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To Eve Marre

DPLG Landscaper, DPLG Architect, Project Leader,
who died at 29 years of age, on 29 September 2009,
after a medical error during a plasma donation.

The places that she designed, the projects that she seeded,
and the trees that she planted, live their lives today.

All these landscapes render a silent homage

fo her too short existence, joyous, generous, intense...

Emmanvel Jalbert

FE: UTEREBHAR. BB, SEXEHTHRASTE
Opposite: In Saint Christol, Lyon, Chendve
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environments of life

PliEEARERNIHLE

In situ: a Latin expression that means in place, on the
site itself, in its natural environment. In contemporary
art, it signifies a work that takes into account the
place where it is installed.

As landscapers and urban planners, artisans of spaces,
the In Situ studio intervenes in the empty spaces that
are the basis of the life of cities. For 25 years, we have
had the pleasure of realising highly varied projects that
range from the vast scale of the greater area of a city
to that of a small garden that hosts just a tree, a bench
and some passers-by. To our eyes, there are no large
or small projects, but a constant attention to each
place, in order to conceive simple and sustainable
projects and to install *environments of life".

To be here, there, in situ, feet on the earth and head
in the air. Visiting a site is always the discovery of
an unique situation, of an area that is part of a
much more vast geography. Pacing the expanse,
that's where a project is invented: physically
measuring a plot of land on foot, exploring it in
all directions, checking its steepness, appreciating
its sun exposure, the quality of its light, that of
its soil, sensing the direction of the winds... The
eye embraces the horizon in order to see the
farthest and to apprehend the greatest dimension.
Leaving the framework, exploring the limits, the
inflections of the relief, reading the evolution of
the vegetation, the water ways, the routes of the
passers-by and all the customs of the place: there
are so many interrelationships and potentialities to
interpret in order to be able to plan.

Opposite page: Different uses in Lyon, Chaumont, Rochetaillée,
Chendve and Macon



BiE, WBFREET—¥, FRIREBERR, E4E
LR, —£E—BEREMER, BTHKEL. E654%.
R REME, XLELERMBAMBRENFRE, 2
XTBARL, HicHREHE. HER AR B
i, ARBITNBEZANERLEPENMEY, SERKL
B, HEMELR L E, B EEEHRIBANENER
M, RASRAHBMEENN. AEARNERTER
FHEHFETELAS, BMUAPEREREASHEN
HFo HMNFEMA, ERBA. TKNREELFAEN—
1, HEFRRIESVE, AFEBRIUKES. BNARE
MERE "B MR, MigitRXs N7 s i
RILXLRMITE, FMbeE, A6, BR. BE¥. K&
ES e AU B RS . BIATEHLRIRE X
BRAMLE, EUORATYERNRER, TUMTER
HTIE, EEthEFE=E. EARNREHRFEX. B
N—VIARRTERESBAESE. SANAETEM", T
BIK "URDARBERBRENR" .

EMEL. —VISUNEE "RE" EREY: EY. K
L. AL, REBRESREN—EN. HHR
REEHNNEIE, MIEMNBERROZINMEL T A
AEEINE, MR RETE RS XM R3RK
TEMNABTZEEAFBARIRD, EHEBRRTNER
A%, £EIMRERITTR, RNPREXREVSERN
BR, BRKEE. £58R. B, M. HAETRS
RRABRNER. LEHEND. ARRTASEEZEEE
&6, ANthEERATERBENRED BT, &
n “KRBBEX" (ZE1950-19708RH{SEET) &
FANRER RSO ZARENIHER, MEFXMFR
BAXE BRNESHAE, At — M EFESLEN
g, HRAH SRR,

Thenthe handtakes over, it accompanies and often
proceeds thought, explores, traces the watershed,
the contour map, the thresholds, the networks.
Manuscripts of an area, these maps record nature's
share and the share belonging fto the historical,
geographical and cultural sedimentations... Little
by little, the project is drawn, in the interlacing of the
strokes of the sketches, they slowly take root on paper,
then in the density of the soil. An area is never inert, it
is animated by dynamic powers at work. The defining
elements of every project are very often contained
in the site itself, each place carrying in itself the
seeds of its transformation: the work then becomes
amplifying, propagating, supporting that which
exists, re-establishing continuities, becoming an actor
in a situation. Each project builds on everything that
is “already there". The challenge consists in knowing
how to reveal it, then to re-connect it, re-unite,
re-sew, repair, reactivate and realize. Developing
thus means also knowing how to arrange what
exists, modestly entering intfo the harmony of things,
cleaning house, freeing the space, going to the
core and giving it meaning. Each project must tend
towards more relevance and simplicity, always trying
to do “to one's best, with less”.

Concerning the living. The essential primary resource
of every landscape is the living: the trees and the
plants, the water, the humus, the fauna and also
all the people who are an integral part of these
eco-systems. Cities are living organisms and our
daily landscapes form existential environments of
human beings, more and more urban. This point of
view feeds the desire to enable places to host both
nature and humans. At every occasion, priority is
given to the living and its inhabitants: rain gardens,
ditches, meadows, woods, groves of trees are closely
associated with the gardens around buildings, with
playgrounds, parks and routes, but also with the mesh
of the market as well as town squares. Our various
experiences of family or community gardens at the
heart of large ensembles participate in this hybrid
process that creates a fertile environment that both
feeds people and reinforces social ties.
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With time. Landscapes speak to us of time and of
seasons. Terrestrial palimpsests, they have the great
virtue of evolving and transforming without cease in
order to endure. All places have a memory, for those
who know how fo see it and the act of infervening
on a place implies understanding its history in order
to envisage its future, in a continuum that links past,
present and future. This constant taking into account
of the span of time leads to the implementation of
landscaping strategies that join the short, the medium
and the long term. We project evolutive processes
that integrate the fime of work and construction,
that of ephemeral events, that of days and nights, of
seasons, the time of vegetation... which more often
than not do not vegetate at alll Accompanying the
transformation implies anticipating, observing the
resiliencies, managing expectations and imagining
the future and the maintenance of its realisations,
beyond the mere delivery. It means very often
reconciling the slow and long time of nature and of
landscapes and the much shorter and more urgent
time of humans, who are just passing through.

Landscapes open to the public. Public benches,
public passages, public spaces... On the largest scale
are the landscapes of the cities that have a veritable
public vocation: river banks, natural spaces, the
networks of roads, fown squares, and parks belong
to everyone, they make up a green mesh, open
routes, currents of air, elements of continuity in the
urban fabric. They are not “décor"”, but places of
life in themselves, connections and common assets
to use and fo inhabit together. At the heart of urban
agglomerations that are always more encumbered,
programmed, fragmented, closed in and privatised,
all these public landscapes form a breath of fresh air,
spaces of liberty, open to diversity, commonality and
citizenship. This notion expresses both a viewpoint
and an ethic of a process, of a city's policy engaged
in developing the quality, the continuity and the
liberty of landscapes open to the pubilic.






“A boundary is a specific form of space where, more than anywhere else,
the intensity of relationships is concentrated and made manifest”
Michel Corajoud

clearings / border areas

In the depth of forests, as in the density of our cities, clearings are unique features of the landscape:
bare spaces, these airy volumes unite earth and light. The border area around clearings frame the
sky and form rich and intense environments. Town squares, essentially urban clearings, create an
analogous tension between filled and empty space, a dialogue between the contained and the
container that evokes a theatrical set: the open central space often hosts the “actors"”, while the
“spectators” occupy the border areas, at the cafe terraces or at the feet of building facades. This
open spatial arrangement, conveying both meaning and social practices, has been developed
through several projects of the In Situ studio. Similarly, combating the problems of encumbrances,
confinement and segregation is a constant of the studio's projects: their developed spaces are both
open and maintained. One should not have fear of the "empty”, but rather know how to make it a
place and shape it, so that life and all its social activity can freely unfold.
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The domestic landscape of a gardened estate

On the periphery of Lyon, the low-income housing
estate of Pélisson was invaded by cars, and its exterior
spaces were much deteriorated. The very small
construction budget led In Situ to keep itself to the
essentials, without changing the lay-out of the existing
streets and the transportation network. The priority was
thus given to the renovation of each space through
work divided between public use and landscape, in
order to create, in retrospect, a "gardened estate”.

The streets were re-graded to make space for
parking and for the planting of ornamental cherry
trees. The central meadow was slightly dug out and
the backfil moved to the perimeter to form a small
embankment, lined by a rim of various plantings.
This mixed border drew a frame around the little
clearing used for games and neighbourhood parties.
The courtyard of the social centre, the playground
and the parvis formed other urban “rooms" with
complementary uses and ambiences. Each place
was delineated, and identifiable. Between two long
buildings, equipped with balconies, the residents
dried their wash in the courtyard. In Situ proposed to
reinforce this custom by installing a long clothes-line
trellis. This domestic garden marries the useful and
the pleasant: the inhabitants of the neighbourhood
come together o hang laundry and to chat under
the white and perfumed wisteria

This project, started back in 1995, is a manifesto of In
Situ's recurrent working themes in regards to public
spaces: the desire to renovate each space at the
lowest cost, the choice to restore a sense of dimension
through plantfing, the preservation of customs as
modest as they might be, and the aftention given to
the configuration of the spaces, in order to promote
neighbourly relations.

The project received the national prize of the
Landscape Trophy in 1997.
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