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[ Editorial]

M At present, contemporary Chinese study is entering a creative phase from
the absorption and synthesis of both academic thinking in the West and
classical tradition in China. It is particularly so in the artistic fields. In
order to encourage academic study in Chinese contemporary arts, we have
decided to publish Humanities and Art series, which is supported by Peo-
ple? s Publishing House of Guizhou.

W1t emphasizes the study of arts that is humanistic in depth and historic in
width. Tt encourages academic religious quest for the specific forms and the
general phenomena of Chinese contemporary arts based on the concern on
humanist value. Tt elucidates broad cultural contexts of art, and promotes
the dialogue between scholars and artists in the academic and artistic

circles.

M In every issue of Humanities and Art, there are five columns including
“ Art Studies’ , ‘“ Note of Art Experience’ , ‘ Cultural Review’ , ‘Meta-
physical Argument’ and ‘ Translation of Classics’. Art Studies are covered
by pure academic papers. Addressing humanistic thinking in the contempo-
rary era, this column investigates humanist nature in arts. Note of Art
Experience expresses humanist spirit in the heart of artists. These include
art works, reading notes and writing by artists. Cultural Review is based on
humanist study of the arts in both Chinese and foreign cultural traditions. It
undertakes an objective review of various trends, school of the thinking as
well as a critical review of the leading thinkers. Metaphysical Argument
clarifies the necessities, possibilities, and approaches of metaphysics as the
groundwork of the contemporary humanist study in China. It aims to create
a pure transcendental dimension in Chinese thinking. Translation of Clas-
sics is to broaden the synthetic horizon of the humanist thinking in China.
It publishes selected articles on arts and humanities overseas.

B The editorial board of Humanities and Art consists of a group of Chinese
scholars and artists as well as some Western scholars and critics.

M1t is our hope that Humanities and Art will contribute to the cultivation of
our individuality and humanity in contemporary art.

The series of Humanities and Art editorial committee

August of 1998
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Theoretic Founding of Humanistic Criticism

—— it A E B EAITNE An Outline of the World-picture Logic Criticism

il

ERAL AEFRERBEST HE AMABR H2 T EF(RE A
REE") ENMNEREFHR. CEMNEEHXKBET R MPAEAMRES
WA FEMNBRATXR(=A-TXE=ITALFBETHARR) ARXR(=A-HX
F=AMAEHEWXR) ARXR(=A-EXRX=PMAFEARXR) AKX KR(=
A-H*kZ=AAEYRERNX R ANGERERHXR ASHEEFHRXR) A
AXFR(=A-AXBZ=AAEHAHXR) AEXR(=A-EXRZ=NMAERH 28
KRV AHXR(=A-HXR=AAFLFHXRR), REXAWLHHAT AR
FEEEE, YEXAMFERZELAA SR EANMITFF, RINBR2RALRE
AXTFALRLEZAE T AR EEH HEE RS AR Lol Tk £
HHFTEN TR, HERERAXREZF HEAUERXRAER AR HERF,

EEEE FAEYHXR, AFSHAMIL(LE) L A—W=Ff, HFER
BRI, EELOMURERF AT

L AGEEHRXA R, SRALSRERTHATHE, CHAFL2RA(ET &
H)? HARET? ASETHHI(AB) XA ASEEWHLXR AGETH
b—XFAHEFAEETWALMARNBETSEFTPHA. HFL,ELKZIR
FLOEREEOMELRGEM 5 ENTEA T EAELEHER?

2. ASHEWX R, S REALRERATHAN R, GEF2RA(HE LR
w)? fraReE? AGREHMLI(2E) XA AGHEA®FLRR, AFHEBN
b=k R AthetiE b G B IE B A, B9 A B B DB B DA o A

3ASHRMAR S RESRERTHARME, BEHLRA(RRER
w)? HAREE? ASHEHHI(2B) XA ASHRNHFLXA A RN
H-kFAMERLEERWAL HANBREFERTHA,

4. AEERWX R, FREASRERFWADRE  BEFLARA(ERER
H)? HAREART ASERWHIL(AE) XA ASERNHALIXR, AT BERN
kA AHERMEERWAL HANARE BERTMA

5 AGHAMX A, PRELSREATHAARNE, B LRACRH A4
h)? HARHL? ASHLWHI(AB)X R ASHQWHFIXRR AGHLH
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X R AL EHEHAL HARHELEH2FHA

6. ASHEHWXR, SRAUREAF AL ME, BHEALARA(X AR
H)? HARFET AGHENHI(LB)XRR AGHERALRR A £
b—XkFRAWHEENER LA HARTE5HEFHA,

7. AGH(AREE)RX R BRALRERFHAREE, GFFLEA(K
MAEMEK)? HAREF? AGHAMI(LB)XR AGHNFIXR AGHHH
AR R AHHUEFRMAL HANLEFE LFPHA. SHREZARTHHER
EAERE EREAFHUARR BRERFUEALR ZBEH LR PRI,
AR EEBREEEM LS EANER E R B,

HEABERS GEHERPHNFEAF AR RELRE— ey, SR E
Ffh o BA" o, RATE A RE“EE" $BF. FE, SRIEA ML RE
SRR, RATE B RAE A AT A 7 e, % RATIE A 4 B A BB, R AT
B g R B b, FH, S RATE 4 RH T R, RS2 EE A
AT R R R EIA G AR, SRAEF L RAT M B, RATE
GRAC AR E R TN R b, R, SRR A 4R
oW, RATE B R A AT B T, BEAL B ER, RATHR %
URATE 2 RAT B BERINEERAE LH Rl E, 5, ARLBAY B’
B AR N EF A DA BRP, (R, RINTTURSRIEN" 4R L
BT WEE, BB RN A" A L E W R BHEEN, A AARAN—F
W BEETAGABEN T TRESEAMHANI L ®, RELFAA
A RAAFEE SR ARTT A LB $ A ARR WRM, WM, HT
ATiE, G ABRRAE S o RN AN A e EHE
w.

BRERY BB RALARGE LR SR 4 AR E X L KRR
LAFEARE, TH, UM RABREEAARM 47 AR, 44 RANERAL
BRT REU LA RANEELRE, CREREERF N, R TR A
FERR FAS HFR KEA KER EBERA EAZEZXLRLAAL
Mt R LR R BREAES ARE LRET AN BT £ AN



Ak hE EREGK HREREA FHAGKR XMEGEK AREFENBEE, K
itz AR FULREAALREPHER RNBETERAEINMEERES X
BEFEARGNYAAHEEM HEE ARE ARE LN Bl EHE,

h—HrEit HRAREERTFEAFERLAALwEL R X R MER
{ir ( orientation of relational dimension) f # £ © B T LR B M X 2 FWEKXLIAL &
XA A — R FEEL, CEHATEAAFAIER X RAARENIRARESS
MARAS  HATEARBAKEE,

FTHREEFENAB LB LXRERSHR(F AN RERER)
($—%2011 FLE=BFFE)PRF X THRAZEHEH T LA EA(FELS
YABREYNE S LHK, MAB(AXZAR)F , BERE HDATHEAR BEARH
YR EEREER BALWER, DFUALA R AAXRARRR AMHX R
KSR, AR AN RRE I B ARG A EF R RFUR TR
BE EEMEXE AKX RNAELN R FAARER FRARXF"AIMEE
Wit X, (BEEFE2013-09-16 FAEHBRRHH)
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On Gao Ertai and His Times of Aesthetics

Bk e (LS ZSMNENER R B s SX LR 5EAT)

Hu Jihua (Institute for Transcultural Studies of Beijing International Studies University )

LB A R T , A TG SR LR B T RS SEIRAE ITE 5

BIRAERE L hFAE DGR R RE ZFE, SR M8 RO T TS, i
MO AR B AR — X LS TR AE T ML, —
AR, B BEE— AR AR AR B T 22 R . R TR E BT RIAAR
A WA A © E2F R B A SO I H R B IR TG

E1tt48 90 AER LU , BLIE RT3 80 AR XA I 5 H8 S0 8T 20, X A (AR BT i
DA 2 AR R AR ) 2 A R ) B X M 9 O B B2 X, DA WL SEAIE Y 23 5K T B
5B VR B A PR AN LR OGTE i EL, B sk B AR B SO e E R ERIEEH B
U TC PR A FEE , B 2 WA B IR 20 thkgg o UL B0 1T S A B 45 A 0 E R4
MR R /N AR A R AR, DU SO R B XU NG 2, I8 B A RIAET
SR FRAR R RS . T TAS AR AN B RE R 1 0, A SR X R R A o 20
HAERZ ERFIFINEE, i TS SREHa S, 20 2 T M, Eh EEER
WRFEL R — BB R0 R M B, LR S B &~ MR RN A, 5
PR EEE MO, AN HERERA RN, X5E, MER
IRFR

20 42 50 4FAR, R BEM—RAR AWK F EZBA P BEG M, —FHR
FMaRE" MBI TRZEN O R R PR, WNIF T EERIRK [ AR 1F
TR o Ge i T U A HE R VA TR AU 0L, BE 2 RV WA B AR XS AR XS
AHA B A RAFERFENE L THATEWEE, tiF, UL
GRS R TR AR, (B i o 2 B S LA R R AR R T B bl
82 AR T RIS NTENESS , KAR I T MRS M 7SS B, IR IR S 2
BRI HIRUTH RARE T SRR bR B BT ERUR A R4 R BE
BN B TP BEZGER BRSSP B U S,
A1, 18 B 22RO, A AR R R SIERUE 3RS . BRI REE, A
2L B TR Fo A 73X 0T RRAFERF A AT 1T, (BB AT AT DU BE , DR AR B IS
b7 ARERR AR T REE O REM? AU A B A R T A T TS Ak AN FE L TEALAS
Ao BRI T, RAGEF R4, S ERE, §EMAER . MBS RERY
B, BB, B REA BT, B R, RIBREX KT, A
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R TR SR HI AL PR . X FRANIT 53T (BTE i SR 2 AR R,
BA g 5 A, BA Dk SER. AMTHERRIE S B2 H ik — R B it e —
A EREWHRE” 5 ERWE AT LLENFUG? B A R0
A7 HTF XA RER :  WEEXTAE IR It & F RIS RE M N7
U, AR IGR, BRI B AR . R/RFBE B Aris LRI AN T o
PRI — [ AR R A 5 AR e R R M B T B IR B A, iE
XTI AR B 938 B S AT SO & A (B IRA TS 1), A F o — s LA B2 B R
FHyia BT ORI BUE 2% SR A7 J/RE— MG, s EBObE S TR
Bl o B35 —FF AR R oA i i — AL, D0 st KR E T 1 7 B, il LF 2
LAAE 32 ) D R 2 7 -5 25 8 AN OB PR X FRER X" o 4%, JLIL IR Ay
FE“BUR” AH” BUE T NIRRT, S et i 2 SO BEME Wi 2 B 95 B
R EE (1) T (&) 8L R, BB Rt BEA &, (Afb AR
WA E R A FE,C RHATR AR, A TR 0 P, il B SO BE ), B35
A, B T IE MR 4 ST 2R BT 2 AR T () PRI M ERA I B R, BRTE
B R AR ME B B, B R IFLR T XA EREM M B IR R P EE AR A S R
Hfke , LB BT SR EZAR MM L, 1982 FHRAICIER) —BHhAEH
BE R RAAERES A BERE R M Z 05 B, AT KA 53 AFME”, M 1957
AE ) 1980 45, NAE Th AR RS B R A 22 10 4 A s E K BEHE I rh K48 TR
miH .

ER ) — P Mg B RS AE TS, s & A WA R R RO RE
B R AT R IR . 75T IR A5 T SEBOR R B LAR , A i BT R A A 17 498 2 {5 A iy
P A ISR MBI TR k. B 80 AR, R RFE 4
KT, ik B SRS, FWRRFBWET " REAMLG? F/RFEMKRA
YERINE e, LR —R X — R 5 AR LR & 1\ RS TR I ST, S IR
W, FERAS R AR A BOA TR, AR R H 1, 602 Bl RAE, ZAR AR
RIMHR, —BHE, RREE T HEORIN T, AR MR SRR KIS
BB S BURBE , — AR A B0 M, 17 L BRI At i 38 22 R X A el 9 VoK,
X A A B T I R . TEBLSCAE T I R SETE SR AR R A B AR T
SR I AEE IS AR 22 90 R U, ST 24 44 A 2E A A TR R A SR B R [T A Y
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On Gao Ertai and His Times of Aesthetics

F¥ REMAEMWEE XS5 MARSHEP B A HE K, i xR
EWE” BT 80 FAUR KL R h E R TR B b B RAE LB ; i SRR XY, F
T 80 AFREL KRN A B 1 X FRAESEAR” BN BT AR , 36 B SR 5 BO RO A
-8, —UARESTFABRER, —UIAH TR A 5 MERRP, 05 kA
BRI S, BT AR BB, T TR SO B A A LR B, S ol T AR =
RSB X EE T AP O AR R FR R, R REARBA %A, LR RR TR
R, AP R T3 01| 4, R IR R B i BT B0 AT AR R
Filige gk R, TR A T 46 T M AT B A 58 = AR, i, X
i EshiE e T EHER R DU Tt R A, B AR 2 — DR 2 8 i 0 XUF TR e

AR 2EE AR/RBTT 20 RS SRR 8 R 2R #, L
FRARETE AEHRLN TR A SR KEMRBY . ROEBHEIE
iz, G FEEES R EFFA X EHR R B, FeE R S K T FHME
ZE X RMERR ERPR. RIOEARKL, BITKE HEREES FZHNM
KWA A A AT ok — iR, BATERE M B, KA, 34 5E 06
(MBZEFA ) 35 BB FE W 1 i, R ROR” BREsh 7 BRI R
b7 ERE AT A BT R AT L & Bt — B %N R
FRATIAEAE RS Bl (R BT o A B B S22 BRI A bl 9 — B A
BIRE . fA AR A BRI F U H R A AR m A, BATRA — /b
— /N M A B, PR AR T IR 6T o MR HE R
RAOEE O IFEERBAMLS, TR RRNMFL BRPERFNOEL. (KBS
P — SCrh A FEAIE SR X 4 T8 Ui, SE A T UG, BATE At e zh. Il
U 7E_E 14 80 4FAR R — Bz B S Ak b O bR ) T, (B 7R TRV S AR i B KD
T PR BRI B8 A2 R R M, X BB A /R B8R SRR S50 A R T A
G E e — R A Al B R T 58 A A R T, R R R 5 2 IR — KR
B——LUBSFIC B IE B S AR B2, — KA E A9, AT
AR R K ZEARBUER BT . 014 A C R ARBE AR, 58
IR Z MM AN RIS HAORHERE . RRFSHIRIE AR A, B/R%E
LY ferk % F BRSBTS HER YR . ABRh A1 X 2RI 15 38, 13
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I PR (R R R TR 7 SR BB S, A A e 2 R ST R AR A [ R, T
“ BRI R AR 3 H R T Sh A AEAER " o BT LA, fludR 5 SR A
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