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1.1 Melting of cultures in the new architecture

Part One: Original Text

Since the 1990s, China has obviously speeded up its steps to open the architectural
field to the outside world. That is fully testified by its extensive adoption of the competi-
tion mechanism, introducing international bidding for some important constructions. ® As a
result, visions of domestic architects have been expanded, their mentality updated, and a
number of prominent masterworks created.

The successful bidding for quite a few major projects by foreign architects marks the
beginning of China’s integration into the international community in the architectural sector.

Just like the country’s accession into the World Trade Organization, which originally
provoked controversies among some Chinese people who worried about the fate of domestic
enterprises, only a temporary sacrifice of domestic architectural sectors can create chances
for their future success in ever-increasing international competitions.

We still remember the words signed out by a participating Chinese group of architects
after the first round of review of the designing bidding for the National Center for the Per-

”

forming Arts. “We admit our inferiority to foreign competitors,” they said.

Paul Andreu, a renowned French architect, finally won the tender of the project. In
its following layout improvements and construction, a lot of Chinese architects were in-
volved. Such kinds of interactions and cooperation with foreign architects are undoubtedly
helpful for our domestic counterparts.

The Water Cube, the National swimming center especially built for the Beijing Olym-
pics, was also the product of cooperation between Chinese and foreign architects. But the
designing inspiration of the marvelous building originally came from our Chinese architects

and it won a prize in the 2004 biennial architecture exhibition held in Venice. This was a

persuasive example that Chinese architects, once integrated into international environment,
can also come up with world-class works.

Another example is the Tianjin-based 350 meter-high Sinosteel International Plaza.
Chinese architect Ma Yansong overpowered competitors in the competitive international
bidding for the building.

Architecture is a kind of art, which knows no national boundary. The successful ten-
ders for Chinese projects by foreign architects in recent years are mostly the world’s first-
class ones. Just like artists, modern architects hate to imitate others” works. Creativity
and uniqueness are the ultimate pursuit for world’s top architects and duplication is regar-
ded to be the work of commonplace craftsmen.

There is no doubt that the beauty of the modern arts, including architecture, is not

the synonym for a new, unique or bizarre appearance, but modern aesthetics often contains
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these elements. @

The well-known Sydney Opera House is the paramount masterpiece among a lot of ex-
cellent post-modern architectures. Its new-type architectural style and inspiring shape have
received encomiums from across the world. The 30-year-old architecture was listed by the
United Nations as a human heritage, marking itself as the youngest human heritage among
the world’s architectures. ©

Over the past decade, hundreds of China’ s architectures have been erected with
the designs of foreign architects. Among these high-rise constructions, some are worth
praising. They include the towering Jinmou Mansion in Shanghai’ s Pudong New
Area. The inspiration for the skyscraper comes from the shape of Chinese ancient
pagodas.

Rem Koolhaas, chief designer of the China Central Television twin towers, like Jac-

ques Herzog, designer of the Bird’s Nest, the National Stadium as the venue of the Beijing

Olympics track and field items, is a winner of the renowned Pritzker Architecture Prize.
The successful connection of the twin towers’ heavy cantilever steel-structure can be a new
breakthrough in the history of human architecture.

The construction of the National Center for the Performing Arts once caused great
controversies, which mainly involved its egg - shaped, round exterior.® Some critics
thought this kind of shape is in disharmony with neighboring buildings.

However, it creates a contrasting visual effect with the surrounding historical
architectures, such as the imposing Great Hall of the People, mysterious Zhongnanhai,
which accommodates the headquarters of the Communist Party of China and the State
Council, and the serene Rear Lake, Shichahai, and Beihai Lake, all historical spots yards
away.

The Water Cube is one of the high points of the sprawling Beijing Olympics construc-
tions. The square architecture was also built in an aesthetic, visual perspective. Lying in a
lower profile with the more imposing and higher Bird’s Nest, the Water Cube leaves more
room to the more marvelous steel construction, thus achieving a kind of harmony between
the two. ®

The Bird’s Nest can be considered a symbol of the new architectures built in the cap-
ital. Its marvelous, complex steel structure has also created a wonder in architectural his-
tory. It will forever stand in Beijing like a resplendent jewel for people to visit and appreci-
ate after the end of this summer Olympics.

The author is a researcher with the Chinese Academy of Social Sciences.

Part Two: Words and Phrases
testify 0. UESE, mH, FEE
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adoption n.
mechanism n.
mentality n.
integration n.
controversy n.
domestic adj.
inferiority n.
interaction n.
cooperation n.
inspiration n.
boundary n.
creativity n.
uniqueness n.
duplication n.
synonym n.
paramount adj.
masterpiece n.
encomium n.
pagoda n.
perspective adj.
profile n.
construction n.
resplendent adj.
jewel n.
appreciate v.

Part Three: Glossary

1. Biennial architecture exhibition

2. The National Stadium
3. The Water Cube

Part Four: Notes
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1. That is fully testified by its extensive adoption of the competition mechanism, introdu-

cing international bidding for some important constructions. /A A[FE K. B 2K
FHZE PR BT e sE, A—EEHEERYS| A BRI .
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2. There is no doubt that the beauty of the modern arts, including architecture, is not the
synonym for a new, unique or bizarre appearance, but modern aesthetics often contains
these elements. JM/AJA[FER . ZFEER, MRIARZE, GFBER, HER—IFHH.
AP ARSI AT, HAREFEEEITXENE.

3. The 30-year-old architecture was listed by the United Nations as a human heritage,
marking itself as the youngest human heritage among the world’s architectures, /&) A]
R REIFES 30 FREFMERE E R —TAR S, 22ttt 7
WA BRI AL .

4. The construction of the National Center for the Performing Arts once caused great con-
troversies, which mainly involved its egg-shaped, round exterior. W/AJA[F R . EZFEK
RIBtH s 25 BEXFI, FESHEBENERMBEEINAE L.

5. Lying in a lower profile with the more imposing and higher Bird’s Nest, the Water Cube
leaves more room to the more marvelous steel construction, thus achieving a kind of
harmony between the two. AR EN . HEME—HIFEREAMAE, FHEEUN T
HEN, AL HBHEHE LR Z B BN B KM Zs[a], M Bl T —Fp #2216
FHERIER

Part Five; Comprehension Questions

1. What did the author tell us in the text?

2. When did China speed up its step to open the architectural field to the outside world?
3. Who did finally win the tender of the National Center for the Performing Arts project?
4. Which building did win a prize of biennial architecture exhibition held in Venice in
the 20047

Why did the author say architecture is a kind of art?

=

6. Please give some examples of contemporary Chinese architectures have been erected with
the designs of foreign architects.
7. Why the Bird’s Nest could be regarded as a symbol of the new architectures?

8. How many kinds of architectural materials used in the Water Cube?

1.2 The architecture of housing

Part One: Original Text

Any discussion about housing design must involve concepts of beauty and how beauty
is evaluated. Because beauty is thought of as an elusive idea we are reluctant to acknowl-

edge it. Some aspects of beauty and design can only be dealt with subjectively, however,
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most are easily understood and can be reviewed objectively. ©

Beauty is not abstract, it is real. Beauty is not necessary in the eye of the beholder, it is
largely objective and quantifiable. There are three criteria which Sir Henry Wotton paraphrased in
the seventeenth century, from the first century BC writings of Vitruvius, that are still applicable
today and are the basic measuring blocks of housing design. These criteria are:

Commodity,
Firmness,
Delight. @

Commodity poses the question, is the building suitable for its purpose and does it look
like what it is? We are talking about housing so ask yourself, does it look like a Canadian
house and not like a Swiss Chalet or a Jacobean Maner or a California Cinderella Bungalow?
Are the materials appropriate to the location and are they arranged so that they respect the
existing surroundings? The honest use of building materials does not mean building houses
only with wood and stone; glass and aluminum may be more appropriate, indeed, may be
more natural in some circumstances. Suitability for purpose also affects the floor plan and
this is particularly critical in small house. Does the circulation work well? Is the house
zoned to provide both living and quiet areas? Is there adequate space for cooking, cleaning,
and all the activities connected with bringing up a family?®

Firmness deals with the adequacy of the construction. Are good materials used and are
they used technically correctly and with good workmanship? Do the walls and the roof give
suitable protection from the weather? Is there no undue maintenance? A building that is
falling to bit because of its poor construction cannot be an object of beauty.

Delight is a wonderfully chosen word; it means to give pleasure to the beholder.
Again, we are not talking about abstract concepts but about quantifiable realities. Delight
has to do with scale, proportion, harmony, rhythm, and unity-with what the building,
in its setting, looks like. ®

Scale concerns the size relationship between people and buildings or places. When we
look at a building we want clues about how to interpret its size. Our eyes seek out things
we know. We are familiar with the size of a brick and the dimensions of an ordinary door
and we are comfortable when the sizes turn out to be what we anticipate. Another aspect of
scale involves our feeling of importance as individuals. If we appear large in relation to our
surroundings we feel that we can cope with the elements of our environment.

Proportion is the comparable relationship between the sizes of number of things, or
between the sizes of parts of one thing. A window has a size relationship of width to
height. A room has a size relationship of width to length to height. The side of a house is
related in size to the sizes of the windows or doors which it may contain. At a large scale,
proportion deals with the size of an open space, such as a play yard, compared with the
height of the buildings around it. ® Some proportions are more pleasing to the eye than oth-

ers. And there have been many attempts to formulate rules that will give satisfying size re-




