Hh ] 5 5K i A

i 55 At 3

wih

B EBFRA TR RLE

MITEARMEDE i



B o i AR

L)
Ty
ESEL R i§g 57 4
.“ki fgt‘t"!
S At}
| 5357

78-7-5134-0679-6

Iseltm;““ I‘”l |
9 ‘7 87513140679 6“>

i 96.000%




SRR CAUTE 0N

R e S

wilhH

P 3 F AR

WITEARMEDE S

BOH WO



EHER&KE (C 1 P) ¥R

poEdb - EHEPEFERHISWCE / B|TE
REWER. — bt - SE R, 2015.6
ISBN 978-7-5134-0679-6

I. O II. OM--- 1. OFEHLE (1555 ~1636)
—PHEHZER—ZARFL—LE V. @©J212.05-53

W ERRAS B TECTPEREAZ T (2014) 552624245

GRER TSN
Hisde
#HH BB E AT 2R

BITEREWE %

HR A EER

2R N, BEx

RiERE: & B E=HEEF

Eugkit: &

HER&RTT: E SR
ik R ARMKXF L ATA4E #E4%: 100009
3% : 010-85007816 010—85007808 {4 % : 010-65129479
45 : ggcb@culturefc.cn Bk www.culturefc.cn

Rl; JEREEBENRIA B PRAE)

& 185x260%XK 1/16

g, 27.25

291FF

2015564 F 1R 1>XENR

ISBN 978-7-5134-0679-6

96.007T

USRI R I e
g2

=



] T —— WRysIR /10
198

BB SHATTIEIYR --evovevrveserssesssessssmsssssscssenssssistassnssims s PAETE /18
BB G ATIR” LT ovvereemerrmmsrmemss s Wk /38
AUy | SRR —— 38R /50
I ot TN A e A=t R FHREE /58
HIE R L CEEILERELL oo s HH541/72

T B EARER——BIRE L BT RNE e %5 /80

BHBIEARITL %@ﬁ/ss
S (R EY BRI e %fg@g /100
B B Y EL BRI IGAITETL oocvvvreenrermmssmrrmmsmssnsssssssssissssssese Bk /108

ﬁEE ‘5'{§Qfﬁl_| B’J%ﬁ ............................................................. tREEh /120



HEHLEFTRTALEZIR o rrrvveverseeserresssesseseescsssesssssnrenesssssss s, WrteT /142

=Ny IR E Y0 ) e T#/162
P e on A=l T B s e Ay o IR /176
LR R MBI 5 asspcsrssmcesmosssmsnsnsmissnommn s sarens oimeneos R /196
B BT ZKITTIR wweoveerereeeeereeessssssessmsssssassssnissssisssssssssssssssnse WF /208
s e T A1 1) 02 o YR /216
e L U —— /228
B BT EEZ AR oveveveeeereeosomessemssss s KT /244

RIBEETEFTY FEME -vvvererrreeenmssssrrsssssnrsss s P45 /254
EILAMBGRS (E & “Fdbmie” ZMREER e il /268
T (EREEREEY BB HIZTT oo #7288
AT DU —— S0 /206
N B BB R B MBS «ovoresersresseessssesessssssniaseeniuneasunns Eikfe /312
BHERBEAEZETREDED s BRI /324
AR BT P oo W /340
K%
B GEFRIBE s s s 374

T | -y s N R 376



Contents

Foreword ~ Chan Houseng /13
Dong Qi Chang and the Painting Schools of Songjiang ~ Shan Guolin /394

Discerning Differences Between the Paintings of Dong Qi Chang and the
Songjiang School ~ Yang Chenbin /395

Dong Qi Changand Hangzhou Ren Daobin /397

Research Materials Collection and Dong Qi Chang Studies in the
Palace Museum - Taipei Wang Yaoting /398

The Age of Brush and Ink Art: From Dong Qi Chang to Shi Tao  Wan Qingli /400

The Artistic Presentation of “Playing” — Casual Talk on the Paintings of
Dong Qi Chang  Yang Xin /401

The Artistic World of Dong Qi Chang ~ Chen Xicjun /402

Dong Qi Chang’s Painting of Ancient Trees and Stones and
Other Works Xiao Yanyi /404

Dong Qi Chang’s Theory of Expressiveness and His Viewpoints on the
Wrinkle Method ~ Xue Yongnian /405

Dong Qi Chang and the Turning Point in Traditional Paintings ~ Xu Jianrong /407

The Origin of Dong Qi Chang’s Interpretation of the
Painting within the Zen =~ Chen Chuanxi /409

Northern and Southern Schools: Dong Qi Chang,
Dong Yuan and Others  Ding Yiyuan /411



Examining the Development of the Theory of Northern and Southern School of
Dong Qi Chang’s Landscape Painting through Postscripts Cui hui’e /413

Authenticating Dong Qi Chang’s Essentials of Painting ~ Shan Guogiang /414

The Course of Dong Qi Chang’s Landscape Painting ~ Zhang Zining /416

Deconstructed Landscape Painting in Simplified Brushstrokes =~ Li Weikun /417

A Revisit of Yujian Calligraphy School = Huang Dun /418

Distinguishing Features of Dong Qi Chang’s Calligraphic Emulation  Li Yanxia /420
Study of Calligraphy Model of Xi Hong Tang ~ Yin Yimei /422

Dong Qi Chang’s Collection and the Formation Era of Painting Doctrine  Fu Shen /424
Critical Study of the Author of Casual Literary Notes Huang Peng /426

Pros and Cons on the Authentications of
Dong Qi Changs Paintings and Calligraphy =~ Yu Hui /427

Dong Qi Chang’s Authentication of Painting and
Calligraphy from the Perspective of His Postscripts =~ Wang Liangi /429

Whas Chang Ying, Who Ghosted for Dong Qi Chang,
the Same Person as Li Zhao Heng  Ling Lizhong /431

Differentiating Paintings of Li Zhao Heng and Monk Chang Ying  Yang Danxia /432



A& A R A



1l =K om



A e 8 A e
VK S ai
oy 5O ko AR 5
W R A

T

B LRIl RIS N




.

it
2



6 5 5 B A
M o2 Ak 3

WG

B @ R B L E

WITEARTE Y G

MOE R H



H >

B E vttt BRrsI /10
1:9°8

BHE SRR -ceveveeevrsieessensinmsissesssesssesseesseesseeseessesss FAETE /18
HHE S DMTIR” 2R - vvoveremeemeeenssonnnsseneesesene e, WM /38
BB ISR wovmeeensorsesssissmmssetaaimsiiisasmemsamsssmmens ssemensessssmsessrs fEiR /50
2B | R T Ay s R O EHEEE /58
FREE S F CHEIELBHLL” e, F /72

“B” WERFI——8REILEMLERIE oo ¥ /80

B EIE AR oo R E /88
FIHLE (BRI S TOIE oo, e /100
I E I ELBRIB G weoeveevrerneminnierees oo, BEKAE /108

ﬁﬁélﬁ{%gﬁ@%%%ﬁ ............................................................. 1GEtEh /120



G A= 1L = OO — BRAERE /142

B YR FIALSZRIRRD reeeerersemes s TH/162
MR E EH B UK ERTILA SRR R oo IR /176
U B FL BRI - ovoreerovessseeeesesssss s BRI /196
AT i KT/ 208
R L LT A1y o R YT, /216
FEWZEIAIABYR -rovvreererrsemsssemssssssssssssssssssssssssssssasssssssssssssssssssssess /228
BB AR, vveeeeeeermerr e AHEE /244

(RRIGEELEATY FEUE. ororemmessssssiissiomssntssassssssassassasssssussnsssssvenan 4§/ 254
TEHERKOES (BB & “BIAERIR” ZTEBEFA e 1l /268
D N o LAY % -3 - RO /288
B B IS AR wcovvrvvssessrssmsersssssssssesssrsssmmasnssssssssssrassssss ¥ /206
UG =L e N T 3 AR FiE /312
HHERENEEEEREDTEDY oo, B /324
AR RIS FEYE oooorever e 1 P18 /340
(IS
@A=Ll oy o e 374

S (PRI -0/ -1 = ST R 376



Contents

Foreword  Chan Houseng /13
Dong Qi Chang and the Painting Schools of Songjiang  Shan Guolin /394

Discerning Differences Between the Paintings of Dong Qi Chang and the
Songjiang School ~ Yang Chenbin /395

Dong Qi Changand Hangzhou Ren Daobin /397

Research Materials Collection and Dong Qi Chang Studies in the
Palace Museum - Taipei ~ Wang Yaoting /398

The Age of Brush and Ink Art: From Dong Qi Chang to Shi Tao  Wan Qingli /400

The Artistic Presentation of “Playing” — Casual Talk on the Paintings of
Dong Qi Chang  Yang Xin /401

The Artistic World of Dong Qi Chang  Chen Xicjun /402

Dong Qi Chang’s Painting of Ancient Trees and Stones and
Other Works Xiao Yanyi /404

Dong Qi Chang’s Theory of Expressiveness and His Viewpoints on the
Wrinkle Method ~ Xue Yongnian /405

Dong Qi Chang and the Turning Point in Traditional Paintings ~ Xu Jianrong /407

The Origin of Dong Qi Chang’s Interpretation of the
Painting within the Zen  Chen Chuanxi /409

Northern and Southern Schools: Dong Qi Chang,
Dong Yuan and Others  Ding Yiyuan /411



Examining the Development of the Theory of Northern and Southern School of
Dong Qi Chang’s Landscape Painting through Postscripts Cui hui’e /413

Authenticating Dong Qi Chang’s Essentials of Painting  Shan Guogiang /414

The Course of Dong Qi Chang’s Landscape Painting ~ Zhang Zining /416

Deconstructed Landscape Painting in Simplified Brushstrokes  Li Weikun /417

A Revisit of Yujian Calligraphy School =~ Huang Dun /418

Distinguishing Features of Dong Qi Chang’s Calligraphic Emulation  Li Yanxia /420
Study of Calligraphy Model of Xi Hong Tang ~ Yin Yimei /422

Dong Qi Chang’s Collection and the Formation Era of Painting Doctrine ~ Fu Shen /424
Ciritical Study of the Author of Casual Literary Notes Huang Peng /426

Pros and Cons on the Authentications of

Dong Qi Chang’s Paintings and Calligraphy ~ Yu Hui /427

Dong Qi Chang’s Authentication of Painting and
Calligraphy from the Perspective of His Postscripts ~ Wang Lianqi /429

Was Chang Ying, Who Ghosted for Dong Qi Chang,
the Same Person as Li Zhao Heng  Ling Lizhong /431

Differentiating Paintings of Li Zhao Hengand Monk Chang Ying  Yang Danxia /432



