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A Biographical Sketch of the Painter

Born in 1940, Ouyang Shijun is a native of Huayang
county, Sichuan province. In his early years he studied painting
under Zhao Yumian, a famous painter in Huayang. Then he stud-
ied all by himself and has achieved success. Since he was en-
gaged as an art designer and an art editor in 1960, he has long
devoted himself to flower-and-bird painting in the gongbi
(meticulous)style. His works have been on display at many art
exhibitions at home and abroad, and some of the paintings have
been published. He has held twice one-man art exhibition in the
Art Gallery of Chengdu. One was in 1987, another in 1993. He
has also published Paintings In The Meticulous Style By Ouyang
Shijun. He is now an art advisor of Huayang Art Academy and
Longquan Art Academy;a special painter of Chuanshan Art A-
cademy,a vice-chairman of the Artists Association of Jinniu Dis-
trict, Chengdu;a member of Sichuan Artists Association, Cheng-

du Artists Association and Sichuan Film Workers Association.
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Preface to a Collection of Freehand Paintings
by Ouyang Shijun

Having published a collection of his meticulous paintings, Ouyang Shijun, a
middle-aged flower-and-bird painter, now offers the reader another collection, a
collection of his freehand paintings. The paintings in this collection, like his oth-
er ones, bear the mark of a rigorous, delicate and unrestrained style. Through
them, we see that whatever means of expression he adopts, Ouyan Shijun per-
sists in his study of the impetus man gives to artistic conception in traditional
Chinese painting; we see also that he is opening a new way in Chinese painting
style.

Chinese freehand flower-and-bird painting has gone through a continuous
evolution since Yuan and Ch’ing dynasties. It demands the vividness both physi-
cally and spiritually. It also attaches great importance to the idea, the emotion, or
the philosophy the picture carries. Thus, a freehand flower-and-bird painting is
required to be multiply expressive. It must be a carrier of the form, the meaning
and the spirit concurrently. To reproduce the varieties of the world, to incarnate
lofty emotions and spirits, and above all, to search for the ultimate meaning of
life. Ouyan Shijun bases his artistic creations on these general principles. But he,
instead of sticking to conventions, carries forward the tradition with a mordern

aesthetic taste. In a word, his freehand painting is a child of the marriage of the

traditional freehand and the meticulous. It borrows some useful ways of expres-
sion from the meticulous so as to offset the weakness of the freehand. Owing to
his solid foundation in traditional Chinese painting. Ouyang Shijun masters these
two different kinds of painting consummately. His meticulous brushwork can find
its forefathers in Sung dynasty, and his freehand brushwork reminds us the great
masters of ink-and-wash painting in Yuan dynasty and the most outstanding free-
hand painters in Ming dynasty. Consequently, Ouyang Shijun’s freehand paint-
ings are delicate but not elaborate, bold outlined but not cursory. They are origi-
nal in clour and novel in composition, magnificently conceived and full of the rich
flavour of the times. They are the best blend of tradition and innovation. They
are the fruits of his painstaking effort. Indeed, Ouyang Shijun has made gratify-
ing achievements in the field of freehand flower-and-bird painting.

Though freehand flower-and-bird painting is now not as popular as in used
to be. Ouyang Shijun, an artist of deep insight, persists in taking his own way to
popularize the highbrow art. He tried hard to find a more efficient artistic lan-
guage and he has got it. Many contemporary painters have made the same effort.
They attempted to combine meticulous painting with freehand painting in order

to achieve an impressive effect of a sharp contrast. Whereas, Ouyang Shijun, in



his way, has developed a unique freehand style. In his works, he often breaks
down the barriers between the meticulous and the freehand, between the land-
scape and the flower-and-bird, between the plain and the coloured, and between
the sketching and the obscuring. The style is so original that it endows his free-
hand paintings an irresistable artistic appeal. They are not only beautiful but also
thoughtprovoking. They arouse the readers’ sympathy immediately as their
eyes fall-on them. So, reading his paintings, one needs no interpretation, because
they seem to be pieces of music which unfolds themselves melodiously, alluring
the reader into a splendid artistic kingdom. This kingdom is fresh, elegant, and
significant, full of the fragrance of the earth and the moist air of the West
Sichuan Plain. It has a everlasting poetic beauty.

In this collection, Melody, Morning Tune and An Interpretation of a Poem
by Lu You reveal that Ouyang Shijun’s artistic creatives are deeply rooted in the
fertile land of life itself. They are mirrors of everyday life. And the paintings of
lotus demonstrate his skillful dipiction of scenery, space, time and weather. They
covey various feelings and meanings. Ouyang Shijun has poured into these works
his understanding and his love for life, art and nature. They are fruits of close

observation, of painting from nature, and of digestion and distillation. They are

not the results of any sort of juggling with techniques.

As an honest and serious painter, Ouyang Shijun abides by scrupulously high
standards of morals both in artistic creation and in everday life. He devotes his
whole energe to art, to the pursuit of eternal beauty. His perseverance and his
superb talent lead him to one progress after another. His paintings, as what I re-
marked in the preface for the collection of his meticulous paintings, are “excel-
lent, because they are original not only in theme but also in artistry. They are
representatives of the inherence as well as the development of the tradition”. In
fact, they are well received by readers and have won high praises in the art cir-
cles. Many of them have been selected into collections of paintings. And the col-
lection of his meticulous paintings enjoys popularity ever since its publication.
Ouyang Shijun is now catching more and more attention at home and abroad.
However, art is infinite. [ sincerely wish Ouyang Shijun keep on rooting his cre-
ations in the fertile land of life, constantly bring forth new ideas in the arts and
produce more and more excellent works of art tha‘t reflect the features of our
age.

Qijia Dawa

Dec. 25, 1995
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2. HIETLER  Variegated Ducks in a Pond
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6. EEZFE Towel Gourds in The Mist



