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Brief Introduction of Lu Lin

Lu Lin, a famous traditional Chinese painter, Print Painter and sculptor, born in an ordinary peasant family in Shanxi province in
1920, has been fond of arts since his childhood. During the Anti-Japanese war, he began to use wood engravings and propaganda
paintings as the weapon to [ight against Japanese invaders and to save the nation. Graduating from the Fin Art Dept. of Lu Xun Art
Academy, he served successively and respectively as Art Designer in a military theatre and an art school; Head of Fine Art Dept. of
Northwest Art School and of Southwest Art School; Vice-chairman of Sichuan Artist Association and of Chinese Artist Association,
Sichuan Branch; Vice-president of Sichuan Calligraphy and Painting Institute; President of Sichuan Science and Fine Art Association
and of Tian Fu Calligraphy and Painting Academy.

On the basis of wood engravings and print paintings, Lu Lin began to study Brick with paintings of Han Dynasty and its Rubbings
as early as in the 1960s. He also applied rubbings as a unique traditional artistic form to reflect realistic life, thus enriched the artistic
expressions of modern Chinese woodcuts and made the realm of arts more colorful.

Lu Lin’s sculpture is also remarkable for its consummate artistic skills. His sculpture pieces carved with bamboo, wood, stone and
ivory have assimilated and developed from the traditional techniques of Ming and Qin Dynasty. They are either bold or minute, just
like free sketch in Xieyi and fine brushwork in gongbi in Chinese traditional painting, thereby have gained the praise and love of people
both home and abroad.

Lu Lin is also good at traditional Chinese paintings, such as figure paintings, plant and animal paintings. He studied traditional
painting techniques for many years and especially admired the artistic style of the great master Ba Da Shan Ren of traditional Chinese
paintings. Inheriting the traditional painting techniques and combining them with something of his own, he made his paintings con-
spicuous for their ingenious composition, unique plastic forms, terse brushwork and rich in romantic elements, thus formed his own in-
dividual style. Pandas, in his paintings, look delightful, charmingly naive and vividly touching. Zhongqui, in his distinctive style and
with the combination of Chinese and western techniques, also has a deep conception, terse and free brushwork, bold outline and the
proper use of Chinese ink as well blended as milk and water, thus appears very natural and unrestrained. Through years of creation and
refinement, Lu Lin has made his Zhongqui, a figure in Chinese folklore who liquidated all the demons and ghosts, a mature artistic im-
age and beloved by both Chinese people and foreign friends.

Many of Lu Lin’s artistic works have often been exhibited in the national fine art exhibition or in foreign countries, and published
in many magzines and newspapers all over the country. Some of them are collected by parks, temples and the National Museum. His
publications include Selection of Lu Lin’s Paintings, People Building and Repairing Bao Chen Railroad (in two volumes), Lu Hu Lan
— a picture-story book, Ji Li Zi — a series of print paintings. And he also wrote a book — Anatomy for Fine Arts, edited and pub-
lished Painting Art of Sichuan in Han Dynasty.

Translator: Zhang Min

Preface — Lu Lin’s Self-account

I am a native of Shanxi and I am already 75 years old now. In my childhood, some old people told me that my family came to
Shanxi from Shandong to flee from famine. We were very poor then, but my parent still managed to send me to school by skimping
and saving. However, I became fansinated by drawing. It was probably my sister who had such-an influence on me. Clever and deft,
my sister was good at embroidery, paper-cutting and was able to draw various kinds of pictures; Every day I would sit beside her and
watch her drawing, and very often I would take up a pencil to draw something. She also showéd much concern for me. She asked me
to follow her by drawing some flowers and grasses, cats and dogs, Those were really delightful days. My sister was the idol I adored
so much. That day, she was going to get married. The day before, all the girls and young women in the village gathered in my home.
[t was really a scene of bustle and excitement. All of us did not want her to leave the village. Some women were sitting on the kang (a
heatable brick bed), wrapping a lot of little dumplings of the thumb’s size — a symbol of our blessing. On the second day, the bridal
sedan came and | was glad, jumping back and forth. I didn’t feel an inexplicable loss until my sister was carried away in the sedan.
Since then, whenever I took up my brush, I couldn’t help thinking of my sister, thinking of her paper-cuttings, embroidery, the live-
ly flowers, grasses and small animals she painted with human touch. Whenever I went to school, to herd cows or to play and swim
with my pals, I would unconsciously draw something on the ground, in the book, on the desk or on the wall. I would draw something
wherever I went. I could still remember a temple in the village. How fansinating the clay sculpture and those mural paintings are!
How awe-inspiring the two statues of guards look! How merciful and respectful those Bodhisattva are! And what a vivid touch! How
I admire those folk craftsmen- the genuine artists.

The Japanese invaded when I was only sixteen years old. I wouldn’t stay in my hometown anymore, so I took part in the revolu-
tion to fight against the Japanese. I told my old mother I would go to Yanan. So I went and I never got to see my mother again since.
For a long time, whenever I closed my eyes, my mother’s image would appear in my mind: She was standing on that stretch of barren
land at the end of the village and waving a goodbye to me while I didn’t even turn round to have a look at her.

In Yanan, I was sent to Lu Xun Art Academy for further training in arts. There I received the formal education of the schools of
art. I learned the Russian objective likeness in painting. My former way of painting was not acceptable here. I had to start from very
beginning though unwillingly. In fact, art is pluralistic and folk arts usually have a strong life and a powerful artistic appeal, Looking
back the past few decades, we pursued the rigid dogma of art against our conscience and art was regarded as the dependency of politics:
Then art was at a loss where to go. Art, I think, should be a subject of science, a noble crystallization of human intelligence. It will
develop. It needs both to carry forward the good artistic tradition and to be innovated. What we mean by ‘Let a hundred flowers blos-
som and a hundred schools of thought contend’ is to take in all kinds of artistic schools, to advocate free artistic creation, to seek the
true, the good and the beautiful. Only this can be called progressive and healthy art. I really envy the present young generation, who
are enjoying the open field and vast space for artistic creation.

[ have been engaged in fine arts for more than 50 years, during which I have gone through a lot of bad luck. I am old and ill now,
not having many good days for artistic creation. But I am still longing for exploring some new ways for my creation. I paint more
whenever I feel better, and less when I feel bad. In a word, I won’t feel well if I don’t paint or write anything.

Some [riends offered to help publish a selection of my paintings a few years ago. But it hasn’t come true yet. Some younger
painters have got quite a few of their selections of paintings published while I have none. Do it! Thank you for your offering of help.
Take down what I was talking about just now and let it be the preface. The title? It would be quite all right even to ask a boy without
knowing calligraphy to copy it. Would you be kind enough not to trouble those notables? Thank you!

Recorded and Sorted

Out by Zhang Zixian

in May 18, 1994 in Shenzheng
Translated by Zhang Min

in May, 1995
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