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PREFACE

By TANG Jing / Center of International Cultural Exchange

The Helsinki Festival in Finland is the most influential of its kind in Northern Europe. This
year, for the first time, the festival designates a guest country of honor to present its
culture and art. On the occasion of the 65th anniversary of the establishment of diplomatic
relationship between China and Finland, China, as the first guest country of honor, takes
"Genuine China: Linking past and future" as the theme and organize a whole series of
events, which is the largest in scale and richest in types as never held before in Northern
Europe. It is also the unprecedented one among all other Chinese cultural events held in

Europe over the past ten years.

"Artifact Beyond: Design in China Now" is the only artistic design event in the series of
"Focus China" . It is made possible by one-year preparation and by integrating the cream

of three design exhibitions from the Center of dnternational Cultural Exchange, the School



of Design of Central Academy of Fine Arts and the College of Design and Innovation of
Tongji University respectively. This exhibition goes beyond merely presenting design work
from China. Rather, it focuses on the inheritance of fine handicraft and their application in
our time. It also answers the questions posed by the innovation and practice in daily life
under global integration. The harmony between nature and human, which is elaborated by
six parts, namely "Implication, Social, Material, Craft, Digital and Air" is the most valuable
traditional spirit and is in line with the idea of environmental protection. This will bring
inspiration to the world. The spirit of the exhibition is also consistent with modern design
in Northern Europe, which emphasize natural, simplistic and human-centered ideas. The
exchanges between this exhibition and the design team of the Helsinki Design Museum

will enhance our mutual understanding.

Every event has its successes and failures. This exhibition is not a perfect one. However,
development comes from continuous learning, thinking, correction and perfection.
Therefore, through this collaboration, we hope to have more exchanges with and learn

from our Finland counterparts while presenting Chinese design and techniques.
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WORDS FROM CURATOR

By MO Jiao / College of Design and Innovation, Tongji University

Observers from the Western world have always been giving an appreciative look on the
treasure passed down from the feudal times of the traditional China. Such prized objects,
something that only members of the Imperial family and the nobility could afford, are top-
notch artistic essences. Now, however, those double-dealing westerners began to nitpick

the industrial products of China with critical eyes. It is hardly realized that these "Fake"



and "Inferior" products called by them quickly met the increasing needs of the mass for .
articles of daily use, given the fact that China was moving from the poor and backward
state to advanced civilization when the contradiction of material need of the mass and
the fact that everything's in short supply was far from resolved. Then those products
featuring the lack and plagiarizing of design or large amount but inferior quality became

the impression on Made in China.

After the rapid economic development for three decades, China has laid a solid material
foundation. In the endless array of products, are there any Chinese contemporary products
that are a represehtative of the nation? How do they become the metaphor of today's

Chinain its social profile and the values of its people?

The exhibition displays a kaleidoscope of items, from products facing the mass to products
fitting to the life sentiments of the minority, which try to give an account of the splendid
richness of cultural demands of today's China. Our curators have outlined six themes

in accordance with the social features connecting with the exhibition products. In the
theme "Implication”, great importance is place on expounding upon the connotations,
symbols and metaphors of creations of China. In the theme "Tea", the current customs

in China's social situations and health preservation are displayed in episodes. In the

theme "Material", bamboos as an example of innovations in the applications of materials
are demonstrated. In the theme "Craft", a variety of kits are exemplified to display

the inheritance and development of skills and wisdoms in traditional culture. In the

theme "Digital", products with prospective in design industry on digitization and rapid
prototyping are displayed. In the theme "Air", the atmosphere of harmonious relationship
between modernization and environment is displayed, which demonstrates the persistence
and instinct of designs in contemporary China. Different types of exhibits achieve different
degrees of depths for different themes, which intertwines the exhibits with their péssed-
down traditions, user groups, materials, production tools and historical documents. By
establishing a true-to-life mode of exhibition, the audiences are related quite strongly to

the chain and significance of the designs of objects in China.

The Finnish are reputed for their courage to contemplate and innovate. In the exhibition
Artifact Beyond, we will treat the audiences with exhibits designed by contemporary
Chinese designers featuring diversified social characteristics in which the connection and
collision of old and new concepts are manifested. By instilling the Finnish with the means
to come to grips with the status quo of contemporary China and the features of Chinese
designs, we hope that both peoples will make their passions for mutual dialogues and

mutual exchanges.
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