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Unit 1

Have you ever seen a Jingju performance? Well, if you have a chance to act in a play,

what character would you like to perform?

Jingju

Jingju is a theatrical art form incorporating singing, dancing, acting and acrobatics. But
the performance on stage does not imitate real life. For example, Jingju turns to imagination in
the creation of characters. In addition, roles are classiﬁed -according to their gender, personality,
age, profession and social status. In Jingju, hangdang is a general term for the role types. There
are four types of role in Jingju, namely, sheng (male role), dan (the female role), jing (painted
face) and chou (clown). Sheng is the male protagonist, and dan the female protagonist, jing
usually a male supporting figure with distinct characteristics, and chou the comic or negative
figure or foil for the protagonist. The role types are the essence combined and reduced from

earlier stages in the history of Jingju.
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Each role type has subdivisions with their own specialties and techniques. For example,
sheng is divided into elderly (laosheng), young (xiaosheng), military (wusheng), red-faced
(hongsheng) and young boy (wawasheng) roles, and the elderly male role can be further divided
into singing, acting and martial roles. These role types could cover all the characters on stage, and
the actor or actress often specializes in a particular role type.

In Jingju, standards and convention‘s for costumes and facial makeup are based on those
role types. Costumes and facial makeup supplement with those role types. They are also very

important in the creation of characters, demonstrating the beauty of Jingju.
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Unit 1

Words and expressions

theatrical [Bi'aetrikal] adj. *% /11
incorporate [in'ko:pareit] vt. &
acrobatics [,eekrau'beetiks] n. 244
imagination [imaedzi'neifen] adj. FAHM , S 1 , K
creation [kri'eifan] n. fi& , BI1EY
character ['keerikta] n. A4
classify ['kleesifai] vi. 7328, 7%
according to R4, %M
personality [,paisa'neeliti] n. M, Ak, AW
namely ['neimli] adv. Bl , th 2
female ['fi:meil] n. ¥t
adj. TR
clown [klaun] n. /N H.
protagonist [prou'teegenist] n. ( X&RE , &, MR ) A
supporting [sa'pa:tin] adj. SZFFI | I
figure ['figa] n. &4
distinct [dis'tinkt] adj. & &) , B2, SRR
characteristic [ keerikto'ristik] n. ¥ | FF1E
comic ['komik] adj. W& , SR
negative ['negativ] adj. Fift , #HH
foil [foil] n. HEHE | #H4E
variety [ve'raiati] n. 284k , R, FpK
stage [steid3] n. [ Brakinf i
combine [kem'bain] v. (fif ) Bt& . (f#) &4
basic ['beisik] adj. HA )
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reduce [ri'dju:s] v. Jksb , 4i/)

subdivision ['sabdivizan] . 44}

specialty ['spe[alti] n. &k

technique [tek'ni:k] n. ££55 , Fik , #iik , Fik

elderly ['eldali] adj. it T4, FIZR

military ['militari] adj. E4 6 , R

further [fo:00] adj. HLl) , LM, K —ZH
adv. Fit—H | Highth

specialize ['spe|alaiz] vi. £ , & 15

martial ['ma:[el] adj. &4 , Z K

cover ['kave] vt. i , BLE , &

particular [pa'tikjula) adj. FFEEH , Kr A1 | M

base on - .

standards['steendad] n. #5HE, FHN

form [form] v. TERK , ¥R, $EA1 , (1) 4k

aspect [‘sespekt] n. ( [T ) J7 1

costume ['kostjuim, -'tjurm] n. 23 | i

facial ['fei[ ol] adj. THI )

makeup [meikap] n. 1kt

supplement ['saplimant] v. #h 78

demonstrate ['demanstreit] ve. iE , F 1

beauty ['bju:ti] n. 3, FELFHIATE
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Unit 1

Exercises

1. How many role types can the stage characters in Jingju be divided into?

2. What part do costume and facial makeup play in Jingju?

1. Jingju is a theatrical art that incorporates singing, dancing, acting and acrobatics.

2. All roles are classified according to gender, personality, age, profession and social status.

3. The four role types are a result of the large variety of role from earlier stages in the history
of Jingju being combined and reduced.

4. The four basic role types have their subdivisions, each with its own specialties and
techniques.

5. The role types cover all the characters on stage, and every actor or actress specializes in a
particular role type. 3

6. These aspects and the classification of role types supplement each other, both being very
important in the creation of characters and demonstrating the full beauty of Jingju.

on the role ,a set of has been for aspects such as and
makeup. These and the of role types  °~  each other, both being very
important in the of characters and the full beauty of Jingju.

1.0ral practice: Have you ever watched Jingju performances? If so, what do you think of Jingju?

2.Group discussion: Try to find some interesting arias in Jingju and translate some lines into
English and practice singing.

3. Written work: Write a short passage about your understanding of Jingju in no less than
150 words.
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Supplementary
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Jingju ( 3Rl )

Peking opera or Beijing opera (pinyin: Jingju) is a form of traditional Chinese theatre which
combines music, vocal performance, mime, dance, and acrobatics. It arose in the late 18th century
and became fully developed and recognized by the mid-19" century. The form was extremely
popular in the Qing dynasty court and has come to be regarded as one of the cultural treasures of
China. Major performance troupes are based in Beijing and Tianjin in the north, and Shanghai in
the south. The art form is also preserved in Taiwan, where it is known as Guoju (pinyin: Gudju).
It has also spread to other countries such as:the United States and Japan.

Peking opera features four main types of performers. Performing troupes often have several
of each variety, as well as numerous secondary and tertiary performers. With their elaborate and
colorful costumes, performers are the only focal points on Peking opera's characteristically sparse
stage. They utilize the skills of speech, song, dance, and combat in movements that are symbolic
and suggestive, rather than realistic. Above all else, the skill of performers is evaluated according
to the beauty of their movements. Performers also adhere to a variety of stylistic conventions that
help audiences navigate the plot of the production. The layers of meaning within each movement
must be expressed in time with music. The music of Peking opera can be divided into the Xipi
( P4 )}% ) and Erhuang ( — 3% ) styles. Melodies include arias, fixed-tune melodies, and percussion
patterns. The repertoire of Peking opera includes over 1 400 works, which are based on Chinese
history, folklore, and, increasingly, contemporary life.

(Sources: https://en.wikipedia.org/wiki/Peking_opera 2015-6-29)
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Unit 2

When you really love something you will find how fragile and weak language is.

Characteristics of Jingju

Jingju has distinctive traditional Chinese features. It has a performing system characterized

by three aesthetic factors: comprehensiveness, stylization and imagination.

Comprehensiveness

Jingju is very complex and comprehensive. As for performance alone, it involves four

types, namely, singing, reciting, acting and martial arts. It integrates music, literature, fine
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arts"!, costumes, settings, sculpture, martial arts and stunts. Furthermore, each of them has
many subdivisions, e.g., fine arts can be divided into facial designs, makeup and design of stage

settings, etc.

Stylization

Jingju is called a stage art form pivoted on performance with a set of unique, relatively
fixed means of performing termed stylization. It is the outstanding characteristic of Jingju.

Stylization requires the actors to follow certain conventions of posture, stage walk,
movement and position. Each movement of hands and feet must conform to a certain fixed
style. Even a simple stage walk must be in line with a rigid dancing convention and the musical
accompaniment.

Stylization are from real life, but it doesn't transplant the natural life to the stage. Instead,
those real life behavior, language and movements must be generalized, epitomized, exaggerated
and beautified so as to impress the audience. For instance, the angry howling of painted face,
sorrowful weeping gestures of dan role and exaggerated laughing of xiaosheng, all are not real
life. Above all, martial fights are the most exaggerated.

In Jingju, postures and movements are all transformed and beautified to the forms like
dancing. For instance, a woman's quick and short steps on stage takes the place of running.

Dancing movements of sliding are employed to indicate one's falling down.

Imagination

There are scarcely any settings or props on the stage of traditional Jingju. The most
commonly used props are “a table and two chairs” . This illustrates Jingju is an imaginary art.
On stage, there is no point having real doors, staircases or boats. The actors could manage just by
pantomiming opening and shutting the door, going upstairs and downstairs or sitting in the boat.

Upon seeing these movements, the audience get to know what the actors are doing.

[11 %K.
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Unit 2

In Jingju, the virtual performance is based on real life, instead of on randomness, it should
be done in line with dancing and conventional standards. For example, in On the Autumnal
River'™ the boatman rowing while talking to Chen Miaochang, the prop is just an oar, which
is used to show that the boat moving and the characters' activities. On stage, the two actors can
walk slowly or quickly, but they have to keep a fixed distance between them since the length of
the boat is not changeable. Meanwhile, they show to the audience the boat's fluctuation without
affecting their talking, laughing, rhythm or rowing. This is really a good example of Jingju's

virtual performance.

(1 (I .
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