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Preface

There is an unexpected chance to dialogue with a great master.This always makes us extremely flattered.To be able to add a
gleam of color to a masterpiece is the glory we dedicated our life to achieving.The classic repertories. What we admire greatly.
Always take us close to the sages creating them.Thus highlighting our smallness and weakness.Those eternal figures are always
erected along the river of history. Thought-provoking and inspiring.Giving rise to the impulse of striving upward against the
stream.Leading us to follow their deep steps to search for the sources of those world-shaking masterpieces.

Performing the classics in awe.
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"God touched me with his hand and said 'Write for the theatre, only for the theatre', and I've been faithful to this supreme command."

——— Giacomo Puccini
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Puccini, the great master touched by God, practiced this oracle throughout all his life.

Puccini was the greatest opera composer before the World War in Europe, and after his death, the Great Opera Time came to an end. An era when
operas reached its culmination has been forever left in people’s memory. This European opera master, who had never been to the East, had always
been interested in the East, and had created two masterpieces about the East, even just before his death when he was under operation in Brussels,
he was still revising his opera manuscript about mysterious China. He did not stop writing until the last moment of his life. How did he get to
know the melody of “Jasmine Flowers”? How did you come to understand that remote imperial city? These still remain unresolved mysteries.
Times have changed. Today, just as Marco Polo of Italy used to quest his vision in China, we have arrived in Italy on a pilgrimage, to search for
the Master’s footsteps and explore the sources of classics.

In Rome of 1900, Puccini’s opera titled Tosca was staged for the first time, a debut overwhelming the world. After over one hundred years, Tosca
has now been reputed as King of Opera. Over a century, more than 700 versions in the whole world have interpreted the author’s astounding
talents and untamed passions, and the classic from the land of operas has been staged for several thousand times.

Amidst towering churches and stately castles, and along the Tiber River, visitors from the East are looking for traces of Puccini in his homeland,
which was also Tosca’s homeland. However, we do not have the leisureliness of tourists, as we shoulder the mission of reflecting art with stage
scene painting and re-presenting the Grand National Theatre version of Tosca. That the scene painting artistic creation team travel a long distance
to have zero distance touch with the birthplace of the opera is sufficient to prove the status and weight of this performance for us.

When we are in the Pantheon which has been praised by Michelangelo as “angelic design”, look up to the Migalle Statue holding a sword on the
Castle San Angelo and review the sculptures on the Saint Angelo Bridge made by Bernini himself, we cannot help but be deeply overwhelmed by
the artistic accomplishments of that brilliant age.

The Baroque style no longer stressed harmony and balance like the artists in the Renaissance, but took the opposite path of oblique angles and
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curved lines, reflecting robust vitality and dynamic theatricality. Bernini completely blurred the boundary between sculpture and architecture and
integrated them into one. This master loving opera created theatrical atmosphere with a large quantity of light and shadow effect in his works.
Just as Puccini has described, “An artist seems to me to be a man who looks at beauty through a pair of glasses which, as he breathes, becomes
clouded over and veils the beauty he sees. He takes his handkerchief. He cleans his glasses. He sees clearly again. But at the first breath the
absolute beauty disappears."

In face of these breathtaking masterpieces, we gazed with rapt attention to appreciate the emotional experience brought about by the real
effect, which helps us feel the true spot atmosphere left by history while acquiring direct experience on the spot. In this process of sieving gold
from sand, we can go deep into the mottled historic impressions left by an age, which enable us to have a comprehensive understanding of the
relationship between the whole and details, but also to abstract from concrete objects and distill endless moral messages. This process absolutely
cannot be acquired from a design chart or a spot picture, but requires the creator’s deeper knowledge, to be immersed in that specific time and
environment and then sublimate sense cognition to concrete objects. Thus, a solid foundation is laid for later creative work from the whole to
particulars.

Puccini was born into a musicians’ family in a small Italian city of Lucca. He was a harmonium performer at the age of 14. When he was 18
years old, he once walked to Pisa for nearly 50 miles to watch the performance of Verdi’ opera Aida. The acquaintance with the masterpiece of a
predecessor had exerted profound influence on the young man’s future. He then ascertained opera as his lifetime career. This performance of Aida
which decided the fate of Puccini opened the window of music for him. The creative style of the early period of Puccini followed the magnificent
and heroic style of Verdi, while focusing attention in the tragedy of common people, which was closely related to his association with the
common people for a long time.

Tosca is one of the four most famous operas of the 12 operas Puccini had created in his life and is also the most important work for the golden

‘period of this master. He was the last master in the opera world of Italy after Verdi, and a representative of the realist opera school.



In 1890, Puccini watched the five-act tragedy written by a 19th-century French playwright Victorian Sardou, Le Tosca, and was very much
moved so much so that he wanted to write it into an opera. Tosca is a work against the backdrop of important historical events, integrating
various elements such as belief, religion and art. Puccini reflected various elements such as strong psychological conflict and historical events
such as violence and murder in a realist style and then creatively integrated all these elements. Puccini then discussed this project with the script
writer Luigi Illica. But as Puccini was composing for La Boheme, he did not have enough time to render Tosca into an opera. After composing
for La Boheme, Puccini assigned Giuseppe Giacosa and Luigi Illica to write script. They abbreviated the five-act opera into three acts. The
composition was also assisted by a famous music score publisher Ricordi. Besides, the adapted version deliberately excludes the political
features of the original work which centers on French Revolution. This opera’s theme is completely different from Puccini’s earlier masterpiece
La Boheme, though both describe plebeians at the bottom of the society. Tosca is not lyrical, but is full of passion, misery and melancholy. In this
opera there is not only Tosca’s kind love, but also villains like Scarpia. If La Boheme succeeds with tears, Tosca is a lament of justice amidst the
fight between good and evil.

Puccini’s opera Tosca has great changes in threading development, which are all reflected in the fine and smooth melody he has created, and his
colorful and superb artistic treatment of counterpoint music. Through his persevering efforts and artistic practice, Puccini realized the perfect
union of dramatic effect and music effect of opera, so that players and audience can very harmoniously and easily understand each other and
communicate with each other. The operas he has created mostly reflect the life and stories of people at the bottom of the society at that time. In
terms of musical language and style, he actively drew upon and adopted melodies with local color and style, so that music is more of a national
color and vitality.

The clash of cultures is the most direct source of creative inspiration. Opera, rooted on the land of Italy for several hundred years, has its complex
process of inheritance and evolution. Therefore, we have conducted full communication with director Giancarlo Del Monaco and stage designer

William Orland to deepen our understanding of Puccini's work.



Director Giancarlo, born into a family with an opera tradition, is called to have a better understanding of Tosca than Puccini. He has directed
five versions of Tosca and has unique understanding on the interpretation of the original work. He is faithful to the original work but is not
constrained by it, for example, the setup of the holy incense burner, which is not a thing Italian church had but exited the earliest in Spanish
churches; also the treatment of Tosca’s death also reflects his effort to perfect interpret Tosca with modern technologies. These all give us new
inspiration to some extent. In the whole process of creating this work, Giancarlo keeps stressing the stage effect of film language, which is not his
own unique creation, but an artistic form attempted by scene setting art over these years, and also a common topic for all stage artists in the world
on how to display art from multiple directions and aspects. On this plane, we coincide with the pursuit of Italian directors and designers.
Numerous Tosca versions have all their unique strengths in stage setting. Due to their different styles, the stage effect also differs.

William Orland’s stage art design reflects the solemn, mysterious and artistic effect throughout the opera. Though strong classical color is still
retained on the whole, the exaggerating vision perspective and change of theatrical space have strengthened the theatrical theme of Tosca.

The director’s language in NCPA's Tosca (National Center for Performing Arts, China) pursues the cinema-graphic effect on stage and the
smooth and harmonious shift of musical scenes. Stage setting no doubt is the final tool to implement this perfect effect.

The design of William Orland employs typical Italian architectural elements, such as St Andrew's Cathedral and Pantheon, as well as St. Peter’s
shrine throne designed by Bernini in the St Peter’s Cathedral, which in addition to the strong religious color and performance air, fully integrated
into the plot of Tosca and its religious musical arias, lay a basic tone for the performance of Tosca this time.

Such a mode of launching a classic opera jointly by celebrated artists has created an opportunity for deep cooperation between stage setting designers
and overseas stage art designers seeking high-quality art. Given enough time, this mode will become an approach for international and professional

communication in the future, in an attempt to promote the growth of domestic professional teams and their exchange with foreign countries.
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