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Preface to Pan Yuliang’s Complete Works of Color Ink

Jia Fangzhou

Before the 20th century, almost no female artists had taken any position
in the Chinese art history. Nonetheless, what is interesting is that, according
to China's written records, the first recorded artist was indeed a woman,
named Keshou, a sister of Emperor Shun. She had even been worshipped as
the “founder” of Chinese paintings, and called “the pioneer painter” by some
Chinese history books. Historical documents, such as “Shimu Painting” .
“Painting History” , “Books of Han Ancient People” | all have kept records
of her. Despite the thousands of years of Chinese painting history initiated by a
female artist, female artists have been “absent”, though occasionally mentioned,
whose artistic achievements have been ignored. In the 20th century, driven
by the huge social change, the subject of Chinese women's positioning in the
historical circumstances had been raised. Being awakened, freed spiritually and
liberated mn individuality. the intellectual women began to step out and exhibited
an unprecedented artistic vitality. Pan Yuliang was an outstanding figure in that
historical trend.

Marx once said that all human history was a history of the development
of the five senses. But in the patriarchal society of knowledge, the emotional
experiences of the intellectual women were generally excluded from the
discourse of knowledge. Art history of mankind was almost the history of visual
experiences of men. The men held the words power, while women had been
long in “silence” as if they were dumb. Therefore, feminists believe that in the
patriarchal society, language itself constitutes oppression against women, such an
opimion is not unreasonable. Of course, as for paintings, the female artists can use
the same visual language approach to draw or paint human figures, landscapes,
mountains, rivers, flowers and birds as the male. In these areas, they can achieve
as much as men, and take their position in the male visual culture with their
talents and artistic skills. However, these bright art elements, after all, are not
originated from the female, but solely a part of the male visual culture. Since it
does not form the female own language. thus it is not in accordance with the
experiences of women themselves in re-interpreting the world. A group which
is unable to express their experiences, must be a silent, or even a buried group.
Only when the female artists are able to reconstruct reality in their own words
can they obtain the right to express personal experiences. While a female artist
turns her attention to exploring herself. she begins to illustrate her personal
experiences and spiritual encounters, thus such deep emotional realm becomes
an ideal ground to construct female discourse.

Different from what had happened in the thousands of years of feudal
autocratic society, the 20th century art development of the Chinese women
took place in the historical backdrop of “women’s liberation™. As colonial
powers launched impact on Chinese traditional culture and the movement of
enlightenment of thoughts took place, Chinese women, as an oppressed and
diserinunated group, had awaken from the state of ignorance, put an end to the

history of being perceived as “illiterate, home-bound . They left their boudoirs

and entered the society, participating in a variety of political and cultural
activities, evolving themselves into a new generation of women.

The first half of the 20th century was a period when the Chinese society
was most open. The 1911 Revolution led by Dr. Sun Yat-sen overthrew the
feudal Qing Dynasty, and the Republic of China was established in 1912,
followed by the “May Fourth” New Culture Movement which initiated
an overall challenge to traditional culture. So China’s new culture, new arts
got into a flourishing period. In such an open cultural environment, China’s
female artists became exceptionally active. Female artists of this period showed
three different orientations: 1. Engaging in social revolution with the mission
to change the society; 2. Accepting enlightenment of the “May Fourth” New
Culture Movement, aiming to contribute to a new culture; 3. Engaging in
artistic self-cultivation, joining the elegant “boudoir school”. Most of the
artists in the second group were influenced by the new cultural ideology of
the “new women”. Their attitudes towards the traditional culture determined
their orientations, meaning that they could not revert to the traditional formula
anymore. Most of them were involved in the Westernization establishing their
own value systems in the new art of the West.

There were plenty of such artists, but the one most worthy of being
mentioned 15 Pan Yuliang (1895—1977). She was the most creative, and achieved
the most. There had been ups and downs in her life. She was poor in childhood,
orphaned, under her uncle’s custody by the age of 8, sold to a brothel at the
age of only 14, humiliated and suffered a lot. At 17, she was redeemed by Pan
Zanhua, the supervisor of Wuhu customs. She followed him to Shanghai and
became his concubine, since then she changed her surname Zhang into Pan. In
1918, she was admitted to the Shanghai Academy of Fine Arts, then she went
abroad to France in 1921 to study at Lyon Fine Arts School and Paris Fine Arts
School respectively, graduated as a top student in 1925 with a Rome scholarship.
Then she entered Rome Royal Fine Arts College for further studies. In 1926,
her works won the gold medal at the International Art Exhibitions in Rome. In
1928, she returned to China as the Director and Tutor of the Shanghai Academy
of Fine Arts, In 1928, he became the professor of Art Department in Central
University. Since 1928, she had held 5 Solo exhibitions, and became the first
Chinese female artist who had ever held such exhibitions. In 1937, due to family
disputes, she was once again forced to leave her homeland to settle down in
France and stayed there till she passed away.

Pan Yuliang’s achievements in art are multifaceted, not only is she well
known for oil paintings, but also attempted sculptures, traditional Chinese
paintings, engraving prints. and so on. She was active in creation and did not
conform to any specific style, exhibiting different ways of exploration in different
periods, borrowing and taking reference from the traditional realist style,
Impressionism and Fauvism. She also attempted to infuse her art with Oriental

flavor, in search for an artistic contact with the Chinese culture. However, the



most valuable part of Pan Yuliang's art, in my opinion, is not its form, but rather
the themes associated with her personal experiences expressed through her bold
strokes. It can be said that she was the first Chinese female artist who turn around
to focus on herself, paying attention to the state of women s life. For many years
before and after her, there were very few works like hers that revealed strong
tenmnist consciousness. Therefore, not only was she the first most influential
female artist in the 20th century of China, but also a pioneer and a founder of
Chinese female art.

Pan Yuliang was born in 1895, Xu Beihong's peer. Both of them had
studied i France. As exploring Chinese artists of the early 20th century, both
were faced with the same topics of the times, which had appeared in the same
cultural context. The differences in their personal experiences and personality
temperament, especially their gender differences, determined their different
artistic bearings. But in the face of common topics of the times, they met each
other on the road of Western and Chinese integration.

It is not difficult to see from this volume of “Ink and Color Painting”
how she had gradually turned herself away from the Western “oil painting
system” to some kind of Oriental expression. This conversion is not only
reflected in the choice of different materials and tools, but also in the expressions
and manifestations of different concepts. It is not accidental that Pan Yuliang
began experimenting with the traditional way of Chinese painting after having
been engaged in oil painting for many years. A considerable number of the
first generation oil painters had made such efforts. Wu Guanzhong called it
“amphibious progress”. In the end, some artists settled in ink paintings away from
oil pamtings. Xu Bethong, Lin Fengmian, Liu Haisu, Guan Liang, etc. belonged
to this group. But such a scenario did not exist in Japan. In the early 20th
century, Japan's “foreign painters” and painters of “Japanese paintings” formed
distinct camps, none of the “foreign painters” handled Japanese pamntings at the
same time. [ think the reason lies in the fact that in Japan there were two origins
of paintings: Western origin and Chinese origin. The slogan of Meiji Restoration
movement was “away from Asia, heading for Europe” to be completely
westernized. Therefore, people who had studied Western paintings would never
go back to Japanese paintings. But things were different in China. All, who had
been to the West to learn Western paintings, were facing a common topic of
the era when they returned home: how to integrate Western art into the local
art. Heidegger called it “returning to the roots”. Even when she settled down
in Paris, Pan Yuliang never gave up pondering over this topic of her era, but
putting it into practical quest.

Pan Yuliang’s first attempt to paint on rice paper was in the 1940s, most
of her ink works were produced in the fifties and sixties, mostly dealing with
the female subject matters and the expression of female bodies, standing, sitting,
dressing, combing and chatting with a son. The basic techniques are liné shaping,

and then subjected to color, generally for background processing, rarely with

pure blank. A few works are close to “frechand painting”, but not applying the
traditional calligraphy strokes, just close to the way of line sketching. Her style
is similar to Xu Bethong’s when the latter had painted semi-free figures in his
early years. They tried to be exact in the realistic paintings, so it was difficult for
them to express freely. But from her color ink works painted with lines, it is not
difficult to discover her solid college realistic modeling skills, and her efforts to
embed such spirit of realism into the composition of the Chinese ink paintings
expressed with lines, exploring in merging Western art with Chinese art.

Viewing from the traditional perspective of Chinese ink paintings, the
greatest contribution of Pan Yuliang’s color ink paintings is expressing her
concern for the vulnerable female class of the society including herself through
the subject of human bodies, a subject common to the West. In the field of
Chinese ink paintings in the 20th century, there was no painter who could
match her persistence in painting the female bodies repeatedly so as to expand
her experience with narration. Pan Yuliang’s choice of female nudes are not
equivalent to those common subjects of landscape, still life, human bodies and
other academic themes. Pan Yuliang was the earliest Chinese painter with a
feminist consciousness in the 20th century. She expressed with this theme to
expose the unfair destiny of this vulnerable group of women, suffering from
hardships, inner loneliness and helplessness. Of course, the theme also includes
maternal love, and her high praise of motherhood. Not only are these paintings
connected to her upbringing and personal life experiences, but they are also
mfluenced by the Western culture.

In the Chinese contemporary art of the 19905, female art drew much
attention, forming a very dynamic landscape. The personal quest of the female
artists during that period could be traced back to as early as Pan Yuliang who
lived in the Age of feminism Enlightenment. This historical phase began in
Kang and Liang’s “reform movement”. It was those enlightening masters like
Kang Youwei and Liang Qichao w]m‘pr()posed the slogan of “getting rid of
foot=binding, education for women” showing deep sympathy for women who
had suffered thousands of years of bitterness of foot-binding. And the “May
fourth” Movement of New Culture further advocated that women should seek
self-independence and self-liberation, so that they could participate equally in the
art and cultural activities, fully demonstrating an image of “new women”. How
to evaluate the artistic achievements the female artists had attained during this
period is not important. The key is that artistic activities had already symbolized
women's participation in the social and cultural activities. Artistic creation had
become a symbol of female intellectual freedom, individuality liberation. The
art of Pan Yuliang marked the beginning of female personality liberation and
feminist consciousness. She was the first female artist who came to realize her
selt-dignity among the female intellects in the very beginning, and one who had
actively participated in various social, cultural activities as well as the education in

arts, and gained great artistic achievements after her return from the West.



N B

—, (BEREE) W\E. B—. ETH (hEE) ,
WerlEf369E; = &M CEEE) , BCRIEM3360E; &
. BAACaRE) , BCRIERe04E; SN (GEE) , Ik
K UBRERMER. KR, E. BEEEF176EES: B/\EA
(ks ) . oK TR ER I EIRE ST E R SR, Hh4n
REBA G, IREET.

T (EEReSE) TEUCE TR, TESEARTE,
EHEERTE, RRERFEEEAE. FERKEMEES A
(PRB e, AT AR R S AR S

BTFHERBEOES D, WA KRELRE GRS
(R, ATiERRER, A4S A BEE A (R R U 5 24
HE; AR S S 2 AR B AR A L RG22 4R s

U, Pl i, 2R 0RS A R RIS RR S, DL
PR TR o

71, (SCikE ) FRIPFRITA SCEIRIRZ AT, AP iEs
TR R ARHE. AE S E R EE T SOXAS | SR B sk sk
SRR, B3I 52 STk LR D e

AN T A RE, AEHT R0 Sk B T SRR T
At ;

BOCHKTT R, T RAFERAE . BRI & PR A S
BOEFERBINT ., 16, W, HHORE: 2%, B, 57

) fifd;

CIHRTT RN, A%, M RE IR, . O
& (L&), OERE (RN - S5

DA THEFSCRTSONE, MBI . H, 1§
HORA R E R, RIESE). . OFEROIBAGE@,

7N UG ) TPICRIER TR IEA R, RSV
MBS TR E RGO AR, I S SREFERTH
BARAITHA, AR, R DREied, HAH
D IRFFEHE o

. (outE ) R Ao R RER AT, MEDFHFIF
B, BOBEEE W IEBIREG b, AR



General Notices

1. "Art Works of Pan Yuliang” is composed of eight volumes.
“Volume " and “Volume Il are of oil paintings, including 369
pieces; “Volume ™ and “Volume IV” are of color ink paintings,
including 336 pieces; “Volume V” and “Volume VI” are of line
drawings, including 604 pieces; “Volume VI™ | a comprehensive volume,
has collected Pan Yuliang’s 176 works, including sketches, watercolor
paintings, prints, and sculpture pieces ,and so on; “Volume VI | a
literature volume, has collected a large number of Pan Yuliang’s highly
valuable historical documents, most of which are very precious and are

published for the first time.

2. "Art Works of Pan Yuliang” mainly includes collections from
Anhui Provincial Museum, National Art Museum of China, Shanghai
Art Museum, Art Gallery of China Central Academy of Fine Arts, Pan’ s
family and the French authorities. Collections from other areas are not

included.

3. Lots of Pan Yuliang's works are not marked with date of
creation. For the convenience of retrieval, this book arranges the works
with clear date in chronological order. As for the works without date,

they are arranged by style.

4. Inscriptions in line drawings, oil paintings and color ink

paintings are translated for readers to study and appreciate.

5. The articles of research and evaluation in the “Literature
Volume" are arranged according to art evaluation and life events. To
respect the original author’s writing style and to faithfully retain the
origin of historical documents, the historical literature in this volume is
basicly unmodified:

A. For the convenience of readers, the historical literature is
recorded with simplified Chinese characters instead of traditional
Chinese characters.

B. The words and sentences, which can’t be identified due to long
preservation, fuzzy printing or other causes, are replaced by “[]”
Unnecessary Chinese characters,missing ones or wrongly written or
mispronounced ones are put in parentheses.

C. Names and places in the literature are expressed as modern as
they can be. For example: O (N - 5) @zERE (I0H)
W - ZZE1A])

D. To respect the original style, some old words and “f9, i, 15

are unmodified, retaining what they used to look like. For example: (1)

ER @Ik B O]

6. Because the original materials the authors had were differient
and they made researches from different angles, some evaluation and
research articles in the “Literature Volume' are not in accordance with
the events and years in the chronological order. In order to maintain the
original appearance, only a few modifications are made, and other parts

remain the same.
7. It is difficult to verify some pictures in the “Literature Volume

due to long preservation. We hope the readers will understand. Any

supplement from the readers will be appreciated.
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