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Reconsideration of the Dangyangyu Kiln ( Preface)

Section I The discovery of Dangangyu Kiln and
the origin of this name

The Song Dynasty saw more prosperous development of
ceramics than ever before. The country, except the area along
the northwestern border, was dotted with kiln sites. No periods
before the Song had witnessed so numerous kilns, each with
their local character. which yielded wares with high quality.
For example, porcelains from the ‘five famous kilns’, either
frequently unearthed or recorded in historical documents. have
been popular, and even as precious as great jade bi—ceramonial
article: the Cizhou Kiln, “the first one among civilian kilns’, have
been attracting more and more attentions since hundreds of years
ago, now winning universal acclaims home and abroad. However,
the Dangyangyu Kiln, whose proudcts were discovered a century
ago and has been constantly explored since being notable abroad,
was not officially excavated until 2003. It is not only one of the
Tang and Song sites first found by foreigners, but also the best
one producing Cizhou-wares-like ceramics showing superb skills
and nice appearance.

In 1933, the site of the Dangyangyu Kiln was found by chance
by R.W.Svalow from England and then by O.Karlbeck from
Sweden. After that, more and more pepole became interested in
it. The old shards which constantly appeared in antique markets
then, with painted or incised pattern on white-glazed ground
or with carved or incised pattern on dark red (ochre colored )
ground, were included as exquisite ones in Cizhou wares. They
were also called products from ‘Jiaozuo Kiln' (by Englishmen)or
‘Xiuwu Kiln® (by Japanese and Americans) in some catalogues
abroad. In recent years, we can still see in Japase catalogues that
the same ware of such kind is attributed to different production
places, *Cizhou Kiln" or ‘Xiuwu Kiln’, and the academic circle

once made a discussion on such wares, namely ‘Issue of Xiuwu

Ye Zhemin (College of Fine Arts, Qinghua University)

Kiln" in some Japanese books" . All of these indicate that it is
difficult to identify presently named wares of Dangyangyu Kiln.

Naming ancient kiln sites and old ceramics is quitely
complicated. Related questions can be centred in eight groups:

No.I The name shows the location of some kiln, such as
Pengcheng Kiln, Guantai Kiln, Bacun Kiln, Jingdezhen Kiln and
SO on.

No.2 The name shows the zhou-prefcture or xian-county where
some kiln was situated, such as Cizhou Kiln, Yaozhou Kiln,
Jizhou Kiln, Mixian Kiln and so on.

No.3 The name shows the direction in which the kiln site lies. such
East Kiln, West Kiln, Southern Ding Kiln and Northern Ding Kiln.

No.4 The name shows the nature of some kilns, such as official
kiln, civilian kiln, imperial kiln, kiln for ST color porcelain, etc.

No.5 The name shows the person managing the kiln, such as
Tao(Tao Yu ) Kiln, Peng (Peng Junbao) Kiln, Nian (Nian Xiyao)
Kiln, Tang (Tang Ying) Kiln, etc.

No.6 The name comes from a legend, such as Chai Kiln, Ge-
elder-brother Kiln, Di-younger-brother Kiln, etc.

No.7 The name was given by traders, such as Tu Ding, Guang
Jun, Gu Yue Xuan, etc.

No.8 The name shows the distributing centre and special
type of the same kind of ceramics, such as Jiujiang Porcelain,
Hongxian Porcelain, etc.

It is no doubt that the name Dangyangyu Kiln can come
under No.l above, showing the specific location. Xiuwu Kiln
or Jiaozuo kiln, names given by foreigners, is more general,
showing the zhou-prefecture or xian-county having jurisdiction
over it. Considering its earlier apperace, the former one is better,
though the later one is also resonable to some extent. (For better
understanding in the course of international academic exchang
or during a world-wide symposium, we can add Jiaozuo to the

name Dangyangyu Kiln, i.e.Dangyangyu Kiln of Jiaozuo, just like
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Guantai Kiln of Cizhou and Linshui Kiln of Cizhou. )
In a word, people’s argument on the name of kilns is not
surprising, just as some collections home and abroad would be

renamed after new ideas were put forward.

Section I Main products of Dangyangyu Kiln and
the unique skills concerned

In 1962, Feng Xianming and I made a survery of the site of
Dangyangyu Kiln. We could not find any remains and better
ceramic shards, because of the landforms’ change and detruction
due to road building and farming. Finally, we only found 10 types
of shards. such as those glazed in white. black, dark red. green
and yellow, as well as pattern painted in black on white, incised or
carved pattern in white on black or on orche color. incised design
on pearl-like ground. These, together with a few shards with rarely
seen twisted body in different colors, brought back by Chen Wanli
in 1950, were in a small quantity. We also saw the temple for the
kiln god and its stele, whose inscriptions were copied by us. Later I
completed a few papers concerned with the survey” .

Some of the skills during the production of Dangyangyu kiln
wares are rather prominent, just as follows:

No.l Wares with carved or incised pattern in white on dark
red (ochre colored) ground are the most typical ones from the
Dangyangyu Kiln. There are two vessels housed in the Palace
Museum, i.e., a vase and a jar both with incised and carved pattern
in white on reddish brown ground. They look so different that they
stand out among collections of the Cizhou type. The skill applied to
Dangyangyu wares of painting black pattern on white is similar to
that of Cizhou wares. except for their thinner glaze covering. stronger
glaze lustre, more coarse body and not so hard firing. But they still
look like white jade or black laquer after exquiste work on relatively
coarse body. Either the Cizhou Kiln or the Dangyangyu Kiln has
shortcomings and merits, and it is really hard to say which is better.

No.2 Making twisted body and glaze had been a traditional
skill applied by the Gongxian Kiln in the Tang Dynasty” . It was

promoted to show patterns. some like bird feathers arranged in

order, some like woven mattings, some like marble with natural
design and others like floating clouds and flowing water. Though
wares of such kind can be seen at the sites of the Cizhou kiln
type in Hebei, Henan, Shanxi and Shandong. most of them, with
relatively dull decorations in balck and white. are not so good in
quality. Potters of the Dangyangyu Kiln could produce vessels with
different patterns shown by their twisted clay body and glaze. Their
skill in this respect was obviously the best.

No.3 White. black and dark red glazed wares are the typical ones
from the Dangyangyu kiln. Among the large quantity of articles
uneathed by the Henan Provincial Institute of Cultural Relics
and Archaeology. some have white body and lustrous glaze. not
inferior to “black glazed wares™ and “ochre colored wares™ from the
Ding Kiln. The resemblance between these two Kilns is not just
a coincidence, but an unavoidable result. The not long distance
between them in the Song is supposed to make them possible to
learn from each other, let alone one with a high reputation and the
other noted for elegant wares. This resulted in similar products. For
example, the Ding Kiln potters produced white, black and dark red
glazed porcelains, along with those painted with patterns in black on
white. incised pattern in yellowish brown design on white as well
as incised patterns on greyish white. brown or green ground. I put
forward this idea in the paper completed in 1982" . Though it has
been proved. further comparative study should be made to expose the
relationship between the Ding Kiln and the Dangyangyu Kiln.

No.4 The firing of wares with Jun glaze in the Dangynagyu Kiln
has been mentioned in papers written by Karl Beck and Koyama
Fujio. But the Palace Museum workers found nothing like that
when they made a survey at the kiln site. So scholars had been
divided in opinion until the year 1991, when I went to the British
Museum and the Cambridge Museum to find out the Jun glazed
shards donated by Karl® . Before that, I believed in the production
of such porcelain at Dangyangyu based on the inscriptions on the
stele of kiln god. We still need to consider the relationship between
the Dangyangyu Kiln and Jun Kiln in the Song, although we have
not discovered excellent parts of Jun glazed ware among officially

excavated shards.



Section Il Great accomplishments in the decoration
arts of the Dangyangyu Kiln wares

To enjoy ceramics is to enjoy their decoration arts besides form
design. Painted pottery in the primitive society and porcelains
from the famous kilns of different periods in the feudal societies
have won universal acclaims for exquisite production skills and
unique local characters, either covered in glaze or decorated with
patterns painted, incised, carved. etc. The Cizhou Kiln wares were
no exception. They became examples imitated by potters then
or after the Song Dynasty. Among all the learners. those from
the Dangyangyu did the best. They replaced the formal motifs
constantly used before by flowers and birds. fish and insects,
mountains and river, human figures as well as poems. calligraphy
and paintings of historical stories. They not only broke away from
the old decroation rules. but also created a vivid style between
pattern and paiting. All decorative methods, painting in black.
making modelled motif. carving or incising with a tool. were used
well fit with the shape and feattures of some ware. Though in a
free decoration way. the motifs were in a complete form and in a
perfect combination based on the shape of the ware. The decorative
elements of flower and grass did not follow the same pattern. They
were combined into beautiful motifs just as they grow in nature.
This was obtained by skillfully using the comparisons among
flowers and foliage on branches. dense and scatting. the front
side facing sun and the back side facing the earth, and big and
small. From the boder decorations such as traditional geometrics.
chequers, coin and meander patterns. we can also find the variations
and the pursuit of natural style in formal arrangment. These parts.
together with boldly incised lines, lively carved pattern or even
calligraphy written vigorously. show a simple style and natural
taste. Some excellent wares handed down through generations
seem especially be full of vitality. representing the simplicity and
boldness often seen among civilian craftworks. The Dangyangyu
wares not only laid solid foundation for the decorative motifs in a
style of traditional Chinese painting and calligraphy. but also set

examples for present form design and decorative arts changing

from description of real objects to decorative pattern.

The decorative arts used to be ignored when we made an
academic discussion on ancient ceramics or their modern copies.
What we paid much attention to was ‘earlier or later’, ‘real or
false” and “cheap or expensive’, not thinking of their decorative
arts or manufacturing skills. Even if the International Symposium
of Scientific Technology of Chinese Ancient Ceramics have been
held for several times, producing skills. in stead of artistic features,
were the subject. Ancient ceramics, the important objects studied
by archaeologists, are the combination of scientific technology
and decorative arts, representing the treasures created by people
of ethnic groups in China. The exhibition of the Dangyangyu Kiln
Porcelains presented by the Beijing Art Museum, as well as the
seminar related to it in the Central University for Nationalities,
should be remembered for ever.

The ideas came from me. a man of over 80 years old. Maybe
some of them seem to be subjective or incomplete. so I hope you

won't hesitate to make a comment on them.

Completed at Shang Tao Shi on May 18, 2010

Notes

(1) In 1950, The Japanese archacologist Koyama Fujio argued that the name
“Xiuwu Kiln” should replace the *Jiaozuo Kiln® called by Karl Beck. His
idea started a hot argument.

2) See Ye Zhemin’s papers: On Dangyangyu Kiln and Cizhou Kiln System,
published in Chinese Ceramics ( Nos.1 and 2), 1982; Research on the
Stele of Kiln God. published in Ceramics of Jingdezhen (No. 21 from the
very beginning),1983; Remarks on the Kiln Sites in Henan Province
Dangyangyu Kiln, Good Example of Cizhou Kiln Type, published in
Chinese Newspaper of Cultural Heritage ( September 19, 2001).

3 Twisted glaze is a decorative method by put together glaze in two colors to

form pattern like flowing water. I have seen it personally at the Porcelain

Factory of Wujiayao, Huairen County, Shanxi Province.

b See Ye Zhemin’s paper On the Dangyangyu Kiln and Cizhou Kiln System,
published in Chinese Ceramics (Nos. 1 and 2), 1982

)

See Ye Zhemin’s paper Chinese History of Ceramics, published by Sanlian
Bookshop. Page 281, Figures 8—71, 2006.
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