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About the Painter

Ding Jie, with a pen name of Shan Gao, was born in 1958 and has his
ancestral home in Rudong County of Jiangsu Province. He graduated from
the Department of Fine Arts, the Nanjing Normal University. Later, he entered
the Department of Traditional Chinese Painting of the Central Academy of
Fine Arts for further study. He is concurrently a member of the Al-China
Youth Federation and an associate research felow of the Museum of Chinese
Geology. On many occasions, his works were exhibited, awarded, and published
in and outside of China. Some of them were chosen as gifts of state leaders
visiting foreign countries. Both his works and biography were included in The
Directory of the Caligraphers and Painters in Contemporary China. He published
Selected Works of Ding Jie, An Album of Caligraphic and Painting Works Sold
by Ding Jie for the Charity Cause, and Selected [Landscape Paintings of Ding
Jie.
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Preface

By Pu Songnian (professor at the Central Academy of Fine Arts)

Ding Jie is a voung painter who has stood out conspicuously in recent years. His landscape paintings were often
displayed at exhibitions or printed in periodicals. As a member of the Al-China Youth Federation, he has been eager
to promote the cause of public good and, on may occasions, donated caligraphic and painting works to support
poverty—relief activities. The media reported his deeds and praised his artistic virtue and moral guality. He selected
a number of paintings from among those he has done over the past years and compiled an album, showing in a
concentrated way his artistic style and the effort he made in the exploration of the fine arts.

Born into a family of scholars, Ding came urder the influence of his famiy and began to love caligraphy and painting
as a chid. He studied fine arts in the Haimen Normal School of Jiangsu Province and the Fine Arts Department of the
Nanijng Normal University. After he was assigned to a job, he continued to practice painting. In 1981, he got a chance
to sketch from nature in Mount Huangshan., The scenery of exotic peaks, rare rocks. ancient pines, and a sea of
clouds in the mountain inflamed his desire for specializing in landscape painting. Since then, he has stuck to what he
chosed with perseverance and his painting skils have improved steadily. Outstanding achievements have been made in
the traditional Chinese landscape panting during its long run of development. The works of painters, past and present,
al have a distinct national feature in their artistic conception, poetic grace, and the execution of the brushwork. A
fine landscape painter should not only be good at the technigues of painting and composition but also of high mental
and cultural cultivation. Ding laid a solid, al-round foundation in the study of the fine arts. Instead of seaking quick
success and instant benefits, playing to the galery by flaunting novelty, and pandering to the common fashions with
a superficial, showy effect, he has carried on the fine traditions of Chinese painting. “To cover ten thousand / of
road and read ten thousand volumes of books” is the saying that inspired him.

He is ful of enthusiasm for life. He toured Jangsu, Zhejiang, and Anhui provinces in south China and Gansu and
Shaanxi provinces in north China several times and had a unigue understanding of the magnificent northern landscape
and the enchanting southern scenery. He got chances to join delegations and visit Canada and Taiwan. He took pains
to tour the famous mountains and rivers in quest of unigue scenic beauty and, he could find moving scenes out of
a seemingly ordinary scenery. In this way, he understood and accumulated materials for his works. Meanwhie, he
attached much importance to learning and using the traditional painting technigues. To grasp the essence of the
traditional painting skils, he went to Beiing in the north to visit friends and call on master painters for knowledge.
Later, he entered the Central Academy of Fine Arts for further study. He devoted himself to the study of the
theory and history of traditional Chinese painting and viewed extensively the works by painters of the Song (960-
1279), Ming (1368-1644), and Qing (1644-1911) dynasties and of contemporary China. He was especialy interested in the
painting art of Huang Binhong (1865-1955). Huang paid attention both to brushwork and self-cultivation and held that
“The law comes from the truth, and the truth comes from the changes of nature.” Huang’s landscape paintings with
a profound, high cultural connotation are rather difficult to emulate. Ding advanced despite difficulties. Acting in
accordance with what Huang Binhong advocated, he studied with great concentration the painting vocabulary and
techniques of the predecessors and tried to imbue his paintings with the spirit of the objects he painted and his own
characteristics. He also made effort to improve himself in caligarphy and literature, striving for a perfect cormbination
of poetry, caligraphy, and painting. His works, a combination of the traditional skils with new implications, are freshly
conceived and embody a distinct national feature, the spirit of the times, and a unique style of his won.




Ding's works show that he has a good command of the traditional painting skils. Most of his verticaly-hung
landscape scrols depict quiet and beautiful scenes In the wid country. He is versed in employing the accumuate-ink
method to show the shades and texture of an imposng mountain full of life —luxuriant trees and other plants
nterspersed with open spaces. The lustrous black ink sometimes supplemented with flower blue, umber, mineral green,
and other pigments produced a simple, colorful effect. He strived for forcefu, complicated yet neat strokes, and the
scenes he painted were rhythmical. When he depicted a snow-capped mountain, he sketched the contour of the
mountain with the upright brush technigue and then applied colors to achieve an imposing manner, shedding light on the
Influence of Huang Binhong's style. In recent years, Ding has created quite a few saml-sized paintings to convey his
gmotion. Soma of them are mountain peaks rising one after another and secluded valeys with green trees executed
N bold, vigorous strokes. They are of great momentum. Some of them are ful of interest with light, gracefu strokes;
a balance of the empty and the sold: and an implicit, deep conception. Some of them feature smal scenes in life, which
he skilfully re—arranged. For instance, in A Boat and Ducks on the Blue Water, he used the sectional method and
portraved a vilage at the foot of a hil. There is a pond with clear water oh which a boat is saiing among a flock of
ducks. The mountain vilage, away from urban hubbup, is not desolate and deserted. The painting looks ke a lyric poet,
affording much for thought. In other paintings, Ding began to break away from the domnance of ink and wash which
he had consistently used and tried to apply colors to enhance their poetic and artistic conception. One example was
Autumn Is Much in the Air with Gurgling Water and Twittering Birds. A waterfal cascading down into a spring broke the
slence of a mountain vilage, and birds flying in the sky added vitality to the scene. The extensive use of mineral yelow
created a strong sense of autumn. The application of flower blue on the upper part that outlined a mountain in the
distance achlieved a magnificent effect. Green was the dominant color in Xintianyou, a panting that features houses
with white wals and grey tles in a mountain and sends forth a simple and unsophisticated atmosphere. The application
of colors according to the conception.revealed the beauty of natural objects and the state of mind of the painter.
It showed that Ding was exploring unremittingly and implied he woud make new development and breakthroughs in his
pursuit of the fine arts. This is gratifying.

Ding |s gentle and cultivated, a disposition common among the intellectuals in areas south of the Changliang
(Yangtze) River, Modet, polite, and sudious, he nelther sought after bubble reputation nor was over-anxious for guick
results. Instead, he was determined to take the root of his art in the national culture and absorb the strong points
of various painting schools. Ding is now in his 40s and has a long way ahead. | hereby extend my congratulations on
what he has achieved and place my hope on his future. | am convinced that he wil scale new heights in his pursuit of
the fine arts.

June 2000, in the dorm of the Central Academy
of Fine Art, Dongcheng District, Beiing
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