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List of Abbreviations

MD; Mrs, Dalloway

TL: To the Lighthouse

TW: The Waves

JR: Jacob’s Room

TVO: The Voyage Out

ND: Night and Day

MT; Monday or Tuesday
DD: Direct Discourse

ID: Indirect Discourse

DS: Direct Speech

DT Direct Thought

IS: Indirect Speech

FID: Free Indirect Discourse
FIS: Free Indirect Speech
FIT: Free Indirect Thought
DTS: Descriptive Translation Studies
ST Source Text

TT; Target Text

SL: Source Language

TL: Target Language

p.s. All the emphases in the book are mine unless otherwise indicate.
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Introduction

EWT Research Background

Virginia Woolf is widely considered as one of the most significant
modernist writers of the early 20th century. She is a novelist, an
essayist,as well as a critic and a stylist, leaving behind her a number
of excellent novels, essays and valuable diaries and letters. Woolf
ranks among the greatest stream-of-consciousness novelists in the
world literature along with Joyce, Proust and Faulkner with a number
of well-known novels such as JR, MD, TL, TW, etc. Unsatisfied
with the traditional realist novelists of the Edwardian era, Woolf was
constantly experimenting with her writing of novels. As a novelist,
Woolf undoubtedly knew the importance of language in shaping liter-
ature,on many occasions and in her novels and diaries she talked
about language and she even probed into the nature of language in her
novel TW. She drastically invented new narrative forms and innova-
tive language techniques, and developed her own peculiar style as a
stream-of-consciousness novelist. In the academic circle of literature
and related fields, numerous essays and monographs studying her
works and herself have been published both at home and abroad from
various perspectives,and many scholars and critics think highly of her
excellent command of language and narrative art in her works, David
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Dowling holds that “Woolf uses language as a painter uses paint,each
stroke having a relationship primarily with the colors or words next
to it and in the canvas as a whole” (cf. Evans,1989; vii),

Woolf’s fictional artistry is extremely anti-traditional not only for
its theme representation but also for its innovative forms and narra-
tive techniques, which brings to it both enduring status on the stage
of world literature and challenge of being “migrated” into other cul-
tures, Woolf’s stream of consciousness novels challenge both target
culture’s choice of foreign literatures to be translated and the transla-
tion practices of translators throughout the world, With regard to her
“travel” to China, since the 1930s, Woolf’s works have been transla-
ted,introduced, commented and studied more or less in different peri-
ods in China,especially from the 1980s onwards, her novels, essays,a
great number of diaries and letters were translated in succession into
Chinese,and there are even retranslation of some of her major novels.
For years in China, critics, or literary professionals discuss and ex-
plore Woolf or her works in numerous essays or monographs from the
angles of psychoanalysis, philosophy, feminism and other socio-cultur-
al dimensions as well as from the perspectives of language and narra-
tive technique. The upsurge of translations of and studies in Woolf’s
works in China as well as in other cultures shows the great charm of
her literary art and the potential great value of doing research on the
translation of her works into Chinese. However, to my knowledge,
despite the fact that large amount of Woolf’s works have been trans-
lated and introduced into China and large quantities of studies have
been conducted regarding Woolf and her works, few studies have been
done in terms of the translation of her works into Chinese. In con-
trast,In French, Germany, Italy, Finland and a few other countries,
quite a few researchers have already explored or are probing into the
translation of Woolf’s novels into respective languages. This shows
the significance of investigating Woolf’s “traveling” into other lan-
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guages and cultures. The present author believes that studies in the
translation of the experimental and innovative language and narrative
art of stream-of-consciousness novels such as Woolf’s will bring cer-
tain inspiration and insight to the rendering of similar poetic text, es-
pecially into Chinese as a non-Indo-European language. Therefore,
this project attempts to do a tentative research on the Chinese transla-
tion of Woolf’s major novels, examing the problems, potential causes
and possible solutions to better rendition of the style of Woolf’s

stream of consciousness novels and similar poetic texts.

Why the Perspective of Syntax

Sentence is one of the most important aspects among the ele-
ments constituting a text,and it is one of the most important levels of
a literary text on which style is embodied. A number of great writers
and critics have emphasized the significant role played by sentence in
literary works. From the following conversation between James Joyce
and Frank Budgen, we can see how the former as a world-renowned

novelist attaches much attention to sentence in a literary work;

“You have been seeking the mot juste?” I asked. ;
“No,” said Joyce. “I have the words already. What I am seeking
is the perfect order of the words in the sentence. There is an order in
every way appropriate, ” (Gottfried,1980:157)

Flaubert is another famous writer who puts great emphasis on
sentence in writing, According to Raffel (1994 .45-46),he “has been
well known for more than a century as ‘the impeccable and patient
polisher of sentences’... ‘I have obsesses of style’, Flaubert wrote
to Louise Colet,as he was settling into the book Madame Bovary, ‘1
itch with sentences that never appear. > ‘No one has ever taken more
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pains than I... Oh,what a slippery customer style is!’”

British novelist and critic David Lodge also holds that “meaning
is vitally connected with the linguistic form of the sentence, and it
may be interesting to see how much of this has been carried over in
translation, The order of words and phrases follows the pattern of
the narrator’s thought, .. ” (Lodge,1966;23).

Virginia Woolf, one of the leading figures of stream-of - con-
sciousness novelists in the early twentieth century,is a great embrac-
er, practitioner and master of syntactic art. More than once she iden-
tified sentence as the important medium for prose writing. In A Room
of One’s Own she stated that there is a kind of “a man’s sentence; be-
hind it one can see Johnson, Gibbon, and the rest” and that “Jane
Austen. . . devised a perfectly natural, shapely sentence proper for her
own use and never departed from it” (Woolf, 1957; 79-80), Woolf
claimed that Jane Austen and Dorothy Richardson “invented” syntac-
tic patterns, “which we might call the psychological sentence of the
feminine gender. It is of a more elastic fibre than the old, capable of
stretching to the extreme, of suspending the frailest particles,of enve-
loping the vaguest shapes” (Bradford, 1997:87). Again, in Women
and Fiction, she expressed the same idea: “the novel is a form
evolved by men, and the English narrative sentence is itself ‘a sen-
tence made by men; it is too loose, too heavy, too pompous for a
woman’s use’. A woman novelist has to invent a new kind of sentence
for herself, ¢ altering and adapting the current sentence until she
writes one that takes the natural shape of her thought without crush-
ing or distorting’” (Bachelor,1991:44). In 1924,in “Character in Fic-
tion” , Virginia Woolf wrote that “the writers of her time must put a-
side the tools used by writers in the past. And in trying to find ways
to capture the reality of Mrs. Brown, writers will cause “smashing and
crashing” in their destruction of literary conventions, “Grammar is
violated; syntax disintegrated. ..”In correspondence with the painter
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