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(D  Abhinavabharati. . Raniero Gnoli. The Aesthetic Experience according to
Abhinavagupta , 2" edition ( Varanasi: Chowkhamba Sanskrit Series Office, 1968) ,
p- XXXVi.

(2  Abhinavagupta, Locana on Dhvaryaloka, in Santarasa and Abhinavagupta’s
Philosophy of Aesthetics, by J. L. Masson and M. V. Patwardhan. Poona;
Bhandarkar Oriental Research Institute, 1969, p. 73.

@ J. A. Honeywell. The Poetic Theory of Visvanatha. The Journal of
Aesthetics and Art Criticism, XXVIII, No.2. Winter 1969, p. 168.
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@ M. Hiriyanna. Art Experience. Mysore: Kavyalaya Publishers, 1954, p. 31
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@ Edwin Gerow. The Persistence of Classical Aesthetic Categories in
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b & % ¥

o KRR A FMELS LA, IHEREENBUYRFERR
(BN i, XS A R A AT B X 40 R AR, (1) PSR
M, (2) KSR (3) U0 (4) B (5) KiEE
NEBER; (6) 4], (7)KE; (8) A, XERE, WHAR
FriEms, MEAAEE N, EAEMERALEHALETE
&8, EREATED, BRI A AR (5] & TR R 2
R & AT S TR NS ) . VR (&R al AR R NL, AN e85 M m
PRECRE) , LABeBZ A A B R (45 FiBif 2 & A 1 8 It B RS iR
A, BlngEE) BT,

“BNAEA TS EERARRER, hEE, TAUKRE
AW B A TR IR TR IR MR, X SEE R
F 5 PR AL ( samskaras ) B 4% 2] (vasanas) [ B4 FE 25 T
T2 55 o IX SO 25 5 0 2 1 LA S 3k 14 155 T2 AHEBE 28 01 72 Hh el
SCHFT RS eeeee FEARMZEZ A, BR T WM A 45 2
Ab, A TR R G 4 5 AR Bl AN B 58 . WK
FE, PEZE,O
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@ G. B. Mohan Thampi , WEifrsl, p. 76
@ Abhinavabharati in Gnoli, WHTATS|, p-78
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