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M9 D B, R —E AL T NG A 2 B L &
FERIME RAE S, W S RBIMA ST 2657, x4
W A AT s AL SR T E BB . AT RISl
OB THITARA B b SR EHE 20 it
W1, S E SRR S ARANTEIR S Bt . Hob, 4t
SREEMTH L ZMIEERR, 0 REEARNEA | WRATT
W SR T2 gh Y SR, BEAE R B S E 3
BEARA, BRAEGE RS R BRI R R B 4550
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Mg bRk, iSRRG FHE
WERR . EEBEBRFF o0 & A E A AT RR A,
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53 e kS A CRAEFRSE, BRI LU S TE )T

(D Samha EL - Kholy, Traditional and Folk Idioms In Modern Egyptian Composi-
tion, Intercultural Music, Volume 2, 1999, p33.
@ Mgspogs (femying), 700, U, fERMRERL, 1997,
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SCARBIX S SARYE, BRI SRS S ST, PRI
B/ -3k B (Halim El - Dabh, 1921— ) g 74t A&
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PR A SR EFITT R AR, 08 “Ehs | S e RS i B A Ty
FREQUIRRE” . Uil (RF) BESREEALFERK A W, T 1938 43 &
FRANAT R BT ST HR f R AR Y T AU R WS e, R RiF 24t
RN TR, WIS LG — R R, X — 36 4 5 bl AE AT S A
LI RAT A . il () e MY & SORSE — T se b /iy —
AR GY , HA A R R AE P A (1) e AR ST ABHA
RYZH LIRSy, TERLLC DT M AR AERTA i ARE T et & (2) ER g0
— ARG, ENTECIRMZAE S0 N AR, (3) ERS el
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fEreE), 17 1, deat, JEstReElihiit, 2004,
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A
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( Ramesses the Great; Symphony No. 9) FN4 SRAZ 0 i (403§
ORI T EZERRE$E)  (Harmonies of the Spheres: Ten
Nations Rejoice)

CEB—2gma ) 5T 1950 4F, JEIRIR - ik EL 76 7 55 7 6
H*% (University of New Mexico) 2 VEMBTAyI/E. (855
ma) fEF 1951 4, ERIRK - ik EAEH A& = R R
(New England Conservatory ) =% >J 1 i B 51 ik 25 18 0 o B 7
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FHEHT - % - 5 RIS (Denise A, Seachrist) 5% (4
Flbt - BIR - BB A E RS ) (The Musical World Of Halim
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FOCAR B 0B IR 5 8 N JRIR R — A B SR A AT 0 26
— . BIRBIR — IREAE R AR R RAE 20 40 40 ER B &
HRZEIEHE, P HRIERERAY, (RBHPFES M)
( Christian Science Monitor) 2| (HRRRHAHEIR)Y  (Jerusalem
Post)® (A Zy(#i#it35) (New York Herald Tribune)® (4
ymt4R)  (New York Times)® [ (FH##ER)  (The Denver
Post) © ZEZ%EARY SRR - BB & RIEME RSN A 51T
MR SCE, HEH SRS, BRK - BN ERPRA
BN, Hit, ST eRschE L, $HE
HEH T E B AR RN S, R 2.

(—) scakFH

1. fZidin %
EVFZEBEWN T RS EBIPEA L TERR - BE A&
F, . (HE% RERME RS FM) (The New Grove Dic-

@ AL tAREEGR (AL ) Pary), (5L A)  (La Bourse Egypti-
enne), 1949 42 15 H .,

@ % . %A (Harold Rogers) , (FEEHBIAEEFM), 1952 412 A
16 H, P - B4, (GEEHFPEEFM), 1955411 A 18 H. i -
DN, (EBHEREEEM), 1957462 A 14 H. #RE - REHEAET (Miles
Kastendieck) , (BB HAFEFM) . 1958 44 A5 H.

3 Y. i (Y. Boehm), (HREESHGAZHRIR) , 1958 4£9 H 26 H.

D RRHE - HEHE (Walter Terry) , (A2 #FRIx), 1958 454 A 6 H.
G HHW - [E/R2%% (Eric Salzman), (AZEHR)Y, 1959 41 A 17 H.
6 L« H# (Glenn Giffin) , (FHEHEHRY, 1999 47 A 23 H.,
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tionary of Music and Musicians) V| (G #§ B 96 [6 3 G B L)
(The New Grove Dictionary of American Music)? | &% Je ik
4 F- ) (The New Grove Dictionary of Opera)® (Il 5% AR %K
fGi0®&EHLY)  ( Baker's Biographical Dictionary of Musicians)®
(%%Xﬂ%%%@ﬁ%ﬁf#é%» (' The international Cyclopedia of
Music and Musicians)® | { EEF K% AFE) (Who's Who in A-
merican Music) © | (3 R ME R AT EPRZ ASEK)  (The In-
ternational Who’s Who in Music and Musicians’ Directory ) 7

2. ¥E

o1 25 E R ML KRB R - % - M s MRS 1Y
(A - IR - AR ERER)S B EATHE 1K T
BOR - BB EAREWERFAREL . ZB LU 2 AR
A FEAME S——TE S A ARG O B, Ty R e ATl
BN AA AL AR, PRI E SO IRR - IR B RS AR AT
(music life) b, MIARBIEME R (music) b, PFERH

1 Stanley Sadie, The New Grove Dictionary of Music and Musicians, Macmillan
Publisher Limited, London, 1980.

2 H. Wiley Hitchcock, Stanley Sadie, The New Grove Dictionary of American Mu-
sic, Oxford University Press, 1986.

(3 Stanley Sadie, The New Grove Dictionary of Opera, Oxford University Press,
USA, 1992. )
@ Theodore Baker, Bakers Biographical Dictionary of Musicians, Schirmer Book ,

1992.

(30 Oscar Thompson, Bruce Bohle, The International Cyclopedia of Music and Musi-
cians, Dodd Mead, 1989.

©® R. R. Bowker, Who’s Who in American Music, Jaques Cattell Press, 1986.

70 David M. Cummings, International Whos Who in Music and Musiecians’ Directo-
ry, Melrose Press, Limited, 1998.

® Denise A. Seachrist, The Musical World of Halim El — Dabh , The Kent State U-
niversity Press, Kent, 2003.

6 -



il =

BUR TIRIR - KA [EIH A & SR 15 3l

3. ;X

PR - 4 - Ao FITRRR (R AU - RUR - IR AR
YEAEY  (Halim El — Dabh’s Compositional Life)® XfIR/R - ik
ERE: ., Eokik. Tdisk . /NG ZE | B &R KR &
IRIACRIEME ST TR 4, P4 - JTEm i
FEMER T R SCRE: Tk BAMFER)? —3ie
LT8R - BB E IR T B93R S/ AEM A AE . 2005 4F 10 A,
Hy e SR 2 B . 95 S R L 2 R E 25 8 AR B 24 I (1
Crf e RS R ——AE N R E PR R T RO HE B
THIR - ZE RN L5, £ “BAW - BRR -BE
ME REHE” LT, FEPUME - 22 - HAAAK (Cynthia Tse
Kimberlin) i8530 (WA - IR - R BRI R B LT E
SEARBA (1963—1975) R HX =B WA 5 —H R MNEE
A4 5 ) ) ( Halim El — Dabh’s Creation of Orchestra Ethiopia
(1963—1975) and its influence on three piano pieces and a string
quartet) i it XT HR ZE M LU WA X R BA B S R0 A, F R
W THRR - BB =EWEMM— A RN ERREETFE. B
4 - JeEAE (AR - SRR - R SRR ) (Halim
El — Dabh and African Pianism) — 3+, iz HIR/RK - 5B HH

(1) Denise A. Seachrist, Halim El — Dabh’s Compositional Life, Intercultural Musi-
cology — Bulletin of the Centre for Intercultural Music Arts, London, U. K. Vol. 2,
Nos. 1-2: 2-8, 2000.

@ Akin Euba, Intercultural Expressions In Neo — African Art Music; Methods, Mod-
els And Means, Essays On Music In Africa Volume 2, Intercultural Perspectives, Elekoto
Music Centre Lagos Bayreuth African Studies, 1989, pl15.
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e, FSE CRBIRT . EEERT M CERERT A
ARIAIREE, XHRR - iKY QIE XA LS ) T 1Y 43R
TORGIE ST TR SRS, i TR = &
PIREA B2 B R T RO B . 2 - B aE
( David Badagnani) i8¢ (W& R (EREE, HA, T H
Fefse) T 7 RS FI - SRR - R EMAIE)  (EL-
Dabh’s works inspired by the musics of Asia (India, Japan, Chi-
na, and Korea) ) M43 TR/ - KB R AR W & ART R
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E (IS
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D Zr. (BE - LB (FRAFER FeENREFLEXRE), b - 3
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FRSENME— R B Y, TRLZAE DL R B 5 A5 4 SR 2R 1k
R, WS AR EE . At SRR e 0 2 e R R U e A R K
BT R, BRSO AR . U S E RS R AR L S AR,
B AR fofinng, OOk R & AR ERE R BT S, X e
JEA R 5T A B R TR

— Y)Y IR R IR G IS R E R E, PEE D L2
FHTEAREG 2 . “—VIERA . W0 LR R B K&

D EEE, (FRAEFHURA—22ER UL & AFR), 30 01,
5, A ELUEE K 2E L, 2004 .
2 AT (FRFHGE), 296 7T, dbat, AR RH A, 1997,
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HFRPEERI SO AR (physiognomy) " MOREA HST K. &
MR 2 ME—@ e, AUETTIERIIL, MiTTERRIL, Wt
20 it E R B R B Z BT e "V BUR - 3K B R
FRICIETEE N IL 2 E SR TR AL BB, IAZEEFEHERA
WFFE 7 D7 18 i A ST R A LR A . AR
FEBHE R O E R COR =gma il ) 2R AT 4 1 i
MWEW) T2, BEE T REE IR AR — A S, IfE
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" A 5l BT TE B 5 55

MR - B - s
(Halim EI = Dabh)
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( Deborah El — Dabh)
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( Akin Euba)
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( Denise A. Seachrist)
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B | HRM LR E AR IR
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5| LB REH IR R

| RN R R E R
GRS o ) = N L

( David Badagnani) WA (FEEE)
ymgy - - B 5 R % 53K K 2% (University of
(John O. Robison) South Florida)

BELRNS « BIR - Bhg F) & ﬂ:?iﬂi”—?[ﬁ; ( Cairo Conserva-
(Samha EL - Kholy) toire ) %

R R R FARADUR: E B AR R, i EL
PRI O PR R R 2 (S =2gmh ) fE R IRIR -

D #HATHE: (hrscfetede), 19 71, dbst, dEatResibirt, 2004,
2 ATAZE: (ER¥FEE), 233 01, dbawr, ARESRSREHE, 1997,
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