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Preface

Symphony No. 25 in G minor, K 183

Composed: end of 1773 in Salzburg

First performance: unknown

Original publisher: unpublished during the composer’s lifetime
First edition: Giinther & Bohme, Hamburg, 1798
Instrumentation: 2 Oboes, 2 Bassoons — 4 Horns — Strings
Duration: ca. 22 minutes

In March 1773, the 17-year-old Mozart and his father returned to Salzburg from their third
and final trip to Italy. In the 13 months that followed, Wolfgang produced, among other
works, some nine symphonies which Leopold had bound together in one of three volumes
which were later (1831) acquired by the publisher August Cranz from whom it passed to an
anonymous collector in Switzerland. In May 1987 the volume was sold by auction at Sothe-
by’s in London for US$4.34 million to an unnamed collector who subsequently deposited it in
the Pierpont Morgan Library in New York.

In having the volume bound Leopold provided a title-page in which he gives a date for each
work but at some point before it came into Cranz’s hands, an attempt was made to erase the
dates. Neal Zaslaw speculates that this may have been done either by Mozart himself in the
1780s, or by his widow or one of her colleagues in the 1790s, in order to give the impression
that the works were later than was really the case, and so improve their saleable value.

Of the nine symphonies in this volume, none has received more attention than the present
Symphony in G minor. Its unusual key and urgent nature has always linked it with the stormy,
minor-key so-called ‘Sturm und Drang’ (‘Storm and Stress’) symphonies produced between
the mid-1760s and mid-1770s by J.C.Bach, J.Haydn, Vanhal, Dittersdorf, Ordofiez and
others — works that were so dubbed as a musical reflection of the effect on German literature
of EM.Klinger’s 1776 play Sturm und Drang.

Vanhal, seven years Haydn’s junior and who took the older composer as his model, even
to turning out over 100 symphonies, wrote a number of ‘Sturm und Drang’ symphonies
including two in G minor, one of which (with four horns and published in 1771) H.C.
Robbins Landon sees as stemming from Haydn’s Symphony No. 39 (of ¢.1767) in the same
key (and also with four horns) and which Landon also sees as the progenitor of Mozart’s
No. 25 (also G minor, also four horns). But as Zaslaw points out, Mozart himself had, two



VI

years earlier, written a D minor symphony in three linked movements as the overture to the
oratorio La Betulia liberata (K118), which, in keeping with Metastasio’s text, displays the
dramatic characteristics of ‘Sturm und Drang’, and that the style is also to be found in an
early keyboard piece in G minor that Mozart wrote in London in 1764. Also, the influence of
incidental music and opera with their frequent need to illustrate and enhance situations of
storm and stress on stage is obviously an important element in the development of the ‘Sturm
und Drang’ style and its transfer to the concert platform.

As in the Vanhal and Haydn G minor symphonies, Mozart uses his extra pair of horns in the
relative major, thus gaining a greater range of notes in both melodic and harmonic contexts
and his ingenious use of this advantage can be seen in the first movement’s last four bars and
in bb9-15, 116-122, 145-147, 159-162 and 181-183 in the finale.

From the outset, the syncopated unison theme of the first movement establishes the work’s
dramatic impetus and even when the key moves to the relative major the widely-spaced inter-
vals of the second subject maintain the drive. A Coda based on the opening theme reinforces
the grip of G minor. That grip is lightened if not entirely dispelled by the gentle melancholy
of the E flat Andante and it again controls the minuet except for the relief of a wind-band
Trio in G major. The final Allegro again presents a unison theme in the home key and there
are few moments of major-key relief, particularly when, as in the first movement, a short Coda
leaves us in no doubt that this has indeed been a symphony in G minor and a significant
contribution to the ‘Sturm und Drang’ era.

Mozart wrote no more minor key symphonies until the great G minor Symphony, No. 40
(K550). In the years between the two G minor symphonies Mozart reserved his darkest and
most moving symphonic utterances for such works as the Piano Concertos in D minor (K466)
of 1785 and C minor (K491) of 1786, but by then he was no longer a brilliantly developing
young composer with an eye on current trends, but a fully mature one in whom the blend of
storm and stress, of joy and melancholy, are completely integrated in a language as intensely
personal as it is unique.

Harry Newstone



Symphony No. 29 in A major, K 201

Composed: 6 April 1774 in Salzburg

First performance: not known

Original publisher: unpublished during the composet’s lifetime
First edition: Kiihnel, Leipzig, 1811

Instrumentation: 2 Oboes — 2 Horns — Strings

Duration: ca. 21 minutes

The two major landmarks on Mozart’s path to first maturity as a symphonist are generally
held to be the ‘Little’ G minor Symphony, K183 (1773), and the Symphony in A major, K201
(1774). Indeed it is hard to find a single dissenting voice on this point. For Stanley Sadie,
K183 and K201 mark Mozart’s ‘emergence from a preternaturally gifted youth into a great
composer.” Concert audiences would appear to agree: for the best part of a century they have
consistently been the earliest of Mozart’s symphonies to maintain a place in the standard
orchestral repertoire. K201 has long been a special favourite with commentators. Alfred
Einstein singled it out as one of ‘Mozart’s finest creations’, and praised the first movement’s
central development section as ‘the richest and most dramatic Mozart had written up to this
time’. Hans Keller found in it ‘an unprecedented and, at this stage, unsuspected degree of
profundity’, and pronounced the first movement’s opening theme as ‘one of Mozart’s greatest
discoveries’. More recently Neal Zaslaw has noted its ‘thoroughgoing excellence’. Whatever
Mozart himself might have made of such remarks, he certainly thought well enough of the
symphony to request his father to send the music on to him — along with the neighbouring
symphonies K182, K183 and K204 — ‘as quickly as possible’ two years after his permanent
move to Vienna in 1781.

How had Mozart arrived at this new freedom and mastery? No doubt his recent visit to Vien-
na with his father, Leopold, had been a major stimulus, even though their hopes (expressed
cryptically in some of Leopold’s letters) of finding a post at the Imperial Court had come to
nothing. The Mozarts returned to their Salzburg home on 27 September 1773. Just over
a week later Mozart had completed the G minor Symphony K183; K201 was finished on
6 April the following year. However, Mozart would have found little encouragement for this
new adventurousness from his employer. The Archbishop of Salzburg, Count Hieronymus
Colloredo, was a cultured man, inclined towards reform within the church, and up to a point
sympathetic to the more widely-shared views of the 18th-century ‘Enlightenment’; but — in
common with many aristocrats of the time — he regarded musicians as servants, and seems to
have taken little, if any pride in the young Mozart’s growing international reputation. The
Archbishop saw two functions for music: either as entertainment (serenatas, divertimentos or
suitably lightweight concertos) or for church services — in which case the music should be as
condensed and unostentatious as possible.
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Mozart’s increasing frustration with the Archbishop’s attitudes and behaviour towards him is
well documented. Given all this, it is unlikely that he summoned up his full mastery in K201
to please his current employer. Possibly he was hoping for an attention-grabbing success
somewhere else. The above-quoted letter to Leopold Mozart suggests that he still thought
it might perform that useful function nine years later in Vienna. Still, K201 does not begin
with a conventional call to attention. The opening theme is presented pzaro, with exploratory
harmonies in the lower strings. The theme’s full forte blossoming, with elegant imitative coun-
terpoint in the bass, is held back until b13. This is in marked contrast to the driving syn-
copated unison theme that sets the first movement of K183 in motion. While the ‘Little’ G
minor Symphony can be seen as a brilliant youthful response to the so-called ‘Sturm und
Drang’ (‘storm and stress” or ‘yearning’) style typified by Haydn’s Symphony No. 39 (also
in G minor), K201 is altogether subtler. True, the intense string tremolandos in bb19-22 of
the first movement and the dramatic piano-forte alternations that follow are classic ‘Sturm
und Drang’ features, which can again be observed throughout the finale. However, the
symphony also shows the influence of Haydn’s symphonic wit: especially in the repeated-note
oboe-horn fanfares in the Menuetto, whose meaning seems to shift teasingly according to its
context (most strikingly when the full strings take it up, fortissimo, in b12), and in the rapid
upward scale for violins in the finale (first heard in bb60-61). On one level the appearances
of the latter are, in Neal Zaslaw’s words, ‘clear aural signposts to articulate the movement’s
formal structure’. At the same time there is something slightly disconcerting about the
gesture: for a moment one may find oneself wondering exactly where the ‘clear aural sign-
post’ is pointing.

The Andante on the other hand is eloquent and sensuous, with the violins muted throughout
(until the final forte statement in the Coda). The melodic style again recalls Haydn in places,
but Mozart shows his hand in the richer inner voices: for example in bb9-13, where Haydn
would probably have opted for something leaner and more transparent. The arresting high
forte intetjections in bb62 and 64, and the subsequent wide leaps in the melodic line are
also much more characteristic of Mozart. Hearing such moments — and still more when one
views the symphony as a whole — it is sobering to remember that this fresh, confident and
sophisticated work is the product of an 18-year-old mind.

Stephen Johnson
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I. Allegro con brio
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