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INTRODUCTION TO DOUGH FIGURINE TANG
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| In a tiny world less than three centimeters in diameter within half of a walnut
shell are 18 arhats with vivid expressions in various poses lining each side of a

Buddha statue. It is a master work of Tang Zibo, father of Dough Figurine Tang.

The world is small, yet 19 characters are well arranged in brightly-colored clothes
against a backdrop of flowers and fruit trees. The art of dough figures in walnut
shells was once the pinnacle of traditional Chinese dough figurine art.

Also known as “sticky rice figurine,” dough figurines are folk art unique to China.
The dough is primarily composed of glutinous rice flower of different colors and
the figurine is made by hand with simple tools.

No records pinpoint the exact time of its emergence, but clay figures found in
Tang tombs in Turpan, Xinjiang evidence that they were developed at least 1,400
years ago. They were also referenced in a book from the Southern Song Dynasty
(1127-1279).

The art of the dough figurine Tang emerged during the late Qing Dynasty (1644-
1911), when artisans began making them from glutinous rice flower, millet flower
or glycerol mixed with color. Subjects include people, flower and birds, and
microscopically carved landscapes. Dough figurine Tang's works are popular yet
tasteful, magnificent and elegant. Though small in size, they always combine mind
and body with tasteful colors and inspire food for thought.
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INTRODUCTION TO THE REPRESENTATIVE INHERITOR OF DOUGH FIGURINE TANG
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ough figurines were popularized by Tang Zibo, father of Tang Suguo, the
D second son and second-generation inheritor. Influenced by his father, Tang
Suguo developed passion for poetry and literature as well as painting as a child.
After graduating from Central Academy of Fine Arts in 1966, he continued using
the traditional techniques of his father while moving them forward theoretically
and practically by summarizing, innovating, and developing, bestowing the art
with characteristics of the times and flavor of Chinese culture. Fusing sculpture
techniques, he pays special attention to proportions and movement while
composing, injecting life into his figures, such as Zhong Kui, a legendary god
who wards off evil spirits, Long Eyebrows, Skanda, Subduer of Dragons, and
Seiji Ozawa, a world-famous Japanese conductor. His works have been exhibited
many time in China and overseas and honored with numerous prizes. Some have
been acquired by the Memorial Hall to Xu Beihong, Universite de Paris and artists
from Tokyo. In 1996, UNESCO cited him as a “master folk artist,” distributing his
art to the rest of the world. He has also produced character props for Chinese
movies such as Rickshaw Boy and Snuff Pot and published a number of books
such as Rough Sketch by Dough Figurine Master Tang Zibo, A Spectacle of
Chinese Folk Art (co-author), The Production of Dough Figurine, and Art History
of the Indians in North America. In addition to all of his, he is a poet who has
published considerable amounts of poetry.In 2008, Tang Suguo was among
the first group of representative inheritors of Intangible Cultural Heritage Sites
in Beijing. In 2012, he was cited as one of the fourth group of such inheritors in
China. Today,Tang had died in March 2015,only to leave the world the memorial
and regret.
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Dough figurine Tang's works are popular yet tasteful,magnificent
and elegant. Though small in size, they always combine mind and
body with tasteful colors and inspire food for thought.
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