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this notion. In 1980, Mr. Lam migrated to Hong Kong.
Even in this fast paced and turbulent environment, he did not
abandon his artistic ideal because of practical demands. He
often painted until late at night. He sought solace and pride
in his effort to preserve and practise his cultural heritage. He
forewarns the danger of the art of new creation now in
vogue that sweeps aside the cultural tradition. Calligraphy
becomes the first victim of this trend. Mr. Lam ponders
whether this is a sign of the rise or fall of the Chinese
culture. The serious visionary should deliberate this. In one
of his landscape paintings, he did remark "Art needs creation
to infuse life". Each art should have her own unique
identity. The original intent of reform should not cause
demarcation from one's national cultural essence. The
characteristic yellow skin, black hair and black eyes of a
Chinese should not metamorphose into full features of a
foreigner for the sake of painting reform. Guided by this
principle, he founded and became the principal of the "Ta-
Ming Painting Institute” in Hong Kong for the research of
Chinese calligraphy and painting. This Institute has become
the venue for all the Chinese art aficionados from different
regions of the world to come and savour the beauty of
Chinese calligraphy and painting. It is hoped that this will
envigorate the Chinese culture, which has heretofore enjoyed
an unique and long historical significance in the art sphere of
the world. To further cross fertilize his mission, he
participates in activities in many prestigious art institutes in
Nanjing, Hangzhou and Hong Kong and has been awarded

as a Special Painter in the Nanjing Painting Institute by
special appointment. In addition, he has been granted the

title of honorary professor of the College of Industrial Art of
Shenzhen University.

The long historical uninterrupted record of Chinese
culture imposes strong emphasis of harmony between people

and nature. This notion places utmost stress in the aesthetic

principle, namely that "expression of the artist's thoughts
with feelings should transcend forms. It is an extremely
laudable ideal but is hard to attain. Many artists will not
attempt to abide by this principle. However, Mr. Lam
would not retreat in the face of hardship. He makes great
stride to achieve this goal. His work flourishes despite these
insurmountable difficulties.

In recent years, Mr. Lam held many personal
exhibitions in Nanjing, Hangzhou, and Hong Kong. His art
has won kudos from his colleagues and is highly acclaimed
by art connoisseurs in Hong Kong and China. Since 1977,
his work 'has been collected by various museums, art

institutes and discerning private collectors in Hong Kong,

Nanjing, Hangzhou, Swatow, Japan, U.S.A., Canada, and-

Australia.

Art will move on everlastingly like the water of
Yangtze River. Every accomplished artist should contribute
his artistic creation to propel the art to move forward. Mr.
Lam Chung dedicates himself to the art of China and has
achieved great success. He should be the pride of our
nation. His success reflects the success of a pioneer, who
respects tradition and cultural heritage, yet who dares to
improvise and open new paths for Chinese art. "High peaks
will have no flat roads". We believe that he will persevere
his ideal to overcome many difficulties, so that he can elevate
himself to a higher artistic plane.

Chen Da-yu
Sept. 1991 Nanjing
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creation. Bada Shenren is a perfect example. The styles and
contents of his flower and bird paintings are not beyond the
traditional confines. However, within such boundary, he is
not restrained by forms. He utilized simplicity and vigorous
strokes to accentuate his flowers and birds, thus creating an
heretofore unprecedented style since the Yuan and Ming
Dynasty. Other renowned painters such as The Eight
Yangzhou Eccentrics, Chao Zhi-qian, Ren Bonian, Wu
Chang-shih and Chi Bai-shi all had made similar creation
after embracing their artistic heritage. Only such process can
add page after page to the glorious Chinese art history of the
past.

I am delighted to note that many art devotees possess
sincerity, dauntless spirit, and determination to strive for
creation. Their activity will push Chinese art forward. Their
successes have added to the brilliant new chapters of
creativity through acceptance of artistic legacy.

Nevertheless, for some inexplicable reasons, some
have elected to reject explicitly the traditional mode. And for
what? Frankly speaking, they may fear the insurmountable
difficulties ahead of them. Instead, they succumb to the
seduction of instant gratification with illusion of big gain
vested with minimal effort. May it be our time of fast living
that sets such sense of distorted values. Perhaps so! Such
people have consumed their energy to adopt a business-like
mentality. Their strategy is to invest minimal effort but
garner maximal material reward with minimal time. They
surmise that by adopting traditional method followed by
eventual creation will pose a rather low profit return. They
opt to choose a quick path. For example, they would
employ various colour splashes, mirages, and sprays with
embellished tricks. Some may not even understand their
own eventful productions! Such avarice through
manipulated advertisement and exaggerated claims will
appeal for "impressionistic images and dreamy states.” The

aberrant creation will warrant no proper comparison with

other works. This plays into the hands of the greedy
merchants who can monopolize, speculate, exercise

deception and garner big profits.

From the business stand point, I cannot fault the

merchant who derives some profit in art dealing. The field

of art should be open and creativity should be free. The
artist should have full options to follow his creative instincts.
The artist should not make derogatory remarks against other
colleagues. However, some ill-advised artists sometimes
make exaggerated claims with libelous accusation against
other colleagues. They have the illusion that such practice
will elevate themselves onto higher planes. They do not
hesitate to desecrate the traditional values of Chinese painting
and will mislead the public with irremediable harm. Such
practice should be subjected to close scrutiny.

Creativity is not achieved overnight. It only comes
naturally after years of hard work. It bears no relationship to
our time of fast living. It is ludicrous to speak of "creativity"
for some who have not spent long years in brush work or
are unable even to execute brush calligraphy. One thousand
years ago, the renowned literary critic Liu Szu wrote in the
book Literary Pursuits Engraved In Dragons : "If one's
forms and styles are not mature, and if one disregards the
knowledge of traditional rules and dabbles into new work, it
will not forestall eventual failures even if he can introduce
some minor tricks or dextrous ingenuity. Forms based on
words and fantasy cannot culminate into canons". Such
thought provoking statements years ago should deserve our
serious deliberation.

Analogous to the path of the Tang Monk's
pilgrimage seeking the Buddhist canons, the path to secure a
real artistic canon is laced with seduction for profits and
traps. In a totalitarian society, the absolute ruler can
arbitrarily impose some patented artistic values. Those who

are obsequious will flourish. Those who dissent will
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FOREWORD

I first met Mr. Lam Chung more than ten years ago.
His courage to explore, his endeavour to improve himself
and his dedication to the spirit of tradition is extraordinary.
His exceptional control of the brush and ink enables him to
fully express his strong conviction with facility. His
paintings are distinguished by the classical use of lines with
an air of simplicity and vigor, yet with fluidity. His use of
ink shadowed with colors is refreshing. Drawing from a
sense of tradition, his paintings are subtle yet strong, lively
yet tranquil. Some of his works are highly creative,
enchanting and full of vitality. They evoke the viewer's
aesthetic empathy towards nature. Indeed he is already a
highly renowned calligrapher - painter with great potential.

Mr. Lam's family originated from Guit Yang of
Guangdong Province, but he was born in Malaysia in 1941.
As a young man, he demonstrated great interest in painting
and calligraphy with considerable success. In 1956, he
returned alone to Nanjing, China, the former capital of Six
Dynasties and home of a long tradition of painting and
calligraphy. While studying physics in university, he
continued his pursuit in painting. After graduation, he
decided to devote his life to the study of Chinese painting
and calligraphy, classical poetry and sonnets as well as the
classical Chinese literature. He became disciples of
renowned scholars. He studied poetry with Mr. Kao Er-
Shik, calligraphy with Madam Shao Han and painting with

Mr. Zhao Liang-Han.

Through Mr. Lam's brush strokes, you can envision
little swallows fluttering in the thick brushes of wisteria, full
blossoms of enchanting peonies, elegant and inviting
orchids, chrysanthemums fighting the frost, cold stricken
plum blossoms, grapes drooping from the vines, as well as
the golden ripened loquats. You can also witness the

haunting flocks of birds chirping in the autumn woods, the

moonlight reflecting on the lotus ponds, and the imposing
dark roofs of the water villages in Chiang-Nan. All in all,
Mr. Lam constructed all these images through his
individuality and creativity. These images reflect his deeply
ingrained interest in Chinese literature and art, his mastery of
brush and ink, and the wisdom of his years of varied life
experience. The autumn lotus which dreams of spring, the
guinea hens lamenting the passing of spring, and the
evocative song birds .... all convey strong emotions beyond
the boundary of the paintings.

His use of ink in landscape painting is
unconventional yet rich in tradition. His splashes of ink and
colour are anchored by dark and thin lines. His playful
brush strokes employing varying shades of ink and mixtures
of colors create very powerful images. His paintings of
sunsets, morning's rising suns, the country hideaways
amidst spring mists, rain into the turbulent streams, the
home sick traveller in twilight time, the dreamy fisherman
under the moonlight, the chimes from the distant ancient
temples ..... all these poetic images strike the souls of
viewers, evoking a strong sense of nostalgia and a great
yearning for nature.

The subject matter of his paintings is mostly
extracted from daily life and not rigidly stylized. They
illustrate the blend of his steep traditional influence, his self
imposed creative discipline, his vibrant artistic ideation as
well as his superb technical perfection. Most importantly,
his painting seizes the emotional essence of art. His works,
therefore, arouse an inexplicable profound feelings and
reactions through the sense of aesthetics. This is Mr. Lam's
artistic world, and is also the world of living.

The paths of life and art pose equal hardships. An
artist who is true to his art and to life should fully express




