: n‘\("‘“‘-\“w

M,

BE CAFAMKEE ghg l;;‘sf "CAFAM -Iguture" Exhibition ;gg‘*’;‘mg TR
.thE= B ub-Phenomena: Report on - N

WHR PEBFERESEE 1o Siate of Chinese Young Art e ltn, A

;Egﬁ Nomination Feng Boyi, Wang Chunchen . 3

GUANGX! NORMAL LRIVERSITY PRESS
A 7ehiisins



B/&E CAFAM Rk B
TR - PEETFERESRE
=S

The First "CAFAM - Future" Exhibition
Sub-Phenomena: Report on

the State of Chinese Young Art
Nomination

ERHK

BlER  EFHEE. BfE—. TEHR
Editor ~ Xu Bing

Associate Editors -~ Wang Huangsheng,
Feng Boyi, Wang Chunchen

CAFAMKRE




PRERZIREARE

IEFERNIUZA R IRAE]
BERE SRABRATILRES AT
IINERRRAZSEARF
[AIHEAZ HARAL

Bt

HORENEA
“BMERR" B E
ES- VS
HHZABERSHAIRAE
=E&H

China Art Foundation
eI (£H) BRAE
wx-design

CAFA Art Museum

Beijing Fu Zhan Zhou Culture and Art Development Coy, Ltd

Hai Nan Whitehorse Advertising lnvestment Co, Ltd Beijing Branch

Guangzhou International Unit Contemporary Art Center

Guangxi Nermal University Press

Times Property

CMARK

"Zhan Zhou International® Cultural Creative Industry Park

ICA PR

Trojans Art Services Co. Ltd
Sumsung Group

China Art Foundation

Artron Enterprises (Group) Limited
wx-design

Morph

ij‘:_ GUANGX! NORMAL UNIVERSITY PRESS
@ \' Af‘ﬁ?ik"ﬂ:lll.#

AEran



BB iR EARE
BRIk

TEFBLUEK - BH8
REERA -~ Eidk BiE—. EER. 2
RRIE 5. E8E. IHS

Art Director-General /' Pan Gongkai
Chief Curators < Xu Bing
Alexandra Munroe
Curatorial Team ~ Wang Huangsheng, Feng Bayi,
Wang Chunchen; Tsai Meng
Assistants fo Curators -~ Gao Gapg, Yue Junyao,
Liu Xiyan



oG, R SE BPDRIE T 0] ;. www. ertongbook. com




FERAIE (naa]

thvk / BHLK - 5
Im4E S BH—  TAR

RRE

ENXTFFEREZRFTNME, 2RI—EEHMNERE. KIBHNTE [ @FERE1REEI ] 35 SLAT
BENEARENEES, DLHEFEENH, RUBEGHARNMEONEFEEFSHITRS, FUFRPE
SRZAFKENEREANERERE AL, MHEASUREFNAREMNHT, HEENTHENZL,
XFIMEAFERHESS, BITFATLUAT— I MERERRPEZSARESD, RBREFIRIE. RERFETHER
BFZH, MMSENEETHARRNFRESERZH, WLHAREZBRIIXRIERZARESEMRIXKEARE .

XANRERE TENTZER, RS . BREiEERI 80 (IS EFFFESARNENERA .. iTFHER.
g EAKMZANMEMARTASER REEZERY", BARSB ¢UEAR, HELRESER. REHE
286 (UZARZFIKIGIRE (AR (IREE VRS ) - ATHRI “CAFAM - KB ™ ROIRAFIE, LUSSRRARIK.
TWHWK - &HBE (Alexandra Munroe, EEHIRBEERNERRA ) IEEE. BiF—. TER. TR0
RZERHEPA, IHRIRE AERERREERHTER. R, R, UERNIEFENE T ERRFIaIsEs20
FFEBWAREH O, REITE , REBED 95 IZ AR 200 4HESR  (EAEFIRE, NPIRHE
£, BEE. Bh. 28, REE. KN AMULKEE, ARl “THER - FESFEEARE
TRE " AERNRE . BEFRRE, BT 95 (I EBERFRENERFIUERBTERNBIZN BHE ),
BiHiE, BRIEERAESFEEARBSEHFNEN—RIXTF “SETXKL” . “‘EFISERRBAIK
BEZR” HE, LIRS “FRERAN" EREZANEDN, HEEH (WeE) , {EBATESRTFER
BRI IR —F A ECE RFIEERE .

FARNBMEE, &3 “FF" OHSBMRE. HLA35 ZHIRE, FIHEIBERZFMEENRE, ™
BEFHEFENHEMERRT “ARIR” AISE. XL 1977 FLAGHEAERNA, EfEIIREXMER ERF, HF
MEX—FRFHATXPTERNEE, FXMbil—ENENX.

Frig ‘TR RAEF “TIXL” SEEMRN .. SFIXARSHSERMENNEER. B
BP9 BENXAISR, AFRNELTOASMUBSERANFE, SRESRMEENTREALSHEF
FIRAVIEER . NBUFIHREMFE. T “HR" RIEEBEISREBFEWATHER. WIEINSFZ
AREFSHNEE, URMIIESSEMIHSIES, ERF. S558F, RRIMERNIG. SE. XK
5FEAR.

EXERRRAE: EFE, EROESXEEZAR, EFLHEEEARKREINERES, IA0K
K. WERNERRSFEEARRSAZRYBESNLN, BEEENBHNXEK, XEEFEZRE
E. REFEANZARERPIRREIENETFERRBAERENERN, IEAERZRUENERE, LIRS
FIRXAZINIERETHIXZRIAR, ATRHENENEESH . XERAPRERZRRIN. AFRE
RNEEMZEEHOERFRNERZ—.

008/009



RRAIE (fa=]

HBRE5HIER

FETFE— RIS AMRUREFRE, REE—RINEWNS. BHTETHERS, EME
IRSEEMALEL . BATBIBIINOHESHEMZERNIRIRKR, ERERKT 19 FRIISES
RES . RERNENAFRSBRERZIIER, ERERAZTEMWESERSTIENERS, BIFERE
TR RELRBENN IR EIE, EXREATHERE—MREFENRETE. ERP, &
NREBUSHHINASHMESMNSE, BHEREHN “HRA" ZIR, SRHEENIR, EMMINRE,

OEFFIARNEAN AL, XEFEARBEIFR . MESEENSFHROZHLR—FTIWHmE
MEAMTESX: —MREEMNZARERNIAILR, —HRERZIMIZLE . ERAEPHTRIIHERS
RIVEBESESHINIEAIES; RNV FENRFE—RAMNEFEARR RN R ARG . XFSE
LB ATHERNEISIMBRITESFH, HERMTEEMEGMENAS . SPRETZRRESINED
HNERER, SEHNFEARFELTY “SRES” NEIESEA L. FREIZERESHOREEZRE. #ik
. BEN. M. RRERNE, BRFET. TFEORSREARNESE S, BT, HAIDIXERR
LIESBaMERMERFIB S M ATINREE ., BEANSERYE, MEEEEBIRAX—RARKRFEL
BHTABRANZAR, SEMINEE. REMMER, WEE. WFRRNEAFISESSHERE
HER. IR, MERDEZSARIISITEE RHEERIMIISIHE . NEXROBE. SIeFTH
HREREZH ., WEESRE . WA TBISEHRE. SEMZRENED. WHEERARZIBER
ERERKMRIES, BREBHEBRNIOITEER ‘2R 1989 . MFERERR(FRIIEREREML .

BESIAR

X—ARRRERINCZ, #HEFPELSEENRBREERE. RE, thiI2EREENRENBLS
WEFIRARA . ERRENSFSNMERNTSEETPEREAE, BL, FRARNNERFETIUES
BOEERINLAESS, AR EHE 50, 60 FRBENZARK, EREMTHEFSHEEDTER. EBA
EPEAE RS CAERSES, NMECIF, RMEMERGIENERXE, JSERERE
W IR SERIERENNRES, TERNZATARHERHZANSEH. SHF—KEEEaE—
MEER. BRUNMERETREFBSERE, IMNERRIMESEETRERN. SHAISSIERIA
E. BRBEN ‘BEK” B, EHHEERT .

FEMEARIBRAM SIS, ERTSERHIUEIRE, XMW EiiEDRR Rt SRR
FREMER L. Fit, SNESEEF—RANER, FE M ‘UL B, BEEEE R
t. EHEPRUAS, EMEGIFENE. MEGNHEIFER ‘97 RBSHE, FRFE
HSRBAREN, XR—MMIEFLESRABIRE, XMERAHFEXMEAIRI, MEMSEAR
M—MEREXR. B, EREFMMEBENTE, YFMIRFRR— R, tiI0aT@EE, B
A AFAMAMANTR . AANEBISZEARTRERN—RERRE, AEAARN “HEfE" TEIERETE



ERANE rm=z)

EECHEERE, B MEHUANESRABCAVARIFIEIE . HAXBHESEREM “HIER" A0itHE
9, s8R LSRR, TR ERXUENSER . EIESAFELIT LML 80, 90 F
HAXUREFRN . EBENSELHENEKXR, XLFACSETBETETIN, HRZMLAHPRRY. 5
5233709, Hi—RARIEZAEE2HBERNE, MEEAERETXERRE, AEBEEXMEREZ
TEHCHREBHLMA . AMEMRIAERTS, REBRZI—MENTENEUTARSHER, tiEaS
BEI—EHEWEENMLE L, —FERAERNOESSRA.

BNSE

BIEE, HENBOREEIMAMEENSIZEPNERAE, E— MU SREN. #ILARLAIN
B, SHAMEBINFEERS . BEMESHTE. BROTH. PONREN, FIEXWEES “—=1”

RAETERIESERROIEIR. AT, BEHIHS “—RENFRESNRERST " 25, Mot
TR, WENTEF—KR, ERNRRFESENZAIEE ISRCHAIFIEID . FTAOERY . $7AO
KR, FROMRIBELIRIRAR . PAEEPREREEEREES . KENEIRE, NRE. AN
ENE, WIIVRBRNEENESEUPREESC . BASAMNNEERE “RER" 11 “RTH 87,
FUNRERIRFERZERINEE . ERBRTBCABIEHNORENE, MIBEHIIAPLNREIAIA. =
FEEESEEEMMEHET, TR —FEREIENH . TR ELAEE SRR,

BRTRHEFER, PATEBREOARS T, FHTE SRR SHERIRA . XMEZHE TXAAEFE
KNBFHIAESR . AEEER, HEXNTANZEESN. FIEMSENERNERATASEIAXEFRE
HIEERONGEN, IE, XIPEENRGRIMATE. FERiEL, FIFESRRD . DATTEGhHi
SHESNEARZE, MESBRRERNIABLIEL T HREH . ElxMNRNEEERS, Bxd
FERHEEAMARE TS RNNE, BHESTRIEBNNE, SKULESHNHERBURIHERI—F
EERME, FSIRESHFMAZIAIRK.

Eitt, XEEMREN. BEEN. BRUCHENTFEATENER. BIZIH0. @Y “REE" K58,
XMR T —EFRANEERLREESE . STTHRHREAMENIHE, SEROSHNERRD, &IMER
TRSEFRILATEAREA) “E=E” AEE, N “TFME” NSEPEILkR. (FATEEENFERE, 28
FAANFTUBERMI X —RABCHBEERL . EESHETN. EEFEZOANXREDRE] . SEHR
NERSHEEENNNENE, EREENISREFERMIEZAACIPR., XL, B3,
BIRRY. IERY. MUBR9. BRIRAY. KUARYD. WHEAY. SFHRISEM, 195 T MIMFREBRRIZMAS,
FrREAMBAIEEN A S IEE . X—HEASASEHE “TARMRES, RARES” W—MEFEEHFHE
MEXREEASR . MBI MESMTENXER, SREIXR. SHERSEMIIXER, INEHFREE
I SXMEREEOXR, XMEFERNERIAE . HIENERNOMTERIRABRHIFRNEEE KT
K. FILL, IIASENT—TERMIHR. BEETHER; MENERTEENENGS, RS
REZHIEBR; RFESHKALIZENFMNTMROEESS, BHTHEE, MIROER.

o1oson



FRAIE (=)

WESTRE

LSRRy R SRBASERT, EIEMRM B TS R, MRSEAR ¢ 22U s —REREPE
XOE, BERNEE. TR MEFHARSELR. i—RATEEUZTEOZZE “BOMRR" FISSER
SEME, Z—mRkz EKABERENMKLE. ENEHRESNT EFE—FTUNEEMATETZ
RAGNMAFE, Mtz BHREMEHE, EAMEUREIXSNZECNENHEREAIA, Fifits52Z
RAFEEENED, SSHEAEHFUEANEE. XM EIERIRAREEABNEESN, STLRE,
EEESBHEM “FEHL” . “FAAL” . “EFAALT . B, XBSEF—RXE. BBEANEENSR
NET, SHEREXRNHGRNNET . BEEMEHITURRESREE, FEABETRE, EEGHENER
BORIXIFIANAALIE, iHRIEN “ERIREIER” MEIED. BMERMERIE, SIEITEMLSE LiZfTS T dE
B, ERAEE CEAEEZAERIMERERTN, URARZERHILSRASHROMMEEERENE
k. HEAHSMRETIH RS IUERT —EAHAXR, XM EXRENRITREHIDIRTAIME.

EH, REAILE—IPEMRARRERION, SURMTHAKMAERY, EFRELRNES, FEECSRSIRTNE
SEMMFERGRIE . 18R, XFEBEINT NAZIER, AN EEFEEER, SRR tbA,
TIABUXAEMETHRIID AT RN . “BEE" RRESEFSNERNXZRLNBEERIATZ—.

PELEX NSRS A TR AR —ET MR SIER TF AR MM Z 2, E—10E8
FHEDEMIGMNAEE . £—MIERMHERNOINAE, SMRBENESR, TSDEHMEEMN. A8
KAME . HHEEIRE. NOEE, SERNUAENNEERXER, HLMHIEBABMAIN, XEE
WDZEL. FRIENTRIBAMSIEBSFERA, EMTHIIEZN. RETHAFERRS. WII0eER
BRE, FRER, ME—F “REE & "ZEE" NEERES. XMERINFIERMENERENK,
Rl T —FPER ESE O FRIESE, SIEBRIRMMBREENER. T, MIFEMENERE ‘X
WER” KBRFWES, MAIRMLERERTIHE, ERERSEREEN “BEEX .

RS praked

ESTHRLERREZIR, HEPA—LFEENER, BNMUEAFETLEHER ., iRt
1By, FESHESERNBTEAN, MITEHATRANEEMMFERBINES, NLGLER, Emibsk, 7
WF—ISFLERN. ERRSANRIEBHRHRRSEENEM. LEEME, ETAE; BEERER,
tEESHERIEM. FLt, 6. 188 . MIE. SKARISFISHT=ARMN, MR T T2 RIEES R,
RBEERSNEMSREEREREZE. SISEB—THERFNAGRIRETNERINE, BRESER
FOUEER, MELLLENFERINESRNRRIRITR) . BIF I ZERIRIGERIMD , HETFIRFER,
BRI ERIMASE TS, FMLISETSMEATRNERMEEEGE, TeNLETENaEE, 2
AEZEMAY . DEREFHEAERULEFN—NRS, tIESEXMIEENRESEZERNE
iC, ZEZHERT—MIKEREIEER,



RBAIE [feam]

HiE

FIFHAIREaE, EENHSRSER T IAIMNERRE . SUHFSHIEERR? ME—MIMRTARE
B RE, EEAARSETERERN . RELEHTSNSIE, RINBEXEREMIERENEAIH
BxiE, EAFENTXLRREBHNETFSARIERET, BLE—L "KM A9, HLFZEA9E07TE
ZAES LEERBRONONE, ERINBIPEEREREK, HERERRRHBHNRR. (B LI
2, FREERZEAELHH, RENZERENEIRIORR, XBESIRFEINALEENFEL L.
IMFERAE. HELN . ULHRRNVERRAENEE, BHAFAERIMEERN, NEXNREHLE
iREHAITE. B, HOFENXLEFEANFRT, TRIAEFFEARA “WRRITREN" ZR5
BkEE, SEPLARIRARIZ R BR—MEHRIXER . BEEINTNESHEAIRTECER . JJTSEAIEU,
hEXREAFE . ERXENRERESRE, B RENRNAXNAER. BRENZAETEHFEN 2
AR¥Fh” {HERILLER SATIRFMIORE, EIRERCRNXRPER, PNENMNERIRN, BSPOEM, EE
HEFRMESHERE . ZAESPHTNR, SERNSURLAREE. XNESRBUA0EIE. SEETEM
VIR Z BROMHS, SRR —E, AR “ZARESE PRIEESER “WHEMRL .

2012 7818H

0127013



Curator Statement

Xu Bing ~ Alexandra Munroe
Wang Huangsheng -~ Feng Boyi -~ Wang Chunchen -~ Tsai Meng

Theme and Interpretation

It has been our longtime goal to organize this exhibition focused on the new generation

of young artists. The exhibition examines the creative ecology of Chinese artists (including
Hong Kong, Macao, Taiwan and overseas) under the age of 35. The thorough investigation
presents valuable visual materials and analyses, which point to potential future directions of
development of contemporary Chinese art. Organized around a set of themes and concepts,
the exhibition also offers an objective analysis of the visual materials, with new perspectives on
their particular movements. Extending these views, the exhibition is a point of reference for the
next phase and the future of contemporary Chinese art. The future lies in the extension of the
present, while reality exists in the imagination and promise of the future. The transformation of

art ecology stems from the relationship between our present reality and the future.

The exhibition is grounded in extensive observation and compilation of materials. Eighty
domestic and overseas curators, critics, artists and directors of art organizations paying
attention to the creation of young artists were invited to form the "Nomination Committee”,
where each person nominated six young artists and elaborated on their reasons for
nomination. A total of 286 artists were nominated [see the "Nomination"]. To manifest the
uniqueness of "CAFAM-Future Exhibition", under the leadership of the curatorial team consisting
of lead curators Xu Bing and Alexandra Munroe [Senior Curator, Solomon R. Guggenheim
Museum, New York] working closely with the curatorial team Wang Huangsheng, Feng Boyi,
Wang Chunchen and Tsai Meng, the project conducted a thorough organization, examination
and review of the nominated artists and their representative works, as the curators analyzed
the current issues of creativity and other trends that might impact its future development.

After intensive discussions, the team selected near 200 artworks by 95 artists for the exhibition.
The discussions also led to the conclusion of "Rampant Growth, Self-Media, Micro-Resistance,
Otaku Space, Shallow Life, Unknown" as the six keywords in the show's visual language.

They are the basis for the exhibition's theme, "Sub-Phenomena: Report on the State of
Chinese Young Art". The "Exhibition" book will be published after the show's opening, and will
present an in-depth interpretation of the 95 artists and their representative works. During the
exhibition, we will organize a series of discussions presided by the young artists, and other
academic activities about "Youth Subculture”, "Internationally-renowned Curators Talking about
Young Artists' Art" and discussions with "The Future Curators". The conversations will be collected
in the "Discussions" book, which will be a source of scholarly materials for the studies of the art

state of contemporary Chinese young artists, as well as its future developments.
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Different perspectives and visuals mean varying interpretations of the concept of "youth". We
set the age limit at 35 not because of any scientific or biological concepts; rather, we focus
on the particular "generation" that was nurtured by specific historical eras of China. Born after
1977, these artists were unaware of the significance of this year for the country and for their

own lives.

The so-called "sub-phenomena" is a variation of the concept of youth "subculture". Youth
subculture is a cultural phenomenon that is peripheral, partial and covert as compared to
the society's mainstream culture. It represents the interest of marginalized youths, as it is
distinguished by the non-mainstream, marginalized and rebellious forces against accepted
social orders. "Phenomena" refers to the overview of art ecology of young artists, as derived
from the observations of various professionals. It also illuminates the artists' involvement in
and struggles against the ever-changing social reality, including their convictions, attitudes,

connections and modes of existence.

There are some other reasons to explain our view: most artists who are active in today's art
scene in China were trained in fine art academies. To varying degrees, their personal growth,
creative pursuits and understanding of art were conditioned by the art education philosophies
and formulas of Chind's fine art institutions, obeying or combating. With their background

in fine art education, these artists have thrived on breaking new dimensions in the wide art
world. Their artistic developments are important references for the broader art ecology and
trends, which lie beyond the development of academic art education and the culture of these
institutions. This is one of our key reasons and convictions for this exhibition proposed by CAFA
and held at CAFA Art Museum [CAFAM].

Methodologies and Assessment

The values, mindsets and modes of behavior of each generation are conditioned by the
cultural and economic circumstances of each era. These factors determine the lifestyles
and positions of a specific generation. Through their artistic creations, aesthetics, modes
of existence and relations with the society's culture, we investigate the art ecology of the
post-77 generation of artists. As it is neither scientific nor precise, the chosen time frame
may not give a comprehensive overview of the evolving creative ecology, as it overlooks
certain existing cultural phenomena and paths. The choice of this time frame is to specify
a particular subject for further exploration. In our curatorial efforts, we have strived for
multiplicity and inclusiveness. We attempt to go beyond our individual curator's perspective
to understand and respect the individual convictions of these young artists, especially from
their own points of view. This includes the experimentations of content, form, language,
media and other elements. There are two essential modes of experimentation: the first is
experimentation within a particular artistic tradition; the second is experimentation outside

the artistic tradition. Experimentation within an artistic tradition is an exploration of its intrinsic
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language and style; experimentation outside the artistic tradition emphasizes the clashes
between the young generation and existing artistic systems or boundaries. These two modes
of experimentation revolve around the internal and external elements of tradition, and the
results embody a certain revolutionary facet. For the complexity of these internal and external
elements, outstanding artists recreate and enhance the "artistic language" in their creations.
In this sense, the exploration of artistic language, revelation, creativity, experimentation

and future growth are the criteria for our curatorial assessment of artists for this exhibition.
Meanwhile, we attempt to break away from our previous mindsets of one-dimensionality and
homogenization in assessing the contemporary expression of artworks. Rather, we focus on
those artists who can manifest the existential circumstances and modes of behavior of today's
generation, including their self-reflection, views and attitudes towards art, life and the future.
In other words, the consideration of artists and their artworks has been extended towards
understanding their thinking, comments, and modes of behavior regarding the present era
and reality. The artworks are a key dimension of such examination. Their multi-dimensionality,
synthesis, sensitivity toward the present moment of culture are crucial aspects of this study,

as are their ability to transform through art, and to create substantial impact on the present

generation and future growth of art, thought and culture.

Self and Recognition

The experience and memories of this generation echoed the complexity and pace of China's
social transformation. In a way, we can say that they grew up in a period of relative political
stability as compared to their parents' era, yet they have lived through tumultuous social and
economic change, uncertainty and volatility. For this reason, these young people must handle
the challenges in life by making their own choices. This is contrary to those who were born in
the 1950s and 1960s, a generation that lived under the steady planning economy and system
of social oppression; it was their destiny to be controlled by political movements at the time.
For this reason, this older generation of artists expressed their concern for the country's fate in
their works, or illustrated the issues in the representations of pain and helplessness imposed
by "circumstances". They thrived on promoting the development of art within rigorous confines.
When the new generation has the autonomy to make choices in their fragmented lives, their
works reflect a departure from the past in their diverse actualization and recognition of the

self. In this context, the "Rampant Growth" as a mode of self-exile is not hard to comprehend.

As an emerging form of society and culture, China is adjusting its focus to create new rules
and orders which have their basis in early marketization and capital accumulating. These
elements become "objectified" affections in the lives of the young generation and they denote
the characteristics of consumerism. Consumption is a mode of self-discovery, of the existence
and value of the individual life. The individual life, history and existence are imbued with

growing meanings through "objectification” and consumption. This is a channel of recognition
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of the individual experience. This experience doesn't call for the resistance against reality, but
achieves an interactive interpretation with reality. Therefore, the realm of essential existence
and individual mindset is not a problem for this generation. Their question is what problems
they may face, and how they choose to handle them. They seek to break free from the
assumption of art as an interfering force to the society, so they transform from the "grand
narratives" of the previous generations to their individual realms of artistic language. The
individual language is an expression of one's recognition and judgment. Such comprehension
embodies a certain critical self-awareness that takes on the form of "Micro-Resistance", and

it may even be a counter force or disdain towards the mainstream culture. However, these
attempts no longer contain the collective tension against the surroundings in the cultural realm
through the 1980s and 1990s. They are not interfering forces that need to be excluded or
opposed. The new generation sees and accepts art as a pre-condition, from which they review
what they can do in the given circumstances. In the artworks, you can feel a single-minded
focus on the act of creation, or the self-discipline of such creation. The artists have adopted

the position of a free creator, the expression and mentality of a greater level of purity.

Adaptability and Change

At different points in the past, the stability of social mechanisms and the clear individual roles
in these mechanisms were the priorities in a society or culture. The distinction of status and
gender, regular and monotonous employments, government arrangements, and stability of the
registered individual residence were keys to the order of living and happiness. Nevertheless, as
the solidity of the conservative society collapsed, rampant mobility has replaced consistency in
this era. To today's youth, choice and adaptability are the keywords--to adapt to new locations
of residence, new professions, new relationships, new gender roles and new technology. The
individual can no longer fall back into positions that were previously approved by education
or their parents, such as families, rules and religion. They must define themselves in the
accelerating changes of everyday life. The prediction of future becomes a pressing issue when
lives are no longer "managed" or arranged by others. It reflects on the unique volatility of

the contemporary life. People are increasingly pressured to gauge whether they can trust the
strangers or second-hand information they come across, and the evaluation of risk becomes

a self-defense mechanism. As the individuals lack an anchor or a sense of authority, except
depending on themselves they look to the public or the mass market, in search of confirmation
of one's feelings and judgments. This has cultivated the search for self-recognition among the
young generation. In the global context, institutional control of the individuals has weakened.
The basic function of order structures is to create stability of the relationships between
individuals and their surroundings. At present, this power is constantly being disrupted and it

is losing its credibility. The individual has no choice but to process one's own experience, while
stable social identification has lost its basis as a common understanding. There are many

factors contributing to this situation. A core reason is the evolution of human lives because
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of the digital technological development. The changes of mindsets, interactions, and ways of
communication, the transparency of different values and their accessibility to us all are forces

that create such diverse and profound changes.

For the young generation born in the age of materialism, consumerism and fragmentation, the
instant gratification of a "Shallow Life" is its common way of living. Diversity is a standout value
of the new era, as it calls for multiple dimensions and values. The most external manifestation
may be found in the "Otaku Space", a certain "carefree" attitude of these young people who
are the masters of their youthful experience. There have always been close relations between
youth and consumerism. In the youthful universe, imagination and consumerism have double
powers. Great ambition and debilitated heart become the main conflict in young people's
minds. These experiences are energetic, self-centered, idealistic, determined, sorrowful, defiant,
rebellious, unconventional and transcendent; they form the central subjects of the artists'
works, and they function as the starting points and choices of the creation. This is what it
means by "Know yourself; become yourself', a genuine mode of self-realization in one's youth.
Through the relationships between individuals, the relationships with parents, the relationships
with friends or even pets, these young people express their relationships with the world. This
represents the choice to achieve one's self-fulfillment and self-image through self-recognition
rather than through external, practical circumstances. They tend to follow the dramatic

formula of a self-sufficient world: elegance from fashion tastes, fantasy about their parents'
lives experience, sentimentality about the world, and unexplained sorrows and confusion.
These emotions may seem like the imprints of one's existence, yet they are staggering in their

unexpected arrivals.

Certainty and Uncertainty

When the problems of daily life is more and more difficult to solve, another life become to
spread on the internet. The young people have a monopoly over the new technologies, and
the older modes of communication, interaction and observation have been subverted. The new
generation feels free to do as they please on the Internet, and feels a sense of superiority
over their senior in this arena. The cyberspace is an infinite universe of data, messages and
communities. People are engaged in varying degrees of interaction with close friends and
strangers, and in turn, involvement with their lives. The Internet fuses reality with illusion,
making life and thinking more "fragmented”, "personalized" but also then "de-personalized".
This has changed the concerns of the youths, as well as their communication channels among
the public and with the society. The internet not only provides infinite amount of messages,
which drives the individuals into fragmentation of lives. What's more crucial is that the way of
reflection on and dealing with the messages has put people into a "perception kidnapping".
The reception of and response to these messages happens at an alarming pace online. To a

large extent, it replaces many traditional media including art, and the impact of the search
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for individuality by contemporary art. The new social media and its web sites have brought
vast new kinds of social connection, affecting autonomous individuals. Although the Internet
life provides the illusion of infinite possibility, or the possibilities to turn to others' approval

for self-respect, it doesn't make these young people to liberate themselves, to achieve the
true autonomy of existence and its glory. On the contrary, this freedom fuels their unrest

and confinement, which are only overcome when their "glamorous selves" are recognized by
others, or when they make themselves dependent on prestigious and powerful personalities.
This phenomenon may cause significant impact on the society. The relationship between "Self-

Media" and contemporary art of the youth is one of the subjects of our curatorial research.

China has entered an era of accelerating experimentation, which leads us through the
unknown process of modernization and the mystery of expansive changes. In this constantly
evolving era, everything is complicated and many boundaries are blurred. The intrinsic

desires of human, the interactions between people, and the function of power including the
ambivalent relationship with money cannot be clearly recognized or defined. This is particularly
true for youths who have just voyaged into society, as drifters in an ambiguous space. Their
creations have no set boundaries or ends, and they represent a state of "Shallow Life".

Art is born out of their self-oppression or loss of self-control. It touches on an emotional or
psychological reality, like a nod of respect at one's solitude. Perhaps they are hoping to find
undefined directions in such "uncertainty", rather than "certainty of meaning" which previous

generations of artists valued in their artworks.

Alienation and Marginalization

At the turn or the end of every erq, there are spirits of existence, who live in marginalized
spaces between self-understanding and confusion. They are awkward yet uncompromising
youths, who create artworks that denote similar states of mind and varied representations
of existence. In art or in life, these young people function in a state of alienation, and they
experiment with art through trial and imagination. They start from the margin to voyage into
another margin; they question and subvert conventional views. Marginalization is the Other;
it is an unrecognition. Marginalization is divergence, as it is the manifestation of multiplicity.
Therefore, cheapness, coarseness, affectation, exaggeration and multiplicity come together
in one equation, creating works resembling "Les Fleurs du mal". These creations are like
viewers who look at you with a sense of tragic fate, who scatter beauty and romance in a
dark and mysterious space that surprises and moves us. Perhaps their ultimate charm in art
lies in the state of indecision, in the bold release of one's obsession with sensual stimulus, in
the alternative and frantic freedom that shines through the chaos of reality. No matter what
changed in the reality, the art keeps going on. The marginalized art is also a reflection of
reality. It is searching for expressions of the self in various cultural channels, in order to accept

and conform to visual reality, and the vocabulary of self-expression.
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Conclusion

We may ask: what kind of society has triggered the choices of values, creative philosophies
and aesthetics of these artists? In a society that embodies such inner vitality, impetus, desire
and an experimental space where all forms are possible, we believed this is a shared space
of cohesion and artistic creation. However, as we reviewed the works of these nominated
artists, we saw many "unknowns" that cannot be categorized, and artworks that break the
boundaries of their forms. This gives us an opening into the new philosophy that Chinese art
will bring to the world's art scene. One note to ponder, however, is that most of the works fall
short on being original and pioneering artistic creations. This has stimulated our thinking on
the pros and cons of the expansive Western civilization, our unique history, education and the
use of existing resources; what are the unique elements of our society which can contribute
to the building of our future culture, both as China and as a global power? In view of these
profound challenges, we hope that these young artists' creations will not only reveal their
circuitous relationships with history and their sensitivity toward the present; they should also
suggest a possible future -- or futures -- and inspire a deeper understanding of how young
artists conceive of and trace the "happenings of the present". As there lies a profound cultural
background behind these phenomena, art can enhance their primal state through "evolution",
presenting a true elevation of self through the visual arts of contemporary China. A healthy
art ecology consists of mutual comparison and reflection by rich "art species”. All the "art
species” grow up in the relation of mutual reinforcement and neutralizing. In order to adapt
to environmental changes, new species and energy generate with the help and contribution
by other species and different parts of the ecology. The sub-phenomena of art ecology are
always created by the species that are most sensitive to the environmental changes and most
easily ignored. They exist in the area between other matured species and create their own

"Butterfly Effect" in the whole art ecology.
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