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College English for Art Majors Enjoying Listening and Speaking 1
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Task 1 Building a Context

Work with a partner and discuss the following questions.

1. Do you know the composers in the pictures above? Who are they?

2. Who is your favorite composer?

3. Tell your partner about some music pieces composed by the composer(s) you know.

Task 2 Vocabulary

The words in Column A are all connected with composers and composing. Match each of them

with the appropriate Chinese meaning in Column B.

1. composition a. R
i 2. orchestra b. FEAR .
3.genre | emmEm
] 77r4.4pianist { = Z}E; R :
5: char;lbér musTc M B e.ifﬁgje;i: 4
76.7rha;);od;/ PR f. ET*J/TJ? T -
- 7. rhythm_ 7 7g. ’?ﬂ%;? e -
8. score % e h. 1% - o
 9.conservatory s
10.tempo | jEmER

B 11. Listening in Depth

(_Part One )

Task 1 Identifying the Main Idea

Listen to the following talk and choose the right answers to the questions below.

1. What is this talk mainly about?

2



A. How to combine elements in music.

b §

B. A lecture on American composers.
subconsciously /,saAb'konfasli/ adv. TTE -

alphabet / 'zlfabet/ n. FH#£
rhetoric /'retarik/ n. ‘[&ﬁ%
craft fkractisy MIE

C. A brief introduction to music composition.
2. What can be inferred from this talk?
A. Not everyone can learn to compose.
B. The process of learning to compose can be
broken down to several steps.
C. The elements of music are similar to the elements of a language.

Check your answers in pairs and listen again if you want to. Check your answers with the rest of the class.

Task 2 Checking the Facts

Listen to the talk again and decide whether the following statements are True (T) or False (F).
| |1. Composing is a mysterious process.

| |2. Most composers studied and understood the elements of music.

| |3. Learning to compose is similar to learning a language.

l |4. We all learned our first language by listening and copying.

Check your answers in pairs and listen again if you want to. Check your answers with the rest of the class.

Part Two )
': - renowned /ri'naund/ adj. F% 1)
’:: . premature /'prematfa(r)/ adj. it FH
: " numerous /'njurmaras/ adj. %

Task 3 Listening for Detail
Listen to the following talk and fill in the table below.

Event Year
Gershwin was born in 1.
“Rhaprsody in B|L_Je” was ‘ciomproseq in = 7 N | 2. i .
The Pulitzer Prize-winning musical “Of Thee | Sing” was completed in 3.
The first American oper; “Porgy and Bess” ;/vas writteizni in - ] 74.777 -
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Check your answers in pairs and listen again if you want to. Check your answers with the rest of

the class.

Task 4 Hearing Exactly What the Speaker Said
Look at this extract from Part Two. Before you listen again, try to fill in the gaps with words you

think make sense. Then check your answers after listening to the audio clip.

Gershwin was influenced by composers of the early century. Besides, he was
also by many other composers. He also asked Schoenberg for lessons. Schoenberg
, saying “l would only make you a bad Schoenberg, and you’re such a Gershwin
already.”
Gershwin’s compositions have been used in many films and television , and several
became jazz standards in many variations. Many famous singers and have covered
his songs.

Check your answers in pairs and listen again if you want to. Check your answers with the rest of the class.

Part Three )

“The Mighty Five” 5#J7 L ASEH

perfect pitch  4&%F ¥ 7

academic /,@ka'demik/ adj. ¥ ARH
theory /'013ri/ n. i

correspondence / kora'spondans/ n. ilif5
Nadezha von Meck #RRA
considerable /kan'sidarabl/ adj. AT WA
subsidy /'sabsadi/ n. %Ml

diverse /dar'v3:s/ adj. ZREH oEe

Task 5 Note-taking at Speed
Listen to Part Three, an introduction to Tchaikovsky. Tick (\/ ) the correct answer in the table below.



T
Missing Facts Answer

1. Tchaikovsky was not a child genius as

] Mozart [l Beethoven [1Bach [ Brahms

2. He was born into a family. T{ "] middle class [ humble [ noble [ immigrant
3. He showed and remarkable = [l interest in literature [ perfect pitch

musical memory in childhood. L1 love of woman [ special sexual orientation ( H[a] )
4. In the year , he enrolled

T e [ 11862 11866 11876 11812
at St. Petersburg Conservatory.

Check your answers in pairs and listen again if you want to. Check your answers with the rest of the class.

Task 6 Finding Missing Facts
Listen to part of the talk again and fill in the missing information according to the recording.

His music, with its beautiful and diverse melodies, rich orchestral sound, distinctive dance rhythms
and great emotional power, perfectly combines the Western European.techniques and the tradition

of Russian music. He wrote in all standard genres and categories. His major instrumental works

includes symphonies, ~orchestral suites, piano concertos, a violin
concerto, string quartets, and a number of single-movement orchestral pieces, such as Romeo
and Juliet, Overture, as well as some piano works. His stage works include operas,

ballets and incidental music.

T AR, Tl Tow i rnei- v g e S SR

HINTS ON LISTENING

ldentifying Number-related Facts

Numbers are important in understanding music related materials, for example, the
birth énd_ death date of a composer, the opus number ( fE i 5 ), the date and time of
a concert, the terhpo (% ) and meter (1712 A ) of a piece, etc. To better identify

numbers, one should be familiar with how these numbers are expressed.

Task 1 Recognizing Numbers
Listen to the following sentences and fill in the numbers in the blanks. Note that when expressing dates,

age, and opus numbers, we use basic cardinal ( #£%7i7 ) or ordinal numerals ( /%% ).

Lo
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1. He was born on May, , into a middle class family.

2. He decided not to pursue music until the age of

3. Beethoven composed five string quartets ( 5% k4% ) in his third creative period. They are:

Opus  :String Quartet No. in E-flat major ([% E K )(1825)

Opus  :String Quartet No. in B-flat major ( & B K1 ) (1825)

Opus  :String Quartet No. in C-sharp minor ( F+ C /N ) (1826)

Opus  :String Quartet No.  in A minor (A 7N )(1825)

Opus  : Great Fugue (GroBe Fuge, KI{#% ) in B-flat major ( f& B K ) for string quartet (1826),

originally the finale (£ ) to Op. 130

Opus : String Quartet No. in F major (F K ) (1826)

Task 2 Recognizing Meter and Tempo Marks

Listen to the following recording and fill in the blanks. Please note how meters are read and the

expressions of different tempos and note values.

1. The music starts in Two Four meter ( P44 ) but later changed to (/\=40).

2. Note values( if{f ) are expressed differently in American and British English. In American English, the
longest note in current use is a “whole note” (2 & fF ), which equalstotwo“ ~ notes” ( —4¢
HAF ), four “quarter notes” ( PU5r5F4F ), eight * notes” ( /\43&4F ) and sixteen “sixteenth
notes” (1 7N 4F & £F ). The corresponding British English for these terms are: semibreve ( 4= & £F ),
minim ( 734 ), crochet ( P95 4F ), quaver (/\73+&4F ) and semiquaver ( T7550&4F ).

3. A piece of music’s tempo (# & ) is typically written at the start of the score (%ki ), and in modern
Western music it is usually indicated in beats per minute (BPM, %43 14X ). In classical music it
is customary to describe the tempo of a piece by one or more words. Most of these words are Italian.

From slowest to fastest they are:

Grave ({4 )—veryslow (  —  BPM)

Largo (J"# )—broadly (  —  BPM)

Lento (184 )—slowly (  —  BPM)

Larghetto( /)\J""#t )—rather broadly ( —  BPM)

Adagio ( F# )—slow and stately (literally, “at ease”™) (  —  BPM)
Andante (1742 )—at a walking pace (  —  BPM)

Andantino (/MT#R )—slightly faster than Andante ( —  BPM)
Moderato ( 14z )—moderately (  —  BPM)



Allegretto ( /IMRHZ )—moderately fast ( —  BPM)
Allegro ( Pt —fast, quickly, and bright ( —  BPM)

Presto ( 24 )—extremely fast( —  BPM)

Task 3 Describing

In pairs, use the following hints to describe your favorite composer. The expressions and

structures below are here to help you.

Expressions & Structures to Use

1. He was born in. ..

N

. He studied composition with...

3. In his life he composed...

4. He lived in the Baroque / Classical / Romantic / Modern period.
5. | like his music because...
6

. He has influenced later composers like...

My favorite composer is . He was born in . He studied in
Conservatory with . In his life he corﬁposed . I like his music because firstly
secondly, . He has influenced later composers such as . He was one of the most
influential composer in the period.
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