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Note from the Editor-in-Chief

Yunhua Liu

Since our republishing of Cowrie ( { L1 ) ), many friends and colleagues
have inquired about the meaning and origin of the journal’s name. As is so
often the case, Cowrie ({3CU1))is multivocal and its various meanings shed light
on the kind of intellectual project Professor Sun Jingyao envisioned for this
project. The literal meaning of the two Chinese characters in the name “ 3
DI is “striped shell,” which refers to the beautiful, intricate, and decorative
designs found on crustaceans. Professor Sun must have found this to be a
suitable description as he saw the same beauty in the languages of scholars,
decorated with figures of speech and literary colors and patterns. A second
meaning can be found in the second character, “U1™ (shell), which Professor Sun
once explained as a type of shell used extensively in the Zhou Dynasty as a
form of currency. And since currency is a medium of exchange, and thus a form
of communication, I believe Professor Sun chose this name as a way to indicate
and promote the exchange and communication of ideas between Chinese and
foreign scholars.

Finally, by examining early Chinese literature we can see that the character
for “shell” (Dl) was often the foundation for “friend” (fI}), a telling connection
for the goal of this journal. A brief review of a few sources will help us make
this point. According to Xu Shen’s Explanations of Simple and Compound
Characters (VFHE (U6 SCf# ) ), the word “friend” (Il) was described with
reference to the “ancient phoenix™ ( 7 &) . As Xu (iF1H, 58 —147, approximately)
explained: “When a Phoenix starts to fly, thousands of birds follow. Thus
the character ‘phoenix’ () is equivalent to the character ‘friend” () or
‘confederate’ (3¢).” What's significant about this is that in reference to an “ancient
phoenix,” Xu brought together the seemingly separate and independent concepts
of “friend” () with “confederate” (3&). He was not the only one to do so. We see
a similar effort in two sections of the Book of Changes ( {J&%}) ), Sun (Decrease
(451 ) ) and Yi (Increase { %) ), which include the text: “divided, shows parties
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adding to (the stores of) its subject ten pairs of tortoise shells” (“oi i = 1 i 2
f1),""" where the character for friend () is used to mean a pair. Kong Yingda
(574-648) in his Notes ( {fL#i) ), referenced Ma Rong (Z5fill, 79-166 ), Zheng
Xuan (Kf %, 127-200), and Wang Bi ( 13, 226-249 ) to make a similar point:
he too interpreted “ 1 Z 8 to mean ten pairs of tortoise shells. Going one step
further, I would argue that in this case “/i” should be regarded as “X{ 1™ (“double
shell™), which refers to a monetary unit. Therefore, “1JJ] 22 ff,” simply means that
the tortoise is so big and expensive that it could be used for inquiring the will of
Heaven.

In line with this, I think that “D1” (shell) is the foundation for the Chinese
character “JJi” in “JI14E.” Shells (1) were often clustered together as currency
and the ancients sometimes implied friendship through the use of double shells
or five shells. Gradually through time, friend came to signify “People of the same
kind,” “people of the same taste or hobby,” “classmates,” or “comrades.” This
contrasts greatly with the pre-Qin era, when the characters of friend and confederate
had quite distinct meanings. For instance, the Book of Changes says, “in the south-
west he will get friends™ (“Parg43//1") and “the superior man, (encourages) the
conversation of friends and (the stimulus of) their (common) practice” (“F 1 4L I} &
#f 2J”); The Analects also points to a similar usage, “friends coming from distant
quarters” (“f4 Il B i 7 3K”). The meanings of “f]” (friend) in these texts are all
positive, which was quite distinct from the frequent negative connotation of “#”
(confederate).My intention is not to scrutinize the differences between these two
characters but to suggest that “double shells” or “five shells” is a more proper way to
interpret “Jl}]”" (friend) than Xu Shen and others have suggested.

To return to our original topic, through this interpretation of shell-as-friend, I
seek to enrich the two characters of our journal’s name, “3 Ul,” by adding “associate
by means of literature and friendship as an aid for right conduct” (“LI L&/,
LA A % 1=7). By so doing, I hope to instill an element of warmth in the scholarly
exchanges in Cowrie. While on the topic of friendship, I'd like to thank Professor

Sher-shiueh Li for his help working to establish a connection between Cowrie and

(11 (FEHGETF) Drs| (AL ) Z#iF 85| HBMES (James Legge ) B (H 5 ). &W. 1
Ching: Book of Changes ({85 )) Fiff4% James Leggei¥, Z%i . Z#Qin Ying, Qin Suifii, 4%
($¥5 [ Changsha | : #iF H K2+t [ Hunan Press |, 1996 ).



Note from the Editor-in-Chief

the Graduate Institute of Cross-Cultural Studies at Fu Jen Catholic University. I
am happy to report that our colleagues at Fu Jen Catholic University will now be
in charge of issuing Cowrie’s online traditional character edition in Taipei and
are in the process of applying for an ISSN for our journal. We sincerely hope that
our cooperation with them will enhance the studies of Sino-Foreign Relations of
Literature and Culture and play a role in the continuing internationalization of
Cowrie.

This issue includes several papers on the American poet Emily Dickinson; it
also includes works on the Sino-Foreign literary and cultural contact from the late-
Ming Dynasty into the present; and a few works on comparative poetics. These
articles, all of top quality, are not only the fruits of the authors’ thorough and
innovative thinking, but also the outcome of the hard work of many peer reviewers
and editors. As the editor-in-chief, I am able to see the incredible effort it takes to
publish scholarly work of this caliber and I hope readers will allow ample time to

engage with these papers at the level they deserve.

(Translated by Yanyan Deng; edited by Julie Starr)
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Introduction to Essays in COWRIE

Martha Nell Smith, University of Maryland

One of the most bountiful intellectual, poetic, professional, and personal
experiences of 2014 was helping to plan and then participating in the international
symposium, “Emily Dickinson Dwells in China — Possibilities of Translation and
Transcultural Perspectives.” Held at Fudan University, Shanghai, November 22-24,
the conversations over three days were testaments time and again to the fact that
poetry enables the realization that there are indeed worlds within what superficially
appears to be small — pairs of scholar readers working on a single poem together
to discuss opportunities and challenges of translating from English to Chinese,
gatherings of 20-30 scholar readers listening to papers all dealing with different
aspects of translation and reflecting on issues raised as those from very different
cultures and societies worked to understand one another’s perspectives, and several
score listening to various keynote speakers offer a variety of insights regarding
linguistic and cultural translation. These five essays show just how broad and deep
was the range of critical examinations shared during the symposium itself and that
continue to thrive in the conversations started there and still ongoing.

In “Emily Dickinson’s Nature: An Ecocritical Reading” Li Ling demonstrates
ways in which Dickinson’s nineteenth-century attentions are temporally and
geographically unbound, of global concern. Hsu Li-hsin’s “‘As Trade Had Suddenly
Encroached’: Emily Dickinson, William Wordsworth and China” critically reviews
the fact that, as were most, or even all, nineteenth-century American readers of
poetry, Dickinson was well acquainted with and deeply engaged with renowned
British romantic Wordsworth, and how fruitful that can be for Chinese readers made
aware that the American poet highlights the role played by Asia in transatlantic
literary exchange. Shudong Chen’s “Emily Dickinson, Function Words, and Dao:
A Prosodic and Philosophical View from across Cultures” focuses on Dickinson’s
recasting of “function words” (such as “still”’) generates the strongly ambiguous and
also multiple but sometimes contesting and conflicting interpretations characteristic

of her poetic depth and acute attentions pointing out that her techniques are similar
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to those deployed in several classical Chinese poems. Similarly, Xiaohong Fan and
Ningkang Jiang’s “Dickinson’s Balance and Bai Juyi's ‘Hermit in Between™” that as
did Bai Juyi, Dickinson employed dialectical thinking, drew comfort in nature, and
maintained balanced views toward life. Setting the stage for his comparison of her
poetic perspective to Chinese philosophy by highlighting a teenage Dickinson’s visit
to Boston’s Chinese Museum, Tom Patterson focuses on “Emily Dickinson and the
Daoist Concept of Nonaction (Wu-wei),” demonstrating her harmonic response to
even that which is most formidable in the world.

This collection samples just how powerful and varied were the many poetic,
cultural, and philosophical exchanges set in motion by a symposium that repeatedly
witnessed that through her words and the sustaining pleasures they offer, the poet
who so rarely left Amherst “Dwells in China.”
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Emily Dickinson’s Nature: An Ecocritical Reading
Ling Li

(Central South University, Changsha)

Abstract: This article points out that Emily Dickinson’s ecological consciousness
can be taken as a kind of pastoralism evolving into a spirituality of nature in which God,
nature, and human beings are interconnected, interrelated or interdependent. Dickinson’s
ecological consciousness will be analyzed from three aspects: her pastoralism, her sense of
“place” reflected from her physical garden and her “Garden in her Brain,” and her idea of
interconnectedness revealed in her “Circumference.” The article holds that Emily Dickinson’s
ecological consciousness is based on her pastoralism, taking her garden as her “miniature
landscape” and human and nonhuman creatures as an interconnected one in the whole eco-
system, and Dickinson’s ecological spirituality is carried out through her businesses of
circumference, her love of garden, and her song in forms of letters and poems. It hopes to
shed light on this relatively neglected or not sufficiently stressed subject, the ecocritical aspect
of Dickinson’s nature works.

Keywords: Emily Dickinson; nature; pastorialism; sense of the place; interconnectedness

Notes of author: Ling Li is a professor at the School of Foreign Languages, Central-
South University (Changsha 410083, China). She was a visiting scholar in the University of
Pennsylvania. Her research area is American literature and culture. Email: lingli @csu.edu.cn.
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1. Introduction

Though among other critics, Lawrence Buell mentions her Robin in his work
on eco-criticism and Rachel Stein her eco-feminism, much can be gained from
more attention to her ecological consciousness, the subject of this article. Buell
writes, “Booth updates romantic nature lyric, in which I-it poems about birds
feature prominently: Keats’s nightingale, Shelley’s skylark, Bryant’s waterfowl,
Dickinson’s robin. What especially differentiates the modern texts is their refusal
to imagine nature existing for human benefit or yielding a moral for human
consumption.”"! Stein reveals her eco-feminist standpoint when she writes,
“Dickinson’s poetry links nineteenth-century white women’s secondary social
status and domestic confinement to Puritan and Transcendentalist views of
nature’s subservience to the will of God and man.” And there is Christine
Gerhardt who discusses Dickinson’s pro-ecological aspect based on the influences
of the courses Dickinson had in school and the essays on journals and magazines
she read."!

In one of Dickinson’s poems, “If I can stop one Heart form breaking / I shall
not live in Vain / If I can ease one Life the Aching / Or cool one pain // Or help
one fainting Robin / Unto his Nest again / [ shall not live in vain,” (J919, F982)1"!
the speaker perceives the well-being of other creatures to be closely connected
with her ideal in life. If one understands “one Heart,” “one Life,” and “one Pain”
referring only to human beings, one could sense a condescending tone or care. At

that moment, the speaker turns to “one fainting Robin™ as an afterthought. Although

[1] Lawrence Buell, The Environmental Imagination: Thoreau, Nature Writing, and the Formation
of American Culture (Cambridge: Belknap Press of Harvard University Press, 1995), 205.

[2] Rachel Stein, Shifting the Ground: American Women Writers’ Revisions of Nature, Gender,
and Race (Va. Charlottesville: University Press of Virginia, 1997), 11.

[3] Christine Gerhardt, “Often Seen — but seldom felt’: Emily Dickinson’s Reluctant Ecology of
Place,” EDJ. Vol. XV, 1 (2006): 76-78.

[4] Reference to Emily Dickinson’s letters is according to Emily Dickinson, The Letters of Emily
Dickinson (3 Vols), Eds. Thomas H. Johnson, and Theodora Ward (Cambridge: Belknap Press of Harvard
University Press, 1958). While about the poems, both Emily Dickinson, The Poems of Emily Dickinson:
Including Variant Readings Critically Compared with All Known Manuscripts (3 Vols), Ed. Thomas H.
Johnson (Cambridge: Belknap Press of Harvard University Press, 1977), and Ralph William Franklin, The
Poems of Emily Dickinson: Reading Edition (Cambridge: Harvard University Press, 1999) are referred to,
and abbreviated as “J " and “F" for each to show the differences in numbering. In quoting the poems, R.
W. Franklin's The Poems of Emily Dickinson: Reading Edition is applied.
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there may exist a seeming hierarchy, one would also perceive that the speaker may
actually place a broken-hearted human being and a fainting robin more or less on the
same level by opening a possibility of including the robin in the “one Heart,” “one
Life,” and “one Pain” in the same environmental system, our eco-system.

What's more, the fact that Dickinson transcends and gives integral consideration
to these aspects of life could inspire our care for nature as an eco-ethical issue. If
Dickinson once declared her poetry to be her “letter to the world” (J441, F519),
we can assume that this poem delivers her message to the world, including human
beings and nonhuman creatures, which reveals her eco-consciousness about the
interconnectedness among all creatures in the whole eco-system. Dickinson’s
ecological consciousness can be taken as a kind of pastoralism evolving into a
spirituality of nature. Thus Dickinson’s ecological consciousness can be analyzed
from three aspects: 1) her pastoralism; 2) her sense of place reflected from her
physical garden and her “Garden in her Brain™; and 3) her idea of interconnectedness

revealed in her “Circumference.”

2. Dickinson’s Pastoralism

Pastoralism can be considered as a kind of nostalgic associations or longing, or
description that has a pastoral-like nature where human beings live peacefully and
harmoniously with other creatures in the environment.

Although none of these previous scholars, including Leo Marx, include
Dickinson among the list of pastoral writers, Dickinson in her home gardens remains
like a Virgilian shepherd poet who “seeks a resolution of the conflict between the
opposed worlds of nature and art.”" Dickinson’s pastoralism can be similar to

LIRS

“complex pastoralism,” “post-pastoralism,” and “new pastoralism,” which shows
her skeptical and ambiguous attitude towards nature and the relationship between
nature and human beings. Dickinson’s pastoralism can be reflected from her garden,
a miniature middle landscape and her singing rather than her praying.

In America, pastoralism goes along with agrarianism, both sharing the concept
of “the middle landscape” between wilderness and civilization. Some scholars view

the garden as the master symbol of pastoral and hold the idea that the garden is “the

[5] Leo Marx, The Machine in the Garden: Technology and the Pastoral ldeal in America (New York:
Oxford University Press, 2004), 22,
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[middle] landscape of reconciliation, a mild, agricultural, semi-primitive terrain.”
First, Dickinson’s garden is more a pastoral than an agricultural one, in which she
develops her ecological relationship with nature, in terms of various flowers, plants
and insects. Like American farmers laboring in the fields and on farms, Dickinson
tends her flowers and plants like a “shepherd” poet in her family gardens and her
conservatory which her father gave her. Her garden is similar to what Marx calls
“a miniature middle landscape.” In fact, this idea of a garden as the rural “middle
landscape™ is foundational for American pastoralism, especially for people of certain
social position in the nineteenth century, which is just the case of Emily Dickinson.
Dickinson’s garden is far away from any material profit or economic gains. She just
engaged with her family gardens, attending all the plants, picking up flowers as gifts
to her relatives, friends, and neighbors to congratulate, to console whenever it is
possible. Her gardens gave her amusement and joy, and she simply enjoyed doing all
these without any consideration of financial profits.

Though Marx does not include Dickinson among his list of pastoral writers,
Dickinson in her home gardens remains like a Virgilian shepherd poet who “seeks
a resolution of the conflict between the opposed worlds of nature and art.”"”!
Although Dickinson shows her awareness of this tension, she makes a comparison
between nature and art and suggests that they are not in opposition in her now well-
known remark, “Nature is a haunted House — but Art — a House that tries to be
haunted.™” Here, in a very idiosyncratic way, Dickinson reveals her understanding
of the interrelatedness between nature and art by envisioning both as a house.
Moreover, she shows her appreciation of nature as a reservoir for art by arguing
that art tries to imitate nature, to turn to nature, to depict nature, which is the core of
nature writing. Residing in her garden as a shepherdess, Dickinson shows that the
garden is not only a pleasure, but also a place of interrelatedness between nature and
herself, where she can subvert traditional boundaries between nature and art.

For Dickinson, singing is essential to existence, just as the singing of shepherds.
In one of her letters, she wrote, “I had terror — since September — I could tell

no one — and so I sing, as the Boy does by the Burying Ground — because [ am

[6] Leo Marx, The Machine in the Garden: Technology and the Pastoral Ideal in America (New
York: Oxford University Press, 2004), 138

[7] Ibid., 22

[8] Emily Dickinson, The Letters of Emily Dickinson (3 Vols), Eds. Thomas H. Johnson, and
Theodora Ward (Cambridge: Belknap Press of Harvard University Press, 1958), Vol.2, 554.



