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Foreword to

An Inspirational Plateau — Collection

of Chinese Fine Arts

Zhu Weiqun

Sixty years ago the founding of New China opened a new
chapter in the development of ethnic relations in China. Under
the strong leadership of the Communist Party of China, all
ethnic groups living on the Qinghai-Tibet Plateau stuck together
and shared weal and woe, writing a magnificent epic of “the
third pole of the world.” In 2009, a sacred year of celebration,
a number of Chinese organizations, including the China
Association for the Preservation and Development of Tibetan
Culture and China Artists Association, co-arranged an art works
exhibition with the theme “An Inspirational Plateau,” reflecting
the great historical process of the plateau through abundant
drawings and text. As part of the “Reporting to the Motherland”
activities, the exhibition will further strengthen with an artistic
force the sense of national belonging and identification with
Chinese culture of all Chinese people, of their pride in our great
motherland, and encourage them to work hard and in unity for
new glory for our motherland.

I got to know the Qinghai-Tibet Plateau and the Tibetans
through the fine arts. At a young age, driven by my passion
for fine arts, I frequented the National Art Museum of China to
appreciate paintings focusing on the plateau area. Later, as my
work was related to this field, I gave more attention to artistic
creations in connection with it. Generations of artists of the
Han, Tibetan and other ethnic groups of China have created
numerous works which are filled with passion and aspiration for
life and which always encourage me to do my utmost for any

work related to the Tibet Autonomous Region (TAR). Therefore,

when the exhibits of “An Inspirational Plateau” were shown to
me 1 could not help but feel like I was meeting an esteemed
teacher or a beloved old friend whom I had known for many
years. I believe that [ am not the only one who feels this way.
The Chinese people feel proud that the Qinghai-Tibet Plateau
belongs to China. For thousands of years various ethnic groups,
including the Tibetan, Han, Monba, Lhoba, Mongol, Hui and
Qiang, have jointly developed this broad and chilly highland
with their perseverance and wisdom, and at the same time
created diverse and plateau-featured national cultures. All these
efforts provide modern artists with a source of inspiration. More
importantly, the Qinghai-Tibet Plateau and the Tibetans have
become an everlasting theme in China’s fine arts circles.
Painted pottery works unearthed from the Karuo Relics in
Changdu, TAR, as well as rock carvings found across the
plateau, represent the early artistic creations by the ancestors
of the Tibetans. The heritage of such arts in combination
with those from the central plain area of China, together with
artistic influences from thé Indian subcontinent, constitutes the
unique style of traditione;l Tibetan arts. Over a long historical
period, such arts have focused on Tibetan Buddhism, by means
of monastery frescoes, painted statues, Tangka pictures, and
architecture. Whether in content or form, traditional Tibetan art
is an integral part of Chinese arts.

In the first half of the 20" century painters from the interior
started to ascend the snowy plateau. The War of Resistance

against Japan accelerated this movement. Artists applied new



tools of creation and ways of expression to the description of
this magnificent area, and drew imarées of Tibetans in their
daily life. The sharp contrast formed by the vast plateau under
dazzling sunlight, blue sky and white clouds also promoted their
exploration in localizing alien methods of depiction and shed
new light on Chinesé aesthetic appreciation.

The surge of art creation focusing on the Qinghai-Tibet Plateau
and the Tibetans emerged with the peaceful liberation of Tibet
and the Democratic Reforms there, and is still in full swing.
Tremendous changes have taken place on the plateau over the
past six decades. These changes have impressed the painters,
and the new life of the different ethnic groups there has become
their main artistic subject. Consequently, such paintings have
attracted and encouraged more people to devote themselves
with more enthusiasm to the creation of a new life on the
plateau. In my opinion, literature and arts are generated from
life, but also react upon the laws of life. Since the founding
of the People's Republic of China in 1949 such a field is
represented most directly with ease and verve.

Today's Qinghai-Tibet Plateau is witnessing the same great
development as other regions of China are. In the meantime, it
keeps its vivid regional features and ethnic characteristics. It
is now more convenient for artists to get access to the plateau,
which was unimaginable not only to the older generations, but
also unbelievable only ten years ago. We believe and hope that
more and more artists will dedicate their passion and talents to

this inspirational plateau to further show its charm, promote its

development, and pursue new prosperity with the people

living there.

Vice-Chairman and Secretary-General

China Association for the Preservation and Development
of Tibetan Culture

Zhu Weiqun
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