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Foreword

In the multicultural social framework of today, it is a globally salient feature to listen attentively to the voice of women
and to observe and underline it as an emerging system of values that is acquiring a universal meaning. In the sphere of
contemporary Chinese art, therefore, the presentation and discussion of the art of gender has assumed the significance of
a rising discipline of learning.

A show of art by women artists, “Another Voice: We" is the first exhibition that the Shanghai Art Museum has ever
undertaken for the art of gender. It takes contemporary art as its point of departure to display the works of twelve women
artists from China and other countries. As an artistic practice, the exhibition makes a point of contrasting the works of
women artists from different social frameworks, with an eye to assisting China’s practitioners and researchers of feminist
art in securing a frame of reference for self-cognition and assessment. In the curator’s choice, a wide spectrum of age can
be noticed: the older, the middle-aged, and the younger generations are represented, with some of them being eminent.
The curator endeavors to juxtapose the highlights of their works and thereby to illustrate what feminist art, which lies well
in the frontiers of contemporary art, is like, and, in the meantime, explore the differences between the women artists from
the East and those from the West on the dimensions of art and culture.

For women, the art of gender is primarily an artistic practice with which to crystallize their observations of the kaleidoscopic
realities in this world and to voice their opinions on them. It is to be hoped that such an exhibition of art by women artists
will further motivate China to catch up with the latest trends in feminist studies as well as feminist art.

Fang Zengxian
Director of Shanghai Art Museum
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