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MinAh Lee (right) was born in 1966. Received
B.Arch from Seoul National University, Mas-
ter of Engineering from Seoul Graduate School
and Master of Architecture from the Berlage
Institute in the Netherlands. Worked in Space
Group, KiOHun Atchitects. Founded studio
cooparch. Currently she is a professor of archi-
tectural engineering at Seoul National
University.

Daniel Valle (left) is a Spanish architect and
educator, graduated from the E.T.S. Architec-
ture in Madrid and further educated at the
Berlage Institute in the Netherlands. He has
worked for Foreign Office Architects in Lon-
don and Eduardo Arroyo NOMAD in Madrid.
Currently he is collaborating with several
Korean architects in different projects in Ko-
rea and Spain. He has also taught in several
educational environments such as workshops
in Madrid, Seoul or Amsterdam. He held a vis-
iting professor position at the Korean National
University of Arts in Seoul and he is currently
teaching in the University of Seoul.
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Deliberately beautiful

Evolutionary psychologists have concluded that humans have an innate attraction to beautiful people. In fact, a
person with beautiful features has more chances of survival in a dangerous situation than one without them. In the extreme
case of someone having to choose to save the life of two people, the more beautiful person will be most likely the one to
be saved. That is as powerful beauty gets!

Since Vitruvio beauty (venustas) has been considered one of the fundamental principles of architecture. Proportion
(relationship between each element and the whole), distribution (best use of materials and earth), disposition (layout in
plan and elevations) and order (relation of each part with its use) were necessary guidelines to create beauty. The Golden
Ratio in Renaissance or Jean Nicolas Louis Durand’s modular series in nineteen century’s neoclassicism are, among
others, examples of beauty standards in architecture. For some years now the production of beauty in architecture has
been relaying on processes. A sequence of decisions allows the designer to detach from any preconceived cultural codes
or aesthetic references as the process itself guides the direction of material assemblage. It becomes difficult to criticize the
idea of beauty as it becomes the result of an internal and independent procedure-Beauty is in the process itself. For some
years now we are avoiding aesthetics criticism under the protection of processes.

As part of a generation that has grown exposed to design processes we inevitably made the new offices for KyoMunSa
part of this culture too. Almost every aspect of the building is connected to a particular lineage of thought assembling all
different pieces so that the final image is consequence of a sequential process of decision making. The facade is probably
the clearest example of all. The purpose of the original design (finally discarded) was to give a continuous exterior image
to the building as it happens in other well known examples, H & dM’s Prada shop in Tokyo i.e. The difference here would
be the introduction of an adaptive module-variating on a fractal sequence - adaptable to various performances along the
surfaces of the building - transparency, opaqueness, exterior use and so on. Consequently the result of the facade’s final
image is in direct relation to the implementation of a growth pattern and a set of rules- the module will grow bigger as it
gets closer to a transparent surface and smaller as it gets closer to an opaque one. Nevertheless this process is not automatic.
By the time the fractal module changed its original dimensions in order to adapt to the reality of materials (tile in our
case), it consequently changed the final image of the facade too. During the process of testing materials we opened an
internal debate in the office : whether to use the material that is available - affordable - possible producing a less appealing
image of the facade’s pattern or whether to use a less available - affordable - possible material with a more appealing sense
of beauty in its growth. Processes and logics versus aesthetics.

Buckminster Fuller once said : “When I am working on a problem, I never think about beauty. But when I have
finished, if the solution is not beautiful, I know it is wrong.” Design processes in architecture, different from nature, don’t
necessarily assure beauty. Still the architect is the ultimate responsible for its beauty. KyoMunSa in PaJu Book City has
produced an internal design conflict between process thinking and aesthetics. In almost every assessment along the pro-

cess beauty has been deliberately part of the equation. (Written by Daniel Valle)
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A weather record is always put up on the blackboard of any construction spot office. Since Q;e construction spot
should be closed whenever it rains or freezes, the weather record cannot be no more important for thefonstructlon spots.
If the symbol ‘Sun’ is marked on the weather record, the construction spot should be open, but in many Cgses construction

workers can hardly work under the scorching sun in a mid - summer. \
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T E . 2004.12—2005.5
ME_LEE] . 2005.6—2006.5
Location | MunBalRi, GyoHa, Palu
Use | Office, storage

Site area | 1,652m?

Bldg. area | 822.5m?

Gross floor area | 1,497.36m?

Bldg. ratio | 49.79%

Gross floor ratio | 90.64%

Bldg. scale | Three stories above ground

Structure | R.C. + Steel frame

Exterior finishing | Exposed concrete, wood, tile
Project team | HoSun Lee, HeeJeong Choi , Seunglin Woo JE7RIX exhibition hall
Project management | HoSun Lee

Structural engineer | MiRae E & C

Mechanical engineer | DaeKyung

Electrical engineer | KiHan

Construction engineer | GeonRyung

Design period | 2004.12-2005.5

Construction period | 2005.6-2006.5

Photographer | JongOh Kim
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