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Biographical Sketch of Xiao Taosheng

Xiao Taosheng was born in 1946 in Chengdu, Sichuan province. He has loved painting since his childhood. He
graduated from a senior high school in 1965. After that,he studied painting systematically by himself while working
as a casual labourer. Twenty —nine years have past since then, yet Xiao Taosheng never changes his love for art. He
studies, he probes and he works diligently in the world of art. The hard experience he had in building railways, in
working as a porter when he was young only tempered his willpower, deepened his understanding of life and, of
course, influenced greatly his later artistic creations.

His style is realistic. His painting simple but profound, covering a wide range of subjects. He has a delicate
touch, a distinctive feature, and a special taste of colour. He is particularly known for his handling of contrary light.
In the recent ten years, Xiao Taosheng has painted many simple and touching oil paintings. Quite a lot of them have
been awarded in China National Painting Exhibitions and have been exhibited and have received highly favourable
comments in exhibitions at home and abroad, such as: Chinese Oil Painting Exhibition, Chinese National Sports —
arts Exhibition, Chinese National Excellent Oil Painting Exhibition and Chinese National Landscape Painting Exhibi-
tion. More than fifty works are now in private collections, or in collections by specialized orgahizations in England,
Japan, U.S., Belgium, Canada, Thailand, Malaosia and HongKong. His name appears often on TV and on maga-
zines. Many art magazines abroad carried articles about Xiao and his outstanding artistic works.

Xiao Taosheng, ranked as a first—class painter, is now a professor in Sichuan Sculpture and Fine Arts Acade-
my, member of Chinese Artists Association and member of Sichuan Artists Association. He was awarded as a self —
educated painter and was selected into Chinese Self —educated Experts Dictionary in 1985. His name appeared in
Sichuan High—ranking Experts Who Is Who in 1988 and in Chinese Contemporary Artists Who Is Who in 1994.

The following is only a part of his sketches. A selection of his oil paintings will soon be published.
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Once the Mind Was Set on the Goal,
Set Was the Heart to Achieve It

by Li Shaoyan

Self —education is a great way of learning. It proved useful particularly during the wartime
and the Decade of Turmoil. There have appeared many self —taught experts in all fields, the art
circles make no exception. Xiao Tao—sheng, a first—class painter in Sichuan Sculpture and Art
Acakemy, is a good example.

Self —education is also a difficult way to go. Those who have studied by themselves, without
exception, have had a zigzag road on their way to success. They have tasted all sorts of joys and
sorrows in their struggles. Without an indomitable will, they could hardly have succeeded. I have
never heard of any self —taught painter who hasn’t suffered set-backs. But the failures and the
setbacks only motivated him_'/'vto strive even further.

This is the way Xiao Taosheng has had. After graduating from a senior high school, he
worked first as a casual labourer in building railways, then as a porter in a brick factory, and then
a worker in steélworks. He spent all his sparetime in painting. The idea that after work he could
go back to his easel, he could have the money to buy colours made the heavy, monotonous labour
less hideous. He said,” With an ideal, with a confidence, one can work the best in the worst situa-
tions. "

After he had got a job, Xiao Taosheng often made extra use of his trips on business to gather
material for his painting; with a painting case on his back, he went deep into the minority nation-
ality regions to paint from nature. He eagerly absorbed artistic nourishment from his painter
friends, from people in daily life, from all fine arts, and above all, from life itself. His modesty
and his diligence at last turned him into a successful oil painter. his unsual life experience and his
long term artistic pratice laid him a solid foundation in sketching. His special understanding of
truth and beauty has shaped his distinguished style in handling .contrary light. Xiao Taosheng’s
success has close relation to his aesthetic viewpoints. For him, art is not for art’s sake. It’s a
mirror of life. Almost all of his paintings have drawn materials directly from life. That’s why
they have such simple but touching charming.

Xiao Taosheng holds a serious and rigorous approach to fine arts. He has to continue his self
—education, continue his experiments in contrary light handling, continue his study in colours
and in artistic expressions. I believe Xiao Taosheng will make greater and greater progresses on

the way to the kingdom of art!

Dec. 1994
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Tibetan Features

Inscription on Xiao Taosheng’s painting by Zhao Puchu , a famous
calligrapher, vice Chairman of the Chinese People’s Political Con-

sultative Conference, Chairman of Chinese Buddists Association.




—— Simple Style, Touching Art

Inscription on Xiao Taosheng’s painting by Gu Yuan, a famous |
gsp g by |

painter, former President of the Central Academy of Fine Arts. |
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After seeing Xiao Taosheng’s paintings in London in 1982,
Sir Yehudi Menuhin, the world famous violinist, gave high
praise to Xiao and sent him an autographed picture with his

best wishes on it.
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