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PREFACE

Lai Shaoqi

Tianjin People’s Fine Art Publishing Society asked me to make a preface to (The Paint-
ings of Zhang Kuan) .

Mr. Zhang Kuan is now more than seventy years old and has been engaged in painting for
over fifty years.In his earlier years he first studied western painting and then traditional Chi-
nese painting. He is well-known for his special skill in flowers and birds.

Traditional Chinese Painting is of ancient origin and iong development and has both ex-
tensive knowledge and profound scholarship. Mr. Zhang Kuan absorbs its essence and con-
stantly bring forth new ideas in the arts. Having roamed all over the country and taken risks,
he has made so many successes with so much experience. Everything he painted, either the red
plum blossom or the golden chrysanthemum, stems from the lives. For example, a picture he
painted shows that in a boundless ground covered by white snow and ice there are several
fruits of chinaberry shinning golden which show a new and dynamic atmosphere. The famous
remark of Huang'Binhong, a great master of traditional Chinese painting, “Nature is worth
painting, while painting is better than nature.”is convinced.

It is known to all that “The Six Methods” for traditional Chinese painting has been
sought by the painters through the ages and Mr.Zhang Kuan has known it well. His painting
quality embodies his excellent character. His work (Narcissus) does not only show its refined
and beautiful flowers, but also presents its excellent feature of cold resistance. Appreciating
several of Zhang Kuan’s works can give you arestricted view of his great attainments.

In the fields of Huaihe River, the two brothers——Zhang Kuan and Zhang Zhi and I
have been very good terms with each other for several decades. I hope that they would broaden

and heihgten a nation’s cultural heritage and blaze newtrails with Mao Dun’s poems“To ab-
sorb the quintessence from the legacy of the traditional chinese art, to take in romantic charm
from studing western painting”in mind.



FORCEFUL STROKES AND ROMANTIC CHARM FROM NATURE
——Appreciation of Zhang Kuan’s Paintings

Li Dongsheng

In the Chinese picture gallery, Painter Zhang Kuan’s makes an annotation of the nature with his excellent out-
look.

All people who have ever visited The Exhibition of Zhang Kuan’s Paintings are unanimous in praising him. He
could broaden and heignten the paintings of flowers and birds. He looks for the things that people have not cared a
bit about to find the beautiful. He painted the fruits of chinaberry, flowers of paulownia and so on, which have never
been drawn in the paintings . The Great Master of Art Auguste Rodin said: "In arts, only the works with its own na-
ture are beautiful.”In Zhang Kuan’s view, eveything seems to have its own nature in the world. These that , in its
form, seem not beautiful or probably bad — looking can show more nature than those that are considered beautiful.
Mr Zhang Kuan has derived the quintessence from nature to create the artistic beautiful which may arouse our exu-
berant vitalities. »

Mr.Zhang Kuan has devoted much attention to learning from nature and chosen the painting themes from it to
express his own aesthetic standard. Whatever(Winter Time) . {Flowers in a riot of colour) and(Old Pine) or(Scenery
in Spring) . (Narcissus)and(Fat Duck in Lotus Pond)can affect all his readers. The true, the good and the beautiful
should be the highest realm of arfs, which may be understanded from the real life from which Mr. Zhang Kuan ab-
sorbs its essence constantly. ‘

Successfully and properly combining true to life and true to art, Mr.Zhang Kuan has magnificently embloyed
his brush and ink to present us with a superb delineation of nature’s innermost essence. The flowers and birds paint-
ed by Zhang Kuan are moving and lively. The lotus is sparking like jade, the narcissus are in full bloom, and the
chrysanthemums send forth a delicate fragrance. Just as the Master Auguste Rodin described “The flowers have a
chat with him by their charming twigs and in their perfect colours, while a petal.a stamen or pistil is the close words
that nature states to him.” ({Rodin:L’ ART) )

Zhang Kuan’s spirit, light and removed from earthly desires, has become at one with nature.

Unrestricted by form, In his solitary explorations, he reveals the essence of nature. It is such as the words of
Zheng Bangiao, the great master of traditional Chinese painting, that the bamboo must be seen in view, stored in
mind and shown by a brush.

Mr.Zhang Kuan was born in Gaolu Town, Guoyang County, Anhui Province in 1921. Since his childhood he
loved drawing ardently. He was graduated from Anhui Art Institute with foundamental base in both traditional Chi-
nese painting method and western method. His paintiangs are characterized by bold and vigorous strokes, well bal-
anced composition and simple but ingenious brushwork and present us a serious sense of era.

The principle of Chinese classical aesthetics emphasizes that feelings and reasons must be in perfect harmony.
Mr. Zhang Kuan has the greatest esteem for Mr. Wen Yiduo’s well — known saying “I Love the flowers of my moth-
erland, and I Love my flower — like motherland further.” He shows his deep sincere patriotic spirit in his works. The
fruits of chinaberry he painted show that in cold winter there is a great vitality of nature. The blossoms of
damnacanthus indicus with its little red flowers and little green leaves show us a style of his own.

Mr. Zhang Kuan is a member of the Chinese Artists Association, a first — class artist, a specially invited painter
of both Shenzhou Academy and Xinhua Academy of Painting and Calligraphy.He is also a honorary chairman of the
Federation of Literary and Art Circles of Bangfu, a honorary director of Bangfu Academy of Painting and Calligra-
phy and a counsellor of the Government of Anhui Province. In the early 1950s , some of his paintings received
awards and some were published.Since 1980s he has held one — man shows in Beijing, Nanjing, Hefei and in the U-
nited States.Some of his works have been included in exhibitions in Japan and Austrian and collected by China Art
Gallery and Nanjing Museum. His painting (Flowers in Riot of Colour) has been published in picture postcard in
Japan. With many honorablé tittles and so much experience , Mr. Zhang Kuan is still exploring and creating a new
imagery and new artistry. “ God help the deligent people” I am sure he can scale the new heights.

Excellent, Zhang Kuan!
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