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Traces -Ying Tiangi’'s New

Series of Oil Paintings
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Editor’s notes:

Ying Tiangi, renowned for his “Xidi Village” printing art series, is
an active artist who explores art extensively and in a very wide span.
Since the end of his “Xidi Village” series in 1995, Mr Ying has begun
his research on the subjects like installations, behavioral art, and
comprehensive materials and so on. For the first time, we proudly
present his new “Traces- Vicissitudes” oil painting series together
with an exclusive interview by our journalist Xu Yumin with a view
to, with the audiences, casting light on his unique pursuit of art.

Xu Yumin (hereafter as ‘Xu’): Hello, Mr. Ying. I was shocked when
I first saw those works of oil painting. These paintings all have
very strong visual tension with the presence of all your original
unique painting styles, such as: the abstraction of composition and
composing factors; your unique art style — the use of black-color
blocks; and the extension of the material texture from your prints
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to your oil paintings. All of the above factors give us a brand new
feeling. How did you compose and draw them?

Ying Tiangi (hereafter as ‘Ying’): I have begun my exploration to
present the abstract schema and the specific partial images in the
same picture ever since I started my research on “Xidi Village”
series. This process is described as “breathtaking integration” by Liu
Xiaochun. Therefore when painting the “Traces- Vicissitudes” series,
I push the counter-actions and the integration of these two factors
to an acme. For example, if people can still identify the existence of
location, light and left-over architectural space in my “Xidi Village”
series, they can no longer do so in the new oil paintings, since I push
the location and space into a more ambiguous status where the
original understanding is changed.



Xu: Can you give us any reason for the change? Is it out of your
psychological desire or just one of your deliberate actions?

Ying: After a few changes in my life such as my departure and
farewell from the Xidi village, I start to devote myself into a larger
social life circle. Especially after I left Wuhu, a medium city in
the middle of China, for Shenzhen, an international boomtown
and after my visits to Europe and other countries, my vision and
thought have experienced a new round of upgrade and expansion.
These are then reflected in the creation of those paintings as a
natural result instead of a design.Xu: What is the inspiration and
motivation of such creation?

Ying: After creating the “Xidi Village” series, T always wonder if
I can push my creation to a higher level, where a wilder thinking
capacity and a broader thinking of life itself might be entailed. In
2001, I was astonished by the sight of Tang Xuanzang’s preaching
stage in Gaochang Remains, Xinjiang. Once a splendid stage
surrounded by thousands of audiences left nothing more than
its loess and vicissitude today. Green trees, clear springs, lasses,
markets, music, dancing, love and happiness were all drowned
by the relentless age. The same kind of touch hit me when I was
among the ruins of Pompeii in Italy. These experiences give me the
feeling that there is only one narrow step between yesterday and
today. Therefore, if inspiration really exists, it might derive from
there.

Xu: Do you want all these to exist in the real vallation?

Ying: Yes. Reality here is given a special significance. People work
ceaselessly and leave traces of their work. For example, when we
see the rock paintings left by our ancestors, even though they are
only rough painting marks, we can still feel the meaning of life. I
only hope I am able to express this true feeling during my creation,
which is a co-existence of both the objective and the non-objective
truth.




Xu: Being a highly successful print artist, do you see the change
of your identity and orientation in art when you start the
creation of oil paintings?

Ying: Do you think it is important to fix oneself to a specific
strand in art? Xu: Perhaps it is a social stereotype. I think some
insiders of fine art will think so as well.

Ying: I think such kind of discrimination is not very appropriate.
Because art should never be defined solely by different
painting skills that are applied to it, instead, as a print artist,
an oil painting artist or a Chinese ink artist, he or she first and
foremost should be an artist, even, a culture expert first. Some
domestic artists divide the field too specifically, so that they
always have the thought of “You mind your own business, and
I'll take care of mine”. A senior oil painter used to joke with
me, saying that you are ‘robbing’ our ‘rice bowls’ In fact, this
is totally an unjustified bias. For instance, the total numbers of
Picasso’s works shows 1,885 pieces of oil paintings as against
26,121 pieces of print works- the number of oil paintings is just
one thirteenth of the quantity of his print works. As a result,
am confused to define Picasso as a print artist or an oil painting
artist. Mr. Wu Guanzhong is famous for his oil painting and
Chinese ink. But people from both Chinese ink group and oil
painting group don’t have a unified agreement on which group
he actually belongs to. The situation is due to the old artistic
recognition and the unified art administration. It should be
changed!

Can we change the habit of having fun within only one sort of
painting species? Printing community should change the long-
existed situation of absence and aphasia in the contemporary
culture, a consequence of the practice of studying prints just for
the sake of prints.

Xu: Thank you for your answer. I wish you greater successes in
your new art explorations.






Historical Traces and Cultural Recollection

— Comments on Ying Tiangi’s Modern Paintings Art

Chang Ningsheng
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Dark wooded texture, gray brick traces, walls full of scars- 1
was deeply touched when I first saw Ying Tiangi’s recent new
painting series ‘Traces’ in his studio, in which embraces all
these historical vicissitudes. His work aroused my meditation
and recollection, wondering between the oppressive history
and the modern spirits.

Mr. Ying was engaged in woodcut creation of the theme of
an ancient village called ‘Xidi’ in Anhui province in his early
days. Those works show his desire to represent the current
status of the profound Chinese traditional culture and his
recollection of the history. The Magnum Opus ‘Xidi Village
Series’ laid the foundation of his importance in the Chinese
print art group.

Ying Tianqi used the pure black color spectrum and the
ancient architecture of southern Anhui residence: the
modern abstracted figure and the classical specific image
model simultaneously in his watermark printings- ‘Xidi
Village series’ It also embraces the counteraction of the
tender emotion and the cold onus, the reminiscence of the
rusticity and the condemnation of the village life. It is once
suggested by an art theorist Mr. Liu Xiaochun: Ying’s earnest
yearning towards modernization and his attach to his accent
hometown, to both of which he fully expose his endocentric
and deep experiences, torture his soul constantly so that he
had to accept the reality at the end. He eventually collapsed
after eight years, saying that ‘T've had enough and was at the
verge of collapsing with all kind of illnesses torturing my body
so that I had to stop painting for more than two years. I was
diagnosed with depression and had the feeling that I can not
keep on like this anymore. This eventually led to his farewell



