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Preface

Xu Huping

With a collection of over 400,000, Nanjing Museum is the third largest museum in China, following the
Forbidden Palace in Beijing and the National Palace Museum in Taiwan. This large number of collections
can be divided into two parts according to its origins: (1) More than 200.000 antiques in the two imperial
temporary dwelling palaces in Rehe and Fengtian of Qing dynasty: (2) More than 200.000 antiques of
different dynasties. excavated and collected in the course of folk custom and Nationality investigations
since 1920s. These valuable cultural relics. with various categories, namely, stone implements, pottery,
jade, bronze, porcelain, lacquer, gold and silver, calligraphy, painting, seal, embroidery, bamboo. wood.,
ivory and other materials, are not only an embodiment of the superb wisdom and creativity of the Chinese
nation of the thousands years. but also a vivid description of the Chinese nation s development. which are

of great value both in history and in art.

However, in the past years, only a smallest part of the relics, as the first-hand materials for academic
research, or exhibits of Chinese culture, gave play to the academic study and exhibition domestic and
overseas, which help us to publicize and carry forward the excellent national tradition, to promote cultural
communication, and to study or have a better understanding of our history and the development of the
nation's culture. Due to the large number of collection and work force limit in the museum, most of the
antiques are still kept in the storerooms, which are not used in research, publication, and exhibition. We
have generally achieved the preservation function of the museum. but the other two functions-education

and research, have not been brought into full play, which will require the long-term effort of generations.

In order to push the preservation, education, and research functions of the museum onto a high level, to
awake the sleeping collections in the storerooms and let them go nearer to the people. scholars and the
world, and to let more people know Nanjing Museum, we collected the best parts of the ten categories.
such as painted pottery, jade, bronze, gold and silver, red clay teapot, imperial kiln porcelain of Qing
Dynasty, celadon, calligraphy, painting, and embroidery, and compile a series of Gems of the Collections
in Nanjing Museum. Though the collections in this series, as compared with the whole collections of our
museum, are just a drop in the ocean, they are the representative gems with final conclusion by the experts
domestic and overseas after long period of study. You could get a hint of the quality of the various

collections in Nanjing museum from this series.

We have carried on the study, arrangement, and publication of the collections for dozens of years. but it
has just started: there is still a long way before us and a large amount of work to do. We are lucky in a
flourishing age with economic prosperity and social stability, in an age for Chinese culture to step into the
world and the splendid future, it is our responsibility to do our best at our own job and leave behind us

more spiritual wealth for the sake of future generations.
Jul 28,1997

Hou ban shan yuan in Nanjing
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The Artistic Development of
the Red Clay Teapot

Cao Zhenzhi

The red clay teapot, made from a special kind of paste. is known for its various shapes and exquisite
technique. The handmade teapot is of great value either in the practical use for making tea or for pure
artistic appreciation.

Clay teapots, now objects with artistic value, developed from domestic wares. It has been testitied by the
archaeological findings that clay wares in Song dynasty were under the category of domestic wares. In
Ming Dynasty, clay wares showed artistic features not only in the paste and shape, but in modeling
technique as well. The red clay teapot by Gong Chun has been esteemed as the first of the kind with artistic
value, while the teapots by three noted makers as Dong Han, Zhao Liang, Yuan Chang and Li Mao-lin bear
the artistic features to a much larger extent. To the time of the well-known teapot maker. Shi Da-bin. we
may clearly see the establishment of artistic development through his red clay teapots.

The artistic development of the red clay teapot has the following as its main characteristics: (1)It had its
own unique shaping technique - completely by hand-modeling; (2)As to the compound of the paste. every
master in teapot-making had his own way, and tended to keep it a secret; (3)Shapes in variety became a
significant feature in teapot-making: (4)For the artistic decoration of the teapot, it became indispensable to
engrave seal marks and inscriptions on the surface of the teapot.

Red clay teapots experienced a rapid development under the Zhengde reign in Ming Dynasty. Under the
Wanli reign, these noted teapot-makers coming forth in various shapes, and inscriptions on the pots were
therefore engraved in groups.

The red clay teapot with artistic value in Ming Dynasty had the ribbed form as its main characteristic. This
type of teapot, with forceful and graceful lines engraved on the surface, produced a feeling of dignity and
sedateness. In Qing Dynasty, in teapot-making process, either the shape of the teapot or the decoration on
the surface were laid equal stress. The shape of the pot focused on natural objects. fruits. trees and animals.
and the refined teapot with smooth lines inscribed on the surface was often made in a realistic way. For
some time, the surface was frequently decorated with carved pattern, glaze and color, gold tracery. slip
painting and applique designs. After the middle Qing Dynasty. the teapots, mainly in geometric shape.
were made in a classical plain way, and usually had carved design, calligraphy and painting. and seal script
as the surface decoration. The teapots of this period were imbued with rich cultural flavor and aesthetic
interest of the scholars, and the artistic development of the clay teapots came to the climax.
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The Artistic Development of the Red Clay Teapot
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Loop-handled teapot marked with "Dabin”
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Peuach-shaped cup by Sheng Si
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I’umpkm shaped tez qw by Chen Mingyuan
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Pot in the shape of h\mh«m shoot by Chen Mingyuan
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Schnl ar's uh_]u.l in th shape of fruits by Mingyuan
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High square teapot in Lu-jun glaze by Hua Fengxiang
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Teapot in the shape of two chrysanthemums
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Narcissus petal-shaped teapot by Yin Shangshui
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Luup»hnmllul tes I[ml i the shape of bamboo-sections h) Chen Yingian
. 2oy Tt T Fre of-
10, ¥ 7 W) LTI Pl “E i
Brush pot with design of "waiting for a boat to cross the snowy river” by Yang Jichu

LT, MO 5 4 2 B

Loop-handled weapot with chrysanthemum embossed and design carved in relief

12, Ziae/bdh

Mini-teapots

13, M2 5 15 i i I iz

Cylinder-shaped teapot with design of painting and calligraphy by Yang Pengnian

14, 4 AE40 16 1 4R T

Vase in imitation ul Guoshan stele by Yang Pengnian

15, M2 55405 T UK de

Water pot in imitation uI the ancient well by Yang Pengnian

16, G255 il &2 58 005 TR i

Teapot in imitation of the well's ra nl made by Pengnian and inscribed by Mansheng

17, G245 00 551 BR e

Semi-ball shaped eapot made by Pengnian and inscribed by Mansheng

I8, g2 il & 1 f0 U I i

Well-shaped teapot made by Pengnian and inscribed by Mansheng

PR N

Heng-yun teapot made by Pengnian and inscribed by Guo Ning

19 AU i B i

Plum trunk-shaped teapot by Yang Fengnian

21, 8BS B R AT

Teapot in the shape of 4 bundle of bamboo with design of eight trigrams by Shao Daheng

22, RWEFEIE DY Jj i

Post-shaped square teapot by Zhu Jian
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23, 5EH SR s X

Teapot with warming stand by Wu Yueting

2R ORRZ 222 /1 11

Small- muulhul jar with color designs and green glaze

25, 2R MR FZ i I 4% M

Cup for drinker's wager in lotus leaf shape with Famille rose enamel over green ground

26, Wl 1B B G AE 45 B

Bell-shaped teapot with plum flower design made by Shenxi and inscribed by Shimei
Lol 7 Ny g (WL
27, A R
Stone gourd-shaped teapot by Qu Ziye
ol = A P -
28, Jj RN TS
Hexagonal teapot by Wan Quan

29, A Bl

Teapot by Nan Lin

30, o TR AL B S S Il

Round loop-handled teapot with the pear peel-like surface by Huang Yulin

31, SR IUA

Teapot by Zhi Quan

32, SR A

Teapot by Zhi Quan

33, ANAFZIAES e B

Loop-handled teapot with floral design by Bonian

34, e fHE K i

Large teapot in the shape of Hu(a dry measure) by Yong Lin

35, ROV K Jj

Large square ~cu|~\lmped teapot by Fei Long

JEH AR % B

Bt_” shaped teapot

37, HRGEHEINHS

Loop-handled teapot in the shape of melon

38, HOLTIE

Burnished cylinder- \hdpud tea |pm

AR i R B (4] i

Loop-handled round teapot by Chen Dinghe

40, i [] EL i JE e

Persimmon-shaped teapot by Yu Guoliang

Fe A7 12 i $ ER

Flat ball-shaped teapot by Cheng Shouzhen

42, FeAr 2 i A1 o

Flat teapot by Cheng Shouzhen

43, AF il B 1 2 5 ] i

Round teapot made by Shouzhen and inscribed by Qi Tao

1% P 22 4 K i

Gourd-shaped teapot with chrysanthemum design inscribed by Qian Tao

K Hili 14

Persimmon-shaped teapot by Dasheng

46, 3k

Plate-shaped teapot

47, 5 MTT Bea

Teupot in the shape of bamboo trunk by Wu Yungeng

AL NIE

Cauldron-shaped teapot by Pei Shimin

49, R [ LRR T M — A

Teapot in the shape of pine. plum and bamboo by Zhu Kexin

e ali Uk 25 48 i

Teapot in the shape of water chestnut-flower by Wu Chungeng
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Loop-handled teapot marked with "Dabin"
Ming Dynasty
OH:20.5cm, Teapot height:12em,MD:9.4cm
The clay paste is in brown color. The object is fairly large, and its simple shape produces a vigorous feeling of the early purple sandy wares
It is esteemed as the most perfect one of the excellent works made by Shi Dabin
A signature “Dabin” in intaghated regular script and a square sealTian Xiang Pavilion" in intagliated seal script which is supposed to be the

inscription of the teapot collector are all seen on the inside of the mouth of the lid
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Peach-shaped cup by Sheng Si
Ming Dynasty
H:7em MD:10.5cm
The cup is in the shape of a half peach. Three small peaches are used as the legs to support the cup. and the leaves and branches of the peach tree are
also used as part of the cup. The exquisitely-made object is a magnificent one of the red clay wares. The teapot is inscribed with two verses and a

signature "Sheng Si"and with a square seal mark "Sheng

Shi" in relief seal script. The holder is provided later
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Pumpkin-shaped teapot by Chen Mingvuan
Qing Dynasty
H:11.2cm, MD:3cm

The plump pumpkin-shaped teapot. which is naturally and exquisitely made. is a representative work ol

Chen Mingyuan. The inscription "The teapot in imitation of Donlin style brings the fragrance of milk”
serves as the explanation of making the pot. The signature "Mingyuan™ and the square seal mark "Chen

Mingvuan™ in rehief seal script are all seen
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Pot in the shape of bamboo shoot by Chen Mingyuan
Qing Dynasty
H(including the holder):7cm
Height of bamboo shoot:5.5¢m. L:18cm

The object is shaped like a tender bamboo shoot. A square seal mark "Chen

Mingyuan" is inscribed in relief seal script at the part of the root



