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No man is an island, entire of itself; every man is

a piece of the continent, a part of the main....

Any man’s death diminishes me, because I am in-

volved in mankind, and therefore never send to
know for whom the bell tolls; it tolls for thee.

John Donne

Chapter 1 What Is Novel?
N T A2

Introduction

“ Novel, nearly always an extended fictional prose
narrative,, although some novels are very short, some are
non-fictional, some have been written in verse, and some
do not even tell a story. Such exceptions help to indicate
that the novel as a literary genre is itself exceptional; it
disregards the constraints that govern other literary forms,
and acknowledges no obligatory structure, style, or subject-
matter. Thriving on this openness and flexibility, the novel
has become the most important literary genre of the modern
age, superseding the epic, the romance, and other
narrative forms. Novels can be distinguished from short
stories and novellas by their greater length, which permits

fuller, subtler development of characters and themes. There



is no established minimum length for a novel, but it is
normally at least long enough to justify its publication in an
independent volume, unlike the short story. The novel
differs from the prose romance in that a greater degree of
realism is expected of it, and that it tends to describe a
recognizable secular social world, often in a skeptical and
prosaic manner inappropriate to the marvels of romance.
The novel has frequently incorporated the structures and
languages of non-fictional prose forms ( history,
autobiography, journalism, travel writing), even to the
point where the non-fictional element outweighs the
fictional. It is normally expected of a novel that it should
have at least one character, and preferably several
characters shown in processes of change and social
relationship; a plot, or some arrangement of narrated
events, is another normal requirement. Special subgenres of
the novel have grown up around particular kinds of
character ( the spy novel ), setting ( the historical novel,
the campus novel ) , and plot (the detective novel ) ; while
other kinds of novel are distinguished either by their
structure ( the epistolary novel, the picaresque novel) or by
special emphases on character ( the Bildungsroman) or
ideas. . .. It is the publication in Spain of the first part of
Miguel de Cervantes’s Don Quixote de la Mancha in 1605
that is most widely accepted as announcing the arrival of the
true novel. . .. In England Daniel Defoe is regarded as the
founder of the English novel with his Robinson Crusoe
(1719) and Moll Flanders (1722). The novel achieved its

predominance in the 19" century, when Charles Dickens



and other writers found a huge audience through serial
publication, and when the conventions of realism were
consolidated. In the_20lI1 century a division became more
pronounced between the popular forms of novel and the
various experiments of modernism and postmodernism—

from the stream of consciousness to the anti-novel. ” !
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Elements of Fiction:

* Plot: author’s deliberate arrangement of events and
actions

Character: the persons created in the literary work
Setting; time, place and social context

Point of view; the way a story is told

Irony: basic tone of a sto
y ry

* ¥ X * *

Theme: the central idea of a story

Questions

1. What do you think of the definition offered?

2. Please tell your understanding of the novel based on your
reading of novels.

3. What is the relationship between the novel and our life?



I have always felt that the
first duty of a writer was to
ascend—to make flights,
carrying others along if he
could manage it.

E. B. White

Chapter 2 Plot
%

Introduction

The Plot refers to the author’ s deliberate arrangement of
events and actions in a dramatic or narrative work, which
are manipulated as a coherent and unified whole to achieve
particular artistic and emotional effects.

The plot is different from the story. The plot is the
selected and manipulated version of events and actions as
presented to the reader or audience in a certain order and
duration, whereas the story is the chronological sequence of
events in their “ natural” order and duration. Therefore,
the story is the “raw material” of events, which is used by
the author to reconstruct the plot.

The events and actions of the plot are performed by

particular characters in a work, for instance, protagonist



(the chief character in a plot), antagonist (the character
against protagonist) , villain (evil antagonist) , and are the
means to reveal moral and values of the characters through
their relationship.

The plot mostly develops with conflicts, with suspense
and surprise used to elicit the interest of reader and
audience. The conflict may be that of person against
person, or of person against environment, or of person
against himself/herself, which may be physical, mental,
emotional or moral.

The order of a plot is a continuous sequence of
beginning, middle and end, as Aristotle points out in his
Poetics, and all the parts are closely connected into a
unified whole. The basic elements of the traditional plot
generally include the following four parts .

1. Exposition; it depicts the initial setting, for example,
who the characters are, where the story takes place, when
the story happens, what the social background is

2. Elaboration: the actions develop into conflicts

3. Climax: the conflicts develop into a crisis

4. Dénouement (resolution, ending) : the crisis is resolved
with either a happy ending or an unhappy ending or an
indeterminate ending

Although there are four parts in the plot, yet it does not
mean that all novels must have all of them. Generally
speaking, there are three kinds of plot patterns .

1. Common type; the story is narrated with four basic
parts

2. In medies res: the story is narrated without an



