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Leave your country, your people and your father’s household
And go to the land I will show you.

— Genesis 12:1
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Dr Chan is perceptive when she comments that Yu’s famous
“home-sickness” is in fact the very essence of his poetic existence —
a form of marginality which gives the poems a universal significance
beyond its apparent “Chinese-ness”. From the cultural and geographi-
cal marginality, she goes on to explore “literary marginality”. Dr Chan
does a great deal of groundwork of explaining the allusions and the
obscure references. She is the most articulate among Yu’s exponents in
explaining the “Yu magic”---The thesis is an important contribution to
the “Yu scholarship” (&% ) . It offers fresh, exciting readings of Yu’s

poetry by opening up new perspectives not attempted before.
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Abstract

Marginality in Yu Kwang-Chung's Poetry

This thesis is a study of the poems of an eminent writer Yu Kwang-
Chung (1928-) from the perspective of marginality. The poetry selected from
eighteen collections, the Sailor’s Sad Songs (1952) being the very first one,
and A4 High Window Over Looking the Sea (2000) the last. This thesis con-
sists of seven parts. The introduction explains the concept of “marginality”,
and reviews Yu’s literary experience and the relevant literature on the sub-
ject. The concept of marginality used here is based on the cultural criticism
represented by Gayatri C. Spivak., Michel Foucault, Julia Kristeva and Stu-

art Hall.

Chapter one explores the de-construction and re-construction of “home,”
and the meaning of “spiritual home™ in Yu’s poetry. Chapter two to four fo-
cuses on space and cultural identity. How does Yu, in his multiple traversals
in the U.S., Hong Kong and Taiwan, construct a dialogic encounter between
subjectivity and the “Other”? What are the implicit meanings of the “Other”?
How does the self define itself through the “Other”? The fifth chapter is on
the semiotic representation of “China,” and how Yu’s poetry represents “Chi-
na” at the various levels of geography, gender, culture, myth and history. It
discusses also the meaning revealed between marginal representation and

de-construction. The sixth chapter analyzes the east-west inter-text of the



anthology of Associations of the Lotus (1964), The White Jade Bitter Gourd
(1974) and Gone with the Xiang River (1979). The seventh chapter explores
the self-revelation of the marginalized — how the poet molds the meaning of

the self through classical Chinese literature and Western Canon.

The thesis in sum attempts to deal with three major points about Yu’s
poetic works: 1. From the point of nationalism and identity, the marginal-
ity of Yu’s poetry concretely reveals the survival difficulties of 20" century
Chinese intellectuals. Cultural identity is a matter of becoming as well as of
being. These two identities eventually gather on a communicable, existing
motherland. 2. From the point of aesthetics, Yu’s representation of “China”
is in essence a collective symbol of culture, a cultural imagination and a
reconstruction of “China” that is absent. 3. From the point of literature, the
influence of Chinese classics and 19" century Romanticism in Yu’s poetry is
a marginal reference; the ultimate value of Yu’s poetry is in re-constructing
literary subjectivity amidst two traditions and constructing a new model for

Chinese literature.
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