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PREFACE

The glorious past of the Gon-bi artform has its humble origin since the
period of the Sui and Tang Dynasty.Many prominent royal academies had
been established in each succeeding dynasty and this artform has not only
spread throughout China but also worldwide.The artform reached its peak
during the period between the Song and the Ming Dynasty but later
declined during the Ching Dynasty.In recent decades.several prominent art
masters like,Chen Zi-fu,Yu fei-en and others,have actively researched and
promoted this artform,bringing it into a new era again.

Zhang Wen-chang, a faithful member of this artform movements,has
been producing remarkable works in recent years.Born in 1938 in Qi Dong,
jiang-su, he entered jiang-su Chinese painting Academy in 1959 and was
taught by masters like Qian song-yan,Ya Ming, song Wen-zi and Yu ji-gao.
This academy was guided under the leadership of great master fuBao-
shi.Zhang Wen-chang's artistic experience was required through copying
of numerous ancient paintings during his student's days.He worked in
Nantong Art and Craft Research Institute after graduating from the
academy.He continued to experiment with the Gon-bi artform and also
conducted extensive research on the works of Chen Zi-fu,Yu Fei-en and
Yu ji-gao.in recent years, he has travelled to southern China on three
different occasions to experience its natural beauty,and one good example
of his work is the"Xi Shuang Ban Na".His fovourite subject is"peony",which
has enticed him to visit He Zhen in Shandong province many times.He
could spent half a day in the water of the pond,just to wait for a bird
perching on the flower. It is through this outdoor experienles which enable
him to paint his works more life-like and colourful-depicting a modern folk
painting concept.

| believe that the Gon-bi artform of describing flowers and birds will
naturally attract much favourable responses.Since human beings have
been provided with all the necessities to live on,hence, human beings
would naturally have a deep compassion for all natural and beautiful things
from the nature.Wen-chang's deep understanding of this rationale has
dominated both his life and his works.Many of his famous works,including
the most popular-"Red Top","a pair of pheasants,"peony","Feeling in deep
forest" and "Spring in the South" have been exhibited and published in
Japan,Denmark,Russia,North Korea, Taiwan and Hong Kong.

The artist currently serves as.

Member of Chinese Artists Association,jiangsu Branch.

Vice-President,Nan Tong Bird and Flower Painting Association.

Vice-Prineipal,Nan Tong Ziguang Art Academy.

Senior Artist,Nan Tong Art and Craft Research Institute.

Associate Artist, Shen Zhou Art and Calligraphy Academy of"people’ s
Daily"

Senior Researcher,Zhong Yuan Art and Calligraphy Academy.

Though this is his first oversea solo exhibition,the paintings exhibiting
here are the most outstanding one selected and | believe he will enjoy
great success.

Yu Ji-gao
Vice President
China Gon-bi Painting Association
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