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PREFACE

Printing is one of China’s four greatest discoveries, so it can
be said that the graphic arts are part of our artistic tradition. In
the earliest printed work now extant—the title page of the
Diamond Sutra, printed in the fourteenth year of the T'ang
Hsien-t'ung reign, or A.D. 869—the general appearance of the
art of printing is apparent. In meeting the needs and growth of
folkloric art and painting albums, for example, the graphic art
of China, and especially woodblock prints, reached their apex.
Because of this, when speaking of this type of art, China is
always mentioned as its birthplace. It is a pity then that after
the end of the Ch'ing dynasty that the graphic arts stagnated. In
the West, though, the earliest woodblocks were not made until
after the fourteenth century, which were replaced in the fif-
teenth century with copperplates. Lithography was developed in
the eighteenth century and was followed by serigraphy. The
types of printing techniques multiplied and improved and their
use expanded, until today in the graphic arts are some of the
finest and most powerful forms of art. China's printed art fell
far behand in the meantime, so that with the revitalization of
China's beautiful horitage, we hurried to catch up with the
West. Today we have this internationally known graphic artist
Liao Shiou-ping: his contributions and determination have now
made him the greatest printmaker in China. .

Mr. Liao was born into the home of traditional architects.
His youthful years were spent surrounded by the intricately
beautiful shapes found in Chinese architecture and gave him his
first stirrings of imagination. In addition to this, his childhood
home was near the old Lung-shan Temple in Taipei, the cere-
monies and devotions of which deeply influenced him. When he
was a young man he entered the art department of National
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Taiwan Normal University and studied oil painting, printing,
watercolors, and the art theories of the West. Upon graduating,
Mr. Liao decided to further pursue his studies of Western art,
and in 1962 went to Japan.

At the Tokyo University of Education, Mr. Liao absorbed
the flourishing fascination there with graphic art, and took upon
himself the responsibility of helping to further the development
of this traditionally Chinese art form. His devotion to this art
form led his work to be shown in Brazil’s “’Bienal de Sao Paolo”
exhibition in 1963, and to win first prize in 1964 from the
“Sigenkai Art Exhibition” in Tokyo. With these acknowledge-
ments of his young talent as encouragement, Mr. Liao entered
Paris” Ecole National Superieure des Beaux-Arts and Atelier 17
to study Western oil painting and graphics.

Prints’made with Western copperplate techniques have very
delicate lines and good color, making them very appropriate for
bringing back the memories of temples and one’s childhood.
Because more than one color can be used on a plate, and
because its wonderful prints, Mr. Liao found a new direction
inspiration and for his creations, and his artworks won him
medals from the Conseil General de la Seine et Qise and the
Salon des Artistes Francais. In 1968 he decided to live in New
York and to enter the artistic training center of the New World.

Once in New York, Mr. Liao made up his mind to become
a professional graphic artist. He felt that his command of one or
two types of printing forms was not enought, so he enrolled in
the Pratt Graphic Art Center. In addition to learning more
about the various printing technigues, he also met numerous
graphic artists and learned from their experiences. Using dif-
ferent tedhniques—sometimes etching, sometimes relief, some-



times blockprinting, sometimes screenprinting, and sometimes
a mixture of every form—he created his own style. But in his
.work, etching remained the dominant type. From one of his
artworks of this time, Gate, we can see within its structure re-
finement, symbolization, and clarification, while in the form
and color are definition and order. Other great works of this
time which show the influence of Chinese thought are the
Festival of Stars and Yin-Yang.

Throughout the ages, many of the artists who developed
their own techniques were reluctant to pass them on to others,
but Mr. Liao has never hesitated to share his knowledge. When-
ever a fellow printer came to him for advice, he would do every-
thing he could to show all he knew. In 1973 at the invitation of
his home campus, NTNU, he returned to Taipei as the head of
that university’s graphic arts classes, as well as a professor of
printmaking to other schools. Under his tutelage, the graphic
arts of this country flourished, and within three years had an
effect upon the national and international graphic art exhibi-
tions his students participated in. The ““Graphic Art of Ten
Young Artists” exhibition here was also one of the results of his
efforts. He returned to Japan in 1977 at the invitation of
Tsukuba University and taught printmaking for two years. Re-
turning to New York in 1979, he headed the graphic art divi-
sion in Seton Hall University's art department and at the Art
Center of Northern New Jersey. His printed art then has made
an impact all over the world now, yet it is ever-evolving into
something new and exciting.

Serigraphy became the main medium for Mr. Liao’s works
after 1973. Whenever | look at one of his mixed-medium prints,

| am struck by the clarity and brilliance of the picture, which

is structured by the background of light gray grids against
white. This orders the space well. The subjects of these prints
are usually fruit, flowers, vegetables, vessels, or other brightly
colored, small objects. Contrasting with the subject is often a
many-hued rainbow within one of the objects. His arrangements
have well-ordered spaces with rhythmic gaps, elegance, and an
ability to give the viewer a new appreciation of life.

In the past twenty years Mr. Liao's work in the field of
graphic arts has brought his efforts to fruition and made him
one of the better-known artists around the world. He has had
one-man exhibitions at some of the world’s greatest museums
scores of times, and he has had his work included in over a
hundred major shows. Mr. Liao has won ten of the Republic of
China’s major awards for youth, the first graphic award of New
York’s Rochester Festival of Religious Art, and many other
medals, which only serve to further acknowledge his genius.

This is the twentieth anniversary of Mr. Liao’s introduction
to the creation of graphic arts, so it gives all of us at the
Museum great pleasure to hold a retrospective exhibition of his
works in commemoration of this. Over one-hundred prints are
included in this show, with examples of every period of his style
and development. To the many- lovers of graphic art and the art
friends of Mr. Liao, this is a happy event. And to further our
cultural tradition and celebrate Mr. Liao’s creations, this collec-
tion of his work has been printed, which | hope will make even
more people aware of Mr. Liao’s contributions and talent.

Ho Hao-tien

Director

National Museum of History
April 1982
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SEASONAL RAINBOW

Twelve prints in various techniques
on the theme of the year’s cycle

by Shiou-Ping Liao

The present album of prints by Shiou-Ping Liao represents
the culmination of twenty years of print-making. During these
years, the artist has lived on three continents and has been ex-
posed to a wide variety of cultural and artistic influences.
Through this all, however, he has remained deeply rooted in his
own cultural past, and most importantly, he has stayed faithful
to himself.

Born in Taiwan in a family of architects, Liao has inherited
from his elders a love for order, precision, and technical perfec-
tion, which has helped him to become a superb craftsman with
an extraordinary command for the most complex printing tech-
niques. Raised in the Buddhist creed, Liao has furthermore learn-
ed to thwart greed and ambition, and to be content with little; to
strive for harmony and peace rather than worldly honors or
riches.

Much of Liao’s background and upbringing is reflected in
his present work. The artist preferably treats simply themes:
flowers, fruits, vegetables, leaves, pebbles, a tea set or a pair of
wine bottles. Soberly rendered, the objects are presented against
stark white backgrounds articulated with grids of horizontal
and/or vertical lines. Their architectural, ““man-made’’ quality
contrasts sharply with the random irregularity of the natural
foms they frame, a contrast that reflects the Chinese concept of
Ying and Yang, which postulates that the harmony of the uni-
verse consists in the balance of opposites, such as male-female,
hard-soft, reason-feeling, or eternal-ephemeral.

Color plays an important role in Liao's work. It sets the
mood of his prints and enhances their symbolical meaning. The
two prints entitled Early Spring and Reminiscence serve to
illuminate this point. Though similar in subject, they each evoke

a different mood and thereby acquire a different significance.
The light grey and rainbow colors of Early Spring transport us
to a Chinese pavilion overlooking a mountain lake, where, over a
cup of breakfast tea, we watch the sun rise in the cool mist of
an early spring morning. By contrast, the black and glowing red
of Reminiscence suggest an autumn evening when old friends
gahter by the fireside and dwell nostalgically on times past.

Though each of Liao’s prints has only one or two dominat-
ing color tones, they nearly all contain the entire spectrum
through the use of the rainbow motif. Applied in the form of a
single object, a cast shadow, or just one of the lines of the grid,
the rainbow motif may be said to serve as Liao’s halimark, his
personal “seal.” To the artist it is a graphic sign for light and a
beautiful, age-old symbol of hope and peace. Just as the rain-
bow motif lends special significance to the common every-day
objects in Liao's work, so also the use of gold and silver elevates
them to a higher level of meaning. Used traditionally in Chinese
folk art, where they serve as sacred colors, gold and silver in
Liao's prints underscore the idea that simple objects are
precious in that they may contain a world of meaning and can,
each for themselves, become a clue to the understanding of the
universe.

Hallowed by tradition, the theme of the Seasons is meaning-
ful in more than one way. Besides offering the possibility of
variety within a firm framework, it may serve as a point of de-
parture for reflection on the natural cycle of life. To Liao,
presently at the zenith of his artistic career, the seasonal theme
invites the artist to look backwards, perhaps with a trifle of
nostalgia, at his formative years, and to look forward to a rich
and bountiful harvest. ’

Dr. Petra ten-Doesschate Chu

Professor, Seton Hall University
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