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PREFACEI

Light is omnipresent and defines volume and space. The dynamic
and changing color in lighting allows creating new architectural
communication with the audience. In 21th century one top issue is
communication and its influence on design. New tools and opportunities
in communication are reflecting on our social environment as well on
urban spaces. It is the interactive process which allows the ongoing
development with the world wide community. Lighting is one of the
important communication interfaces to read architecture and space.
Architecture may decoded by lighting design in several ways and
interpretations, Based on life experience and cultural background the
solutions show different view angles. The international community is
defining state of the art design on global experience with the day lighting.
The tune of local project lighting experience is the azimuth angle of the
2. The second layer of this tune bases on positive or

the sun lighting onto the local envionment. The
ral design context in conclusion with this

oint for lighting design. The quality is bring
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distinguishing designs by blending technical proficiency with aesthetic
sengsifivity — a balance of technology and credativity, science with art. The
design process is highly collaborative. It should strive to continue leaming
with each and every project. The range of project experience also
extends beyond architecture into the fields of multi-media installations,
automotive interiors, aircraft cabins, maritime projects and product
design. The clients have to benefit from an efficient, cost effective
operation and knowledge transfer which is able fo react quickly to
the changing parameters of complex projects. The challenge of new
technologies redefines old rules and experiences. Designers have the
chance to merge even more theatrical lighting and media installations
into the functional lighting. The storyboard of each project and the
timeline of the lighting design became possible with the options of
the dimmable and colour changing LED tools in combination with the
intelligent lighting control sysfems Installations which were in former times

designer take responsibility not only
lunctional requirements created as
N gquestions on the future of our environment. |
| every feam member in the creative process of |
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Light enhances the night time identity of a place. KT SR 2 [B) FE 7R (B R IR B
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It is good to see a trend towards increasingly more minimalistic,
simple lighting designs as a response to sustainable thinking. The
frend fowards ‘less is more’ results mostly in even more impressive
night-time experiences than overly lit spaces. It is often overlooked
that lighting designers are also responsible to ‘design the darkness'.
Allowing darkness and establishing the right contrast between light
and dark are ¢ | aspects as part of a successful lighting design.
ipplied to a space is very important and often more
mect it to be. Very interesting and inspiring is

ng light in a strategic way; for example ¢l

as unsafe places at night have chang
their image to safe, nt and all of a sudden even arty
by placing urbal :
cities make more kind of strategic prevention

subsequently affer
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have been
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