wanfeng is an excellent landscape painter of contemporary China.His landscape paintings
owe a lot to the humanism in the soul hidden in the paintings. The great ancient landscape
painters and calligraphers all offer Wanfeng good foundations for his images in his landscape
paintings. How to translate geographical terrains to strokes of brushes as representations
of the culture is a big topic for landscape painters and is also a topic concerning the cultural
accomplishments and cultural reflections. Wanfeng clings to the diligence which finds its
way into the cultural accumulations that he has been trying to feed himself for the past
years, exploring the cultural denotations of the time. He changes his painting drafts one
after another for the better and for the representation of his mind. He has been trying every
means to transplant his poetic ideas into the paintings, thus making them more of a concern
for the humanism found in the landscapes and making the nature more lively. His brushes
lend more vigor to the mental experience of the real landscapes so that they bear the spirit
of the painter. This is typical of Wanfeng's paintings.

The process of transferring his mind to the landscape paintings has made him a caring man
and a poet. It is valuable that his paintings are full of both desolate and bright elements of
the Chinese culture. Everyone should try hard to keep exercizing the ethics for art in his life
as his faith. Wanfeng has started on his journey of art, and will be stronger in his life and the
landscape he has made for himself.



TR
FEEWRRE—RER
FEERRRIEEHRSE T

BRERFEALN T, £THMB, BFRAL. Af, AEFRICESFARMOIRR. T2 b
RET AL

BRIEXTH#IA. AAURT—1A. tR7., XTREMILMNES ERILEELKZ
5, BERRIEE—XREIMTEM. KATHER. RRATHFONE.
JEEMNRETETRUZET, MEOeERBEBEmE . Mit, RiElKST KR
R, 27 —MZB[R. ARET, ALSERYBRAE —ERZT KOG, BAERS
REIRY ., ZTHEHR. BENTFE,

HERIETKBE, A—FENE—K, BRIMSRN—MERBANSOXESME, B
X BOBR TR ENNA, TENS T B, hARMNR, ARFH, KEHH 3
RIR, A B £, SREREE— KESHBES. AHENRITSEEE SHTIR
Z T, BRER—IRH. RRKKEE, mOthEPRERFZRRIR, RFHEZFLERD,
R, hiX—E. BETERANRSEFEXRT, —HBRSMNERLT T HT.
BREFH+IBER. K. T —KBEERDFEREK, —kKk, —KK, MBERE. #
STER. FETARF. ERRZAR!

R, BRI TN -—BREUSER BRE, KAMAR, BR/AY XBET—HER
KE, HZAZKAERALESRSER, BF0RT FELEEy. EFRS, B
W SR, TURAME . AREY, SHTZUKERBRATRE., TRENETX—
RAR, I-RAEAELEERT. ER—MEBLEBMNRYE, CEBHBRIENALTH
TMESER. AREMER, Ik "FR NUKERF, ERAZH H FAEBERA.
BRENEHRIVE. A5RE, RIP, BT7IEARMBE. Lt RPBFEEETE—
T, BEEYL, iLERAKR



Unrestrained Wanfeng
by Mei Mosheng

Wanfeng is a native of Northwest China. He was born in Gansu Province, and lived quite a few
years in the north of Shensi Province. However, he came to Beijing as he didn’t have a
pleasant time in the northwest. l

Once Wanfeng went south of Yangtze and stayed in the Mount Huang for a month; to his
astonishment, he found a most beautiful scenery in the world. Beyond the majestic mountains
and waters of northwest China, for the first time in his life, he saw the beauty of grace and
fancy of nature.

Wanfeng, who has just returned to the north, absorbed himself in the clouds and mists of
Mount Huang. His passion of creation burst forth. Then in his landscapes were added the
aroma of ink and wash and the atmosphere of clouds and mists. With his ‘brushes, the
landscape of the northwestern plateau is tinged with a marvelous scent of the changes of
the clouds and mists, making the originally majestic and bleak scenery more elegant and
beauty.

| got to know Wanfeng by chance. Several years ago, | received from him some of paintings
and copies of some articles on his works. Later, | also happened to read the introduction to
his works in newspaper- which is my first knowledge of him. | was impressed by his
unrestrained passion, his frankness and innocence, and his devotion to art. There is the
combination of straightforwardness and perseverance and the sense of both loss and
persistence in him. Despite the frustrations and the bad living conditions, Wanfeng has a
kind of undaunted pioneering-spirit. Now he is teaching in Central Academy of Fine Arts, and
a very popular teacher among his students. This reckless guy pioneered into the best
academy of arts in China, and was praised for his works by a lot of artists of high prestige.
Sometimes, Wanfeng is very confident. He once brought a lot of works to my house, and
showed me one by one. Full of his satisfaction and confidence-that is the real artist!

11
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Recently, | saw a couple of his sketches of Mount Huang which were done with charcoal
pencil. They are magnificent and unrestrained, they are really impressive! | also saw some of
his beautiful freehand brushworks, which are characterized by clouds and waters, showing
the sceneries of plateau of North China. They are beautiful because the northern landscape
in his paintings is seasoned with the charm of the southern sceneries — a combination of
majesty and elegance, thoroughly impassioned; they are beautiful because they are
unrestrained, bold and simple, with ease and verve, which are quite different from the
present landscape paintings. Don’t ignore This difference can never be ignored because it
is really hard to see, and it is a revelation of thought and spirit, which shows Wanfeng's
personality and pursuit as a man and as an artist. In the refined and“elegant”landscape, it
is the “true” spirit as an artist that can make this difference.

Wanfeng’s paintings are like liquor, pure strong liquor, hot and drunk-driven, and they make
people indignant. Therefore, I'm expecting the liquor to be purer, and better!
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