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Preface to Pan Yuliang’s Line Drawing Album

Tao Yongbai

Pan Yuliang (1895—1977) was an extraordinary female in the Chinese
art history of the 20th century. She became well known in the general public
ever since her legendary life story was made into film and propagated through
the media; Her talent and strength in painting turned her into a  “first—class
figure among the Chinese western painters of China” in the early Western
art movement in China, The author had interviewed the oil painter cum art
historian Qin Xuanfu (1906—1998), her contemporary, who also studied in
France. Mr. Qin told me that Pan Yuliang was “the first person pioneering
China’ s impressionism” . The comment marked her significant position
in the early Western painting movement of the 20th century in China. The
so—called “early Western painting movement™ refers to a group of patriotic
artists who studied art in the West and Japan in the 19205 and 1930, such as Li
Shutong, Chen Baoyi, Xu Beihong and Lin Fengmian, promoting Western art
education ideas and system through setting up art schools, establishing painters’
associations, organizing exhibitions, changing the traditional mentoring method
and discouraging the learning—by—copying teaching approach. Pan Yuliang
had participated in numerous national art exhibitions in Italy, and won Italy”s
International Art Gold Medal. Upon completion of her academic studies abroad,
Pan returned to China in 1928, where she was widely accepted by the Chinese
art fraternity in view of her remarkable Western painting skills and extraordinary
artistic achievements. She was employed by Liu Haisu’ s Shanghai Academy
of Fine Arts to head the Western Painting Department, as well as by the
Central University led by Xu Beihong as professor of Art Department. She also
actively participated in founding the “Yi Yuan Painting Research Centre” .
She introduced and taught original Western painting of the academics. She
illuminated the painting world with the impressionist colors at the time when
Chinese oil painters generally were in the exploratory stage of sketching with
colors. Her sensational rich colors evoked a new sense of oil painting aesthetics.

1. Creating a new line drawing method with integration of the Chinese
and Western art forms ‘

The decade that Pan Yuliang taught in China was a period when
Cai Yuanpei, Chen Duxiu, Xu Beihong and so on advocated “innovating
Chinese painting”  with the realistic approach of Western painting. A new art
movement-was born, new ideas surging everywhere, art associations appearing,
and the academic atmosphere was strong for contention between the Chinese
and Western art. When Liu Haisu looked at Pan Yuliang” s oil paintings she
brought back from Europe, he criticized them as being “too naturalistic” ,
and suggested that she should learn some Chinese painting. So Pan Yuliang,
who had no foundation of Chinese traditional painting, under the influence and
encouragement of her teacher Liu Haisu and friend Chen Duxiu, began to copy
and study a number of famous Chinese paintings and thereafter established her
foundation in mastering Chinese painting skills. In 1937, Chen Duxiu inscribed
in her line drawing “A Female Body Standing with Her Head Bent”

“Infusing the Chinese ink line drawing with the spirit of the European oil
painting and sculpture is what I called *the new line drawing’ "' . Apparently,
she had created the unique “new line drawing” based on her foundation of
Western painting as well as the concept of Western modeling. If we say that
Pan Yuliang had studied traditional Chinese painting for ten years solely to get
rid of the “naturalism” influence and thus could not be regarded to have
self—consciousness to integrate Chinese and Western arts, then when she went
back to France in 1937 as a professional artist, we can say that she conceived the

cultural self—consciousness to determine the direction of the artistic integration

of the Chinese and the West from the perspective of global artistic development.
She appeared in the art circle of Paris as a professional painter, and she had to
face the then Paris which was being stormed by the trend and desire for modern
art. Pan Yuliang who was excellent in academic art and had gone through the
academic intellectual debates in China in the last decade, and together with her
experience in imitating Chinese traditional paintings, she sensed that Western
art was being influenced by Oriental art and a new voyage of the development
of the Western modem art had begun. Her works after 1937 clearly reflect that
Pan Yuliang had boosted her pace in studying and practicing traditional Chinese
line drawings. Over six hundred pieces of line drawing works in this album are
evidence of her hard work in mastering the skills in Chinese line drawing. She
adopted lines infused with Oriental culture and spirit as the primary means of
artistic modeling, and such strategy led her through her artistic career for the rest
of her life.

In the West, people sketch and draw with lines, aiming to lay a solid
foundation for oil paintings. However in China, lines are often used as “base”
for drafting or drawing, but they are lines drawn in Chinese ink with brush and
are often considered to have independent aesthetic value. Western sketches or
drawings focus on the physical structure of the object images and its accuracy, the
former uses single lines whereas the latter uses dense thin strokes to form block
surface structures of object images, the aesthetic functions of both features leech
on to their ability to reproduce. Besides using Chinese line drawing for drafting
purposes, it pays attention to  “bone line techniques” and “vividness” .
Shaping, spirit and conception are attributed to  “line techniques” , pursuing
aesthetic function of the line itself. Chinese line drawings can be traced back to as
early as the silk paintings of the Warring States in ancient times. Later, Gu Kaizhi
of the Wei Jin Southern—Northern Dynasties, the great painter Wu Daozi
of the Tang Dynasty and Li Gonglin of the Northern Song Dynasty were all
experts in line drawing. Their lines were humble, light and simple, clean and
bright, lines no longer played the role for mere drafting but instead, established its
aesthetic value independently, which subsequently created a great impact on the
generations to come. While copying and imitating the ancient line drawings, Pan
Yuliang was in a very clear state of mind: “In order to assimilate the Chinese
and Western aesthetics, I must form my identity while learning from the ancients
but not to lose it by following the ancients” . Basically, her line drawing model is
to reflect the Western modeling concept as well as the block surface structures of
the shape and body of an object. Chinese classical line drawing depicts figures by
shaping hats and clothes, different from the Western line drawing which focuses
on the anatomy and structure of the human bodies. Pan Yuliang chose human
bodies as subjects for learning line drawings, undoubtedly she was influenced
by the Western philosophy about human bodies originated from the ancient
Greek who advocated the beauty of human bodies. Pan Yuliang expressed such
aesthetics philosophy with Chinese line drawings. Her lines conceived oriental
charms, creating a new style of line drawings, merging the Chinese and the
West.

Pan Yuliang shifted from the Western perspectivity to two—dimensional
flat shaping, from the three—dimensional block surface drawing technique to
single line drawing technique, depicting figures with single outlines, undergoing
transformation of concepts and techniques, integrating the Chinese with the
Western, surpassing traditional Chinese line drawing to form her “new line
drawing” , displaying her individualistic and aesthetic character with her oriental

charm, providing valuable references for the development of Modern Chinese



paintings.

2. Human bodies of line drawings enlivened with life

There are eighteen tones or types of line in Chinese paintings. Pan Yuliang
basically used iron line, one of the eighteen. In ancient times, iron lines were
used to depict drapery wrinkles, but Pan Yuliang” s lines did more, such as some
thin some bold, in and out, fast and slow, interweaving, turning and twisting.
These were all the subtle changes in her lines, showing the ups and downs of
the human skin in the rthythm of light and shade, expressing “vivid” charm
in smooth and fluent lines. Her lines are succinct, certain, precise, bold, fluent
and continuous. She was able to execute with only one line starting from the
head, to shoulder, waist, hip, knee and ending at the toes, the execution of the
line was done in rhythm of light and shade, completed all at one go, outlining
contour of the body concisely and precisely. In 1941, Mi Shannong commented
on the piece “A Lying Female Body” : “Pan Yuliang paints with deeper
intention than painting itself, with lively hand and active heart, her lines are fresh,
circulating and super—easy, as good as Wu Daozi s lines, also revealing attributes
of Gu Kaizhi” . She used lines to create lively human figures full of energy and
vitality. Among all the line drawings or sketches in this Pan Yuliang’s album,
no duplication of the same human body can be found at all. She depicted all
kinds of human figures with her lines, drawing endless postures, sitting, kneeling,
half-lying, standing, stroking head, leaning and squatting ... She understood and
depicted the activities of each joint thoroughly. For example, in a sitting posture
supported with hands, she could use one line between the shoulder and cheek
to present the total strength of a sitting posture. Because of her observation of
Western sketches, her line drawing of the human body was so meticulous and
accurate. As the great master Michelangelo once said that an artist” s skill could be
determined with just a line. It can be said that Pan Yuliang’ s new line drawing
has positive significance in promoting the transformation of the traditional line
drawing to the modern one.

3. Lines sustaining sentimental life of love, hatred, grief'in the drawings

Her lines, fast or slow, thick or thin, straight or curve, depict the outline
and shape of objects, also carry a person” s thoughts and feelings. Pan Yuliang’ s
line drawing works reflect her inner world, also reveal her upright personality,
a strong character and aesthetic inclination, and her various moods of good and
bad, as well as sentiments of her love life.

Almost all of Pan Yuliang’ s line drawings are female nudes, this aspect
is unique in the history of traditional Chinese paintings. According to feudal
morality, it was considered as obscene and immoral. In that era, when human
bodies were kept secret, it was prohibited to engage models in the 19205,
which became a historical event. Pan Yuliang used to be a student of Shanghai
Academy of Fine Arts, and knew that drawing human bodies was forbidden
in China. However, being Western—trained, she refused to yield to the old
feudal morality system after returning to China, but respected the Arts and
Sciences, determined to study and practice line drawings using human bodies
as the means. With a background of prostitute, she was at that time constantly
encountering shame, blame, ridicule and other personal attacks. However, she
did not avoid the challenges, instead she uprightly defended the dignity of Arts
and Sciences. bravely launched a movement of line drawings of human nudes.
Because once she was a slave girl, she had to withstand the enormous pressure
upon her. Her noble spirit of self—esteem, self=confidence, self—enrichment and
self-reliance meant more than the art itself in the female history. In the early
Republic of China, the “May Fourth” New Cultural Movement, which

advocated democracy and science, had also aroused the general awareness that

women should be treated as human. Pan Yuliang” s humble background and
life experiences had prompted her to an early enlightenment, she challenged
Confucianism and old traditions with her works, manifesting the new spirit of a
contemporary wormar.

Among all her female nudes, there are neither delicate, soft bodies
commonly found in the ordinary female artworks nor the holiness of the Virgin
Mary in the art history, nor posturing and flirtatious bodies of prostitutes. Most
of her female nudes are sturdy matured women full of vitality, reflecting a real
life form. Such an  “innocent nakedness™ s full of humanity and secularization.
They truly exist among the people possessing life quality and body temperature.
This aesthetic orientation was not formed in the eyes of men, but in her own
vision of herself, an expression of her mind, a realization of her generous,
cheerful, persistent, obstinate character. Her student Yu Feng said: “She has
a character of man, like a man, sheds no tears. She is not delicate or charming,
not sentimental, she speaks very boldly, with a Yangzhou accent, and she is
open—minded, not meticulous, and slovenly at times” . Her masculinity was
manifested in the bold strokes of her line drawings of human nudes whose
hips, thighs, limbs are exaggeratedly twisted, fortifying the feeling and sense of
strength, showing the “savageness” of the flesh. In the form, she broke the
traditional image of women s femininity, and also liberated the unconventional
image of women who seem to live in a natural state of idleness and indolence,
but their facial expressions of indifference, helplessness, depression, sadness
and sullenness show their subtle inner world. Her works on double nudes and
multi—nudes reflect the mutual relationship and coordination between bodies,
but the mutual relationships between female nudes are very different from those
between female—male nudes. Though the double female nudes are like sisters
having a conversation and pacifying each other in affection, they are mostly
independent of each other with very little interaction. Whereas the depiction
of the female and male nudes together, embracing and snuggling in love and
emotions, strongly reveals her lonely soul longing for love, joy and erotic desires.
Lines maintain her emotions, moods, as well as sentiments of her love life. They
are lines full of vigor and emotions of life. These line drawings disclose the
password to her inner world, unveiling her desire for the touch of bitterness of
love which is beyond her reach, and truly depicts her hardships in life.

Pan Yuliang was indeed a miracle. The major changes in the Chinese
society, the transition of its social structure toward modern society, and the
gender awareness derived from the process of modernization, had offered her the
opportunities to seize. She eame from a humble and lowly family background,
developed herself into an accomplished painter who had won numerous
awards at home and abroad; from an illiterate woman she was groomed mto a
professor at institutions of higher education. Meanwhile, what kind of force was
supporting her to get her identity converted? Her whole life can be regarded
as being burdened with the tremendous pressure upon her personality due to
her uncontrollable family background. Her social class identity, gender identity,
as well as the vulnerable status of national inferiority in France, psychological
self—abased, and the continually changing environment, all these hurt her and
stimulated her nerves. She could only protect herself with male—style appearance
and tough personality. She achieved career successes with extreme diligence to
trade in the painful “inferiority complex” for self—redemption. History had

chosen Pan Yuliang, Pan Yuliang had created a miracle.

July 5, 2013
At Mingjia Garden
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General Notices

1. “Art Works of Pan Yuliang” is composed of eight volumes.
“Volume |7 and “Volume I are of oil paintings, including 369
pieces; “Volume IlI” and “Volume IV” are of color ink paintings,
including 336 pieces; “Volume V" and “Volume VI” are of line
drawings, including 604 pieces; “Volume VI”, a comprehensive volume,
has collected Pan Yuliang's 176 works, including sketches, watercolor
paintings, prints, and sculpture pieces ,and so on; “Volume V", a
literature volume, has collected a large number of Pan Yuliang's highly
valuable historical documents, most of which are very precious and are
published for the first time.

2. “Art Works of Pan Yuliang” mainly includes collections from
Anhui Provincial Museum, National Art Museum of China, Shanghai
Art Museum, Art Gallery of China Central Academy of Fine Arts, Pan’s
family and the French authorities. Collections from other areas are not
included.

3. Lots of Pan Yuliang’s works are not marked with date of
creation. For the convenience of retrieval, this book arranges the works
with clear date in chronological order. As for the works without date,

they are arranged by style.

4. Inscriptions in line drawings, oil paintings and color ink

paintings are translated for readers to study and appreciate.

5. The articles of research and evaluation in the “Literature
Volume” are arranged according to art evaluation and life events. To
respect the original author’s writing style and to faithfully retain the
origin of historical documents, the historical hiterature in this volume is
basicly unmodified:

A. For the convenience of readers, the historical literature is
recorded with simplified Chinese characters instead of traditional
Chinese characters.

B. The words and sentences, which can’t be identified due to
long preservation, fuzzy printing or other causes, are replaced by
“[07;Unnecessary Chinese characters,missing ones or wrongly written
or mispronounced ones are put in parentheses.

C. Names and places in the literature are expressed as modern as
they can be. For example: %5 ( FL - & ) ;QZRERE (HF]
W - SEERF]) .

D. To respect the original style, some old words and “f, H, 15"
are unmodified, retaining what they used to look like. For example: (D

R QB ABZE; @

6. Because the original materials the authors had were different
and they made researches from different angles,some evaluation and
research articles in the “Literature Volume” are not in accordance with
the events and years in the chronological order. In order to maintain the
original appearance, only a few modifications are made, and other parts
remain the same. .

B

7. It is difficult to verify some pictures in the “Literature Volume”
due to long preservation. We hope the readers will understand. Any

supplement from the readers will be appreciated.
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