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BRAT R MR T
(To (4+4F) ) [Untitled (Cowboy) |, 1989

LABPLI « 107 3E
CHEBETT5) (Rhein 1), 1999
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JRR R < SEHS 1 ST
(ol (2, B, W OA3E) ) [Untitled (Sumner, Mississippi, Cas-
sidy Bayou in Background) |, 1971

JITHEL « A4 1l
{A2)) (New York) , 1965
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JBUHE - a3
(AL AT SELTHY, SRS A 1. BRI MRS ) (Life is Good and
Good For You in New York: Trance Witness Revels) , 1956
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(HE/REJE) (Albany), 4144, 1967

(HIHE) (Coffee) (4HHED) K (ft AfIHE H) (Other People’ s Photographs ) Z%1. 2008—2011
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R A AFOR BB, AT T 38 1o A5 7] #4968 25K (X
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BEive KRBT

CE &%) (Lament of the Images) , 2002

FIFE R T OE . ARTIFEFRATIXAN B, B0IE & A i 8e 4 2 45
HHREL, WM RBEA X AZ N . 2 REOEH
bt EL A2 ] 5852 R JC Ak AN, AN IR S AR DR 22 0 2 AR Bk
SRR A B 4 )5 (S B R A 15 SR

fEBS AR B P AR D — 1%, XA H UG
TR R ABOXRERRE, WAL X 4. RO
PIRG ide . I 2 7 AR SE 3N R 23 iR A% P, [T 25 19 o B S
L ARG PR SR Y AR I, SERMERS 2. RS AR s 4
MU, BT BORE 2 BRI, 20t 21604F 1R, B M A IR
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AT ARE — T AR TORA B I D HF 2, T 19604,

(IR H- 24/ ) (24 Hrs In Photos) , 2012
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