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ORAllr) 5518 22 T 3000 27 PR

KA Y 2 #E 2% 4 i (William Wordsworth) (19— & 15 5 A 1 Y471
P, 5T 1804 4F, KR T 1807 4F, X FiF ELCHICRL T i AR
Ltk 22 8 P A — YRR IR A BT UL A 55 60 - KU 78 T8 R 42 34 A A AL
TR WK R A AN SRR DK « FH G 10 37 ik A% -3t 2 2K Al s i 4 A TA)
FRUSIR GO FF R TN LR RF A SR AR IR TSR . T DA, FR AT 3 X
FEAAE— B TR A P SR ZUERAS A S K F SR SR, R Y 2%
Pl o R G %o 3 7 A SR B 5 L 1 1 PR D S R A ) 1 T B
0 Y R ET A B TR T T B S SR N R T R O [E R E
SCFFAR 1 I B3

SR n ST AT 1 B R 20 b i 32 5 7 3, FRAVT 22 A B 09 A\ Bl 4T
HPPAS o A HOMy o & B 38 0k 1t 6 T RF iRV i 3L LU SR
18 3 SCHRE R, 2B 3 AEAS SCrb R FHFRATT i 28 1 AR AW 1 A 32 10 114 R
H HSEFR R AIEBA 453X i AU T 8 H L e K 28BS,
R BGFAKASE — T REE R H . 8 A X T — 8 0, I an AR B AE X T
—WESLAR GE IR AR ATAT LLR BHZ A O RN TERRE . PR
H R A RIFERPERT . 48R %R B A AN RE I s 47, AS BB 25 4
ERFR . IRER s KRR A T H (R 7 26 (R VR 18 3= e AR 4l
AV Z A B TR, XEEZEHMAZ G, mEANAA
slumber did my spirit seal” (§BE£H{E 7 F 93 R D) . “Strange fits of
passion I have known” (FF 809 [ [ 30 s 3% Fr A1) . “My heart leaps up

O FkeBiF AL - FEEL, HARRALF, RO T EXRELDFATM
4%« &M 4F (Robert Frost) 89 %tk . A8 4 2 /£ 813 P & 2 69 & 5 (Poetry gets lost in
translation), X AR A TH T HEHMESFL. AL A TRAGFMRIA T ik
6 5 AR M EiRGE R L AR R EiF e EE M ALK SR iR R AR TR, L
R BMNAF S 2 FKe98iF, AA TR I LA TR, P JE AR 69738 R 7 e &,
EHAFBA LA,



HERB T TR

when 1 behold” (F 9.0 B 2 2436 F 3D . “ It is a beauteous Evening.
calm and free” B S&—4~ 00 AU G . 75§ 10 [ 75) « * Among all lovely
things my Love had been” (fE T A1 & 47y Wy h i B AF A4 5. A
i AR S — AT PE R R R0 SR 1 . S0 R
F—ATRFAIRCE W H R R E R B — e B LA & D A 0
H M1 .

FEAE 2K A W 3 1 HE b AR AT O R H . R IR AT
wandered lonely as a cloud” (FE AN 18 UiF (R — 25 2 MBI H S X EEH
) e AT 1] 7 AR A Y R A S e . KA S A B R R AE B SO SR e 22
VEEE B RAE R SO B E AR SR M FE 7] 3 SR 5E4 il 3235 fhid ) 1422
AU —E KR AR . AR TR T 3 SORF AR LA 32 75 k. 1
SRGEDIAS A AT R B A 1% T 2 %) 2 R, ANEUR SR A AT AT 80 %
FEIE R 5 R TR 18 32 S DK RF IS FE T KT A AR5 LA N2k i A
SRR I DT T 20 S5 4 A I JE AR RN £ 2 A 2 A K
Ui,V AR X RO A AT A H L SR B )
W EWRERNSEY R R 2R T R U B AR R .
B2 25 T /KA R 8 H T s 19 28 08 . B I 2B i s ) 3R
PIOh b2 37 . BESR ™ 3R IO b 88 0 0 Wi 4 22 iy 5t o R B IR A 3k
i TEEAS BE U —ar il Mt & VR MR T T S B9 KAl 5t (509 Bl
TR ZIA BT R e A — i) R B IR AR R R L, FRATTRE A
MR8 3 AT R L FT 1% & (yric speaker) fEfE2RE £ LR AAC . C
AR 7 s (Petrarchan) P15 FF B 2 518 A L O ERAATIE & . IR
BEF AR RENIEZMBACHEN - PEEEENDK
Cindividual) iy BUSE A AR B L 28 1 A IR AE S A AT T 532 1 19 B 55 A
TR A . BT LA FRATT AT LA A 7 b 4t 5k B oy 96 A 1 AR
HARTAR N . [RIRE Ak A S R VR 18 o SORF A AR 3R ST DL
SRS SO ARIZRR. TREITE S TR T & AT IS E N
— MR E AR, B A AR, A E AR

@ 4w A 35 48 M7 65 ( A4 W ) (The Prelude) #=¢ T %4 < ) (Lines Composed a Few Miles above
Tintern Abbey; £ & $ F AR TEF " #").



B —— Ui - T2 BT R R

R AN L A R R AT A I Clonely) 2 TE
Zeial o i AEDGE PR AR ) R  DOE I I 5k B A ] A
—EFRIE AL IR T Y lonely” (1 NI . BCREL B I ET 0181 G &
AWM EW R BV IO TR 1 — R — OB 2R
18 3 SRR 4 - DU FR 7 I AP i AS S F AR AT S i AL
e 2518 T 410 - I b 788 e LA™ — 2 25 /s oo 3t IR 7 708 4 L0 7Y
Fas”, EEX B IR 2 LRI AR 2% 1 1 15 L0k 22 8 1 1 S oK &0 Ui
AP EE R %3 B RN — A = RS AE 1 Her . F ARSI Lk
Ih bl R BRI IS =g AN UL AE BT 292 i 1 AP B A JZ T HL
A AEVE iR JE PRI Y RAE . XA Loy 25 I " B | 7 — R IRIR I =
B2 P O A A 34 25 2R 26 PR (melancholy) BTSSR A K g — Fb
KMz Y

AR FR A E IR 2. RIS AT 2 B i =7 iy o 1 M)
“That floats on high o’er vales and hills™ & /3 Hi 28 37 75 70 28 F1 L0 1Y
7). I AR E FFAINE . SRR AR JF AN 2 B2 ALK

O FHOCHFHRIZEVGFT ARG L"HE T SR " RAR R EAAMME. EY
AT AR BT L GRE E SUH R ARGA A 2R R E ST B R A A AR SR A A
Ay, Ko ARANMMEP RIS AR AACHEEMMARRX — S RFELFH4A
E . (A0 Hugh Honour. Romanticism | London: Penguin Books Ltd. 1979 |; (G i%
ELEANEEE ARNRIE LE. ZHEFE0092 5113 TS EREELHFAF L
PLIE R IR R X A L R A T L R R A, S A TG A
M. H.3CA 424 (445 hr ) R A4 S i [ AL 30, Jb 3 K 4 ik 2004 .56 57 W)

@ ®RUohn S. Mill) 38 U 2 23 ) (1833) 3k 2| 36 sk b ik dked £ & i s A &, A3
WA RIE A T A T ARG, 5] A M. HLOSC AR (B2t BRAR A I (AL LR
kgt IRAE. 2004 40,23 . B RAECAF—H )L HFAR— ARE 0L RE PN E
e ol R B IE A THINA.T 5] A A Defense of Poetry.” in Hazard Adams (ed.).
Critical Theory since Plato (Orlando: Harcourt Brace Jovanovich College Publishers.
1992). 519, FA& AL B3 P48 Fok 06945, X3k b5 5 3k 4 o K P AT 4R ik 0 —
H DL IR A R R E S AR L

@ MR E A L —FHr i, 2 5 AT IR AR 69 AN PR | A 0 ILER A B AT 2 AR A Fe A
EHSEREAE, AX—F R FALALE, AhEmR ERTFL L A0S
e L, g A B B A £ 8 (Ode on Melancholy) 4 1R & @ 69 s H5. % & . “She
[ Melancholy | dwells with Beauty.../ Ay. in the very temple of Delight/Veil'd
Melancholy has her sovran shrine”.



RERB T MFREFR

BEE.Y z— B 5 AR AR R Rk, — B 5K R, 5
VT R M AL (R RR K SERSCA g FE A A TR R AE . X BAE il
KATERT R IE: FFAR U SMEE &, Bttt R k. ©
A I AV I R AR RARAEIBE 22 A — L B AT AS S A JC A e
W AAZITT A8 BRI AR — 48 AELE S5EK. Y2 H
A 2 1 B R R R 7 e S o A S i iz i A JEL L R A IOk
bl S, @ "?&i}}?”(wandcr)~ﬁ HE— BT 3 A DA . W S b

AR, {EUR S — i SRE” (float) ) = H1 ik 45 t “ 18 i " 1 < T "
WE AN S rh o ML AN TR S SO TR R 7 A S 34 2 fil
ITZEARCHER JEN]ZAH SRR, 7 AR i I AR JC AT S | 4R B Y
o AR T AR R R A FR 35 2 R AR A RS 2 . TR
18 3 SCRF A AE RUPE RSB o SO ity i 3 S0 S5 5T ML AN 52 1 SR A% S8 L
Wy R A ek AT R A O B SRR ik 47 e FE AR B R, X
S g A AR A R = AR B th ke . sl R AT A OG T o e X 4
HA“HA HE96 B a91HE” (purposiveness without a purpose) i # i 5

O MERAELHFS . EALKMET". “FTEY",
2 JA #. But poets. or those who imagine and express this indestructible order. are... the
founders of civil society. .. Poets are the unacknowledged legislators of the world. 3] & “A
Defense of Poetry.” in Hazard Adams (ed. ). Critical Theory since Plato (Orlando: Harcourt
Brace Jovanovich College Publishers, 1992). 517,529, %4 f£ 3% ¥ % A # t unacknowledged
(CRAAGKE) LA IRA AT R, AR KRR AR ARG 2k,
ik EF X AR, 25 RFI. A LEE RS  the world” A 4 L
B NP & 6 6 AR TR S eY A8 e AL RHGEIE,
WA G R4 MR DR R T AT S AR
HHE WA R BALGEN AR TF TREAFROE AL FRAB RS e i o
IT 4o, “London, 1802", “Revolution and Independence”. “The world is too much with
“The Old Cumberland Beggar”% . £ AP HHFE RIS A5 P A 1‘%/\
Wﬁkﬂ&il& TEAES, LY Pref..\cc to the Second Edition of Lyrical Ballads."
Hazard Adams (ed.), Cnttcul Theory since Plato (Orlando: Harcourt Brace Jovanovich
College Publishers, 1992),441-42,
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Bz H——FRuBE - fFRa e

K G EAT AR H AP 6 . O SR RS S RE AR X0 A R B
“EE— A . X TR B R 2 | B W I P Y SR ST
R O34 o AT A — YR AT REAE O H 1 118 30  #54  A NLE Y P #8
SETRZ) A 38 -, R AL EE R S IR (A R AR R

i 5 R R 2 A I AR T T LA B — A G .
When all at once I saw a crowd.
A host. of daffodils;
Beside the lake. beneath the trees.
Fluttering and dancing in the breeze.
RHBEKRFNL—KKF &6,
= 4 B K A 38 T .
CATIFE W AR T,
EATH R 2 %, A& . ©

P e A R B 18 I« A2 A7 i 5 T HOAR £ 28 B« i i 28 A Hok
1 4 Bl HAT X T HAT SR ZERTRR e A A RIS A S ryafl X
FRFA TIC AL T A8 2% A R IR S I R o F LS 0 (R 8 AR M o
T3l A BIVE I A KA SO A BEAE R [ . AS R FR S AY 4R
L AEAR ) 9 SOl SO 5 LB AT AR (] 9 5 S0 BT 9 /K il -5 BT A 8
G T U BOR A BORA R R RAERER . 22 0 KA1 D ik 1 30 11 A
B 5 EATTAE SOA T S 85 S AT G AR R T B 3 A A IR ) JOR A RS

=

BAER THEEAAEARGG A GR"REF LT L AAALN"A YLyl R A fe
' Critique of Judgment (ZGE(F|EF A 3LF))) ., de st F £ 2 a9 R M & " wander™—
3, RAFY B AR xT Do . A AR A e A T & . @ RO F £ 6 2b § B4R E 69 A iE L
B8 AR B 05 SE BT 2 e 5 5L,
Walter Pater. Appreciations: With an Essay on Style (New York: Macmillan. 1895).63.
(RAUFE —F F =47 £ <47 T iRiF. &6 — 473 P “fluttering” — 33, BiF“ K %5 "
“dancing”—3 . RIF“HHTEHINABAS AN AEG R RATR A L Bk,
EXARRBRAMARAGIFE AR WTENETHEFHGER LFFE)(L T, SMEHR
55 5% tR4E, 2003 5) A “A host of daffodils:” P d] i% A i 5 ; fa /£ Stephen Gill and
Duncan Wu Ff 4, & William Wordsworth: Selected Poetry (Oxford. Oxford University
Press, 1997), RA2%was7 b MIE AL 5, L5 AT RARAIES, LE MR MK
it § M. H. Abrams (ed.). The Norton Anthology of English Literature , 5" edition, 1986,
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9 o 17 ELAAE DT o [F1 12 3 25 0 A7 SR 5% 25 U 7 i VA FE A2 B (55 Y
T RAREA A E . IRATEGE KNSRI e S A& Rk
DT SRR R AE—E LA E S KAl Ve g A T e 45 35 I W 1 T 1
RS T ILAES— A Uake) L4868 (trees) iR (breeze) &
S A AR O 1T L B R 4% 5 (fluttering) F1* & B (dancing) % i) 45
&AL AR AR AN o B 5 S A TR RO RS Rl SORE L K
R G AE AR ) P A

A2 AW E R (R 508 YT AR S0 5 A1 25 AS 4 A fia) 322 7 8 7K A1l s O B
Jo—AT PR 2 B — 1) 5 55— R 0 190 — A T 1R AR L 2 KA
EIEGE G T AT AT He AR ) 2R L A8 DR A B2 3L X A e ) —
U )BT YR 2 SO SO A 25 i 4 s A R T A S 0 e I
BE| BAE 25 BRI G 7 RS e s R A T A BT L 45 AT
A P HA L R KA AR AL S L SR I R KA RS RS R
U AT RS a8 B 3] A R A7 180 R T A AR T T R . AR L IR
(AR T] 5 7 I e E 08 ) K A 0 0 T2 AL o AP FRATTAS R PR A 33— D2 B i 22
PARTT A0 SCARFR L. 76 PG 7 s B R T AS(EUE 35 7 A 5 o i L
i (divine child) thAE 26 90] A 22 R T (E E— DA S KANZES T HEALA Y
[ B S C R S X — VI Z MR . IR IR $ R AR
2 —IRISHE 7T BT A WO AE B B = BRKkAl, 38 7  ad K
il 55 R ) B S| ) BRI o B SR TR b 5 p - B AR K R A — .

FEATERES [ SRSy [ e 4T A 8 . AR 2k SR T PR s X

(D Ao 2 35 4 bb 49 & K 69 # F ). " When daffodils begin to peer. ... Why. then comes in
the sweet o' the year. /For the red blood reigns in the winter’s pale.” The Winter's Tale .
N. M. 1 -4, Complete Works of William Shakespeare ( Glasgow: Harper Collins
Publishers, 1991) . 427,

@) R A A T 69 X F F S KA AR e 4F (T, S, Eliot) 69 ( R 45 2 #4 & ) ( Whispers of
Immortality) 4o F AE 4P 65 £

3 JR % :"Continuous as the stars that shine/And twinkle on the milk way./They stretched in
never-ending line/ Along the margin of a bay: /Ten thousand saw 1 at a glance. /Tossing
their heads in sprightly dance. " Continuous™— 13 , <42 4th 5 7K 4l 7 [a] 4% 3E 4k L i Faofy i A
9 45 3E o i star” W) i T B e 69 K le



B Z—RmUi - ERERET K

g ZLOCRE R SR A e T spontaneous overflow of powerful
feelings) .V 5@ ZUERAE B4 A SR i i ¢ SE AR B AE B AR KAl 26 st L SR
Jri AR A R A A5 Bl L AR SO IR R L PR ER S TE XS R
RS ELHE A A . ARG S — R R W HLER TR WM
i) o S H IR M 2R R S TR A B i LR B R AR (all at
once) (i . —HR"(at a glance) FEAH WL, 28RN —HR "5 ] Sk At i i
B SR AR B I AR AET . AR AN I AR BT YN
S BT A 2 A EL A AR RS . IR IR ] ASEAR B T
Nt ZLRAE 1) SR T - 1 LA S it A 2% 1 S Rp sl A 1 o —
TR0 PR B R i H R ER A AR BRI R R R R
B .

G AEWTE S VN UM IF IR AR S R R R0 ) &t KAl 2 8
AL 1) 390 1R 1980 7K I 3 TR o AR AR AT AR 1 L 130K e 2 25 D B A o
. M—TFER"IR" 5 227 B Loy o 2R KA 15 B 1 Y He i » P 3 TR
“ARAN S KB EEEL Y TR AR R ks . T e Z g AR
ZZAEAE LA R A RFEA T B R o ) S SR 22 0o N SRS LA B AE 9 B R
PR TRl A i B . b e Se sk 4 T AR < e 8 LA PR AR (1
AT/ UEREANRER SRV A7 BRI R 2K T 0% A7 18 7 il
IRF LA IR iR TR S RN (a poet) . X AR 4
HI 7 AT Om 88 568 RUT 7 )b oA i A €

A GAANAEREANXEEAHAL URERAEL

R E. ELSNRERBT. A AT ERFXN TR EEH

PR A TRZECHHFAES WEMALERE D HE®

(I “Preface to the Sccond Edition of Lyrical Ballads”. in Hazard Adams C(ed.). Critical
Theory since Plato (Orlando: Harcourt Brace Jovanovich College Publishers. 1992) . 438.

@ i A saw”. B —iF Y 2 tsaw [

J2 3. " The waves beside them danced; but they /Out-did the sparkling waves in glee: “A poet

could not but be gay. 'In such a jocund company: /I gazed— and gazed—but little thought

What wealth the show to me had brought”, A7 & & &9 8 . 7209 7 Ak % ik e sk 8

@ FEF.PHE wiT M- RE,



FEE SRR I IR SRR

R T B B IR A A A e ©

R A AR Y A sh B R B 78 KAl 9 4 e R i s Coverflow) © T
b ATE S A BRI AE T (conversing) FRUEEN JC HE A TIK & 7 AR K Tl
fIJiL,\EI’J At L R AR TR BRSO B R

I gazed—and gazed—but little thought

What wealth the show to me had brought:

ﬁﬁ%%m*%ﬂ%**ﬁ%%%

K Fh RN E

EN AN PN b BT YN O S o 5 A (BRSPS e [ & P el i R SRS
Wroke b nT LA Z i 5K [ ARSI N B SR A AR BTG Y
FI e AR5 0K SRR A BT ARAS 10 o 5 AR X — T 1 45 R T T B
S ARTATAY T T S AR AR AT e ST A PR R

AR
TEf o — P B 3 A MO 1 8 i E A A A 1) i 28 6 Y 28 17 & B
FH O e 25 DA e 2 s 72 Sk B B o IR T i %o i AT 7 A A % 52 i) o i,

ZRE R R A, A E

For oft. when on my couch 1 lie

(I “Preface to the Second Edition of Lyrical Ballads.” in Hazard Adams (ed.). Critical
Theory since Plato (Orlando: Harcourt Brace Jovanovich College Publishers, 1992) . 141.
(L FMIFLR) 2 LB AR F LR : LFTRF SR, 2000 F).184 7,

@ KA Ede overflow”—ia i A AR £k Lz E LA LH AR, BRHER AL
3% 7\ (powerful) & B 4% 4 4 B 4 5 b f i i, M B RS 6 Bt o &L é] K kT
(spontanecous) 49 . R Z 45 %) 64 . A3 4 M T N o va A4 p ) A Yof M AR L Y L4 A
He 84X & AR B F HIFAE S S,

@ FHEF.HE ST HRATRTRIERAABM— HRAE". EHXEH FEITEF
4k % (but little thought)i#" #p & ARIE" 15 4 25 46 M A A T AT 3% B AT 09 R e o fE R 4%,

LN ARRE LR A RABHE —F @ AV AR A T A F R s
Rt F . 5 — if\ﬁ?iﬁ.ﬂﬁi?«iiix%%ﬁﬁ'wﬁé‘l;J’U’Fiﬂ AR R P " wealth” — 39 B
F5) 45 RRAR AT & g 2 UK Pl e ARAE , B 25K 8 3k 8 2 & B 25 i A e ML
BAE, T B R —Smak e . B E L E . F o AT B wealth” — 38 Ao pr A T 50 i
TRIMGALESL AN, MEFLEMNOS RIAES. FEINIMHFE T %
MmXF.HMAE 5,

10
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B - 1 PR

In vacant or in pensive mood.
They flash upon that inward eye
Which is the bliss of solitude:
And then my heart with pleasure fills.
And dances with the daffodils.
o AR R AR B A B,
NHEERCHLR,
i & 2w R,
X A A R AR
ARSI &/ R
I M A AL 2 EBREK,
MRS — TR IR ATAS S0 R A2 5 AR S K A SR A8 T i T Ak
IR SRS A ST A — A0 s 85 sl R 25 R KA A A o B TR B
JIrs A 18 B K S 4 - 1E T - b 0] R Cemotion recollected in
tranquility) VRFHT A B0 o AL 0 UL R R A T I AR Y B 4
XA R HIWCER A2 R A MR 3 AT RSZ (R 0CAR o 7K Al A A R ) 2R
IR TR R AR e B S B IO e SRR 19 A SRR e 1k i A
ot LA A e AR R 22 3t 3 - TR R A S e . S
SRR AR THE TR AR OE ST RIF IR e ES B B X E N
PR BEOLAECSCRO B85 nT LTS X 2Z AT 48 = S8 el I Wiy
YL B S5 R /B B T 707 . SR B T 5 47 N A 10
B 5 Z 0 BN 22 05T AR R LA 0 TSR iR " B2 R A
&M A « P AT STR A 22 U4 0 AEAE . X — 19 TRl 5 1 R AR B A
I A AR RE R G TEC TS A ) 55 MUY 5 )itk T Fe o I RaR -
REZUAFHEZRIARFHNE AR, CRETEFH T E
REYEE. XARERAELZHN L. A2 8T —# R A1EHEDF
i EAH K T AT B LA B & £ 000 A 69 A A R o — A R

(D “Preface to the Second Edition of Lyrical Ballads.” in Hazard Adams (ed.), Critical
Theory since Plato (Orlando: Harcourt Brace Jovanovich College Publishers. 1992),444.
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HEIREE FHREL

FHFANR RERLAETORZ P, k@l 1 — & Kt

REXMEHEPFHN . FE - FHEGREUNFE P RULLEE

XA S R T AR A T AR R 69 R B T

TREREFTEN XF EHFEMCGFA) B EHET MHFH.OR

— MR T A RARRAC

DA EFRATT 3B T 33 B R TR S 18 22 A G TR B 1 b FAR SE )
KPE N AR SE ) A G ) 0 SRR 1 T o SR Y 1 SR T s LA B iy AR
PEFTF ER iR R S LR R L RO S 2R n LR 22 ey
P ERE 14 53— BT I OC TR S ik

TEZZAETEC P ROR A2 5 MU T 5 I T LR B X — T 4R TR0
PR TR o AR P R A 06 o i) S PR AR B ™ A D B Al i) 2 O L
P 23 0 (8 AT SE PR T B 0 35" R A 7 DFIR sl h 2 R - 25 H AR
SRR R ERIN o v e Ui S OB RPN U AN B 7 E DI
AL — T, IR S SO G S DU AR T ot S S
B Y AR5 18 A B AR « ide £ T 548 e BOF FLAY 3+
Yy AS SR 8 S O R A R R B T S
e R A RERIE S . RO — R IC AU S e A IR I 22
17« RTVEF FUs BT FH 38 35 2 4B R A5 55 02 AT 92 B e ] i 3
wUMAGR . A 162 AR A (R R AL B HA O T =
B A A D R A b Y S 1 RIS Y i) s HUA 3 i)
AT AR R TR . b A E Y AR T TR R
T2 PTG IR Y Rt TR Y . AR 28R W A X S8 B (words)
HRBELS A NI 5 S e i A R TE X7 o  fi R A S AR ©
BRI+ 30k 28 A AT s el T ) 3538 e 3 1 ) i 2ied oy A D0 iz s AECOK
Al P LA S T AW SCREACTIR 55 IR 75 1 AR B AT IR @

@ MERCHLR 11 Tiz@, (XFHFLL) A LB FHAEFGeR. LT KRS HMmAL.
2000 4,186 W, AH1IEH A,

@ R _E.438 7.

@ Rk,

@ RAFCEAA LAEL BIFE)F,



