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Experiencing Pan Yuliang from the Original Intent of Artistic Modeling

Zheng Gong

This volume of artworks focuses mainly on line drawings (or sketches),
together with prints, sculptures and watercolor paintings. Whichever form it
takes, Pan Yuliang is always the Pan Yuliang who left her special feelings and
unique way of expression in each and every piece of her work. To understand
Pan Yuliang’ s artistic nature, one has to go beyond the media and genre, and
return to the original intent of modeling before one could vividly and profoundly
experience her. '

The so—called original intent of modeling refers to the presentation of an
object through various techniques in a specific spatial relationship. Apparently,
there are two key terms: spatial relationship and presentation technique, both
effectively consolidate into * line” by Pan Yuliang,

Isn”t she ? She used her “lines” to launch the modeling involving
struicture, space and body mass expressing her various motives, which is visually
impressive, narratively expressive and poetically romantic. After all, she studied
in the 1920s in Europe, sharing commonalities in painting style with her
contemporaries Xu Beihong and Lin Fengmian, and yet conceived her unique
msight. For instance, she was equally concerned about the modeling issues arising
from figure structuring as Xu, and equally valued the Oriental mood expressed in
art form as Lin, but unlike Xu Beihong, she did not follow the realistic approach
in Chinese ink, nor the romantic poetic language in Lin Fengmian's intense
color ink. Instead she continued to explore styling in lines and its associated
narrative functions through sketching, followed by oil painting, print making,
watercolor painting or sculpture, and even Chinese traditional painting media, so
as to demonstrate the power of expression by lines across various media.

From the perspective of “line” | the concept of various genres
categorized by media or modeling approaches, can be easily detached from its

"

original meaning. Media are just media, tactics are just tactics; and  “line  has
become the abstract art form to unify various media or tactics, it is also a very
meaningful way of expression. Now, some people use the concept of “line
modeling” , which is perhaps not the right way to describe Pan Yuliangs art,
N ek D s4q- 5 ”

and not to menton such traditional Chinese concepts as “hine drawing  or

“meticulous—style painting” in ink and brush. On June 10, 1937, she held
in Nanjing her last Solo exhibition before she left the country, Chen Duxiu
wrote inscriptions for three paintings of hers, naming her style as “new line
drawing . Initializing a concept with the prefix “new’ is a relatively easy way
of nomenclature, it is also widely applicable because its vague meaning allows
greater room for interpretation. We have to admire Chen' s artistic judgment
for his proposal of this “new line drawing” concept, as he clearly pointed
out : “Infusing the Chinese ink line drawing with the spirit of the European
oil painting and sculpture is what I called “the new line drawing” . So he
concluded: “Lady Pan’ s created her recent works in this line form, integrating
the art elements of the Chinese and West into one, such brief beginning will

” . - ~ .

surely lead to great success eventually.”  Obviously, that “Infusing the Chinese
ink line drawing with” s just a borrowed form, the key point is Chen Duxiu
recognized  “the spirit of the Buropean oil painting and sculpture”  and the

brief beginning of this art form.

Line is a refined artistic means of modeling depicting shapes and space,
clear and fluent. But in traditional Chinese line drawings, the line sketches
remain decorative and is related to object rather than its space structure. But the
lines are different in European classical paintings, such as in the ancient Greek
vase paintings, as well as in the 15th century Italian frescoes and many sketches
of that period. Their lines were used to solve the problem of spatial modeling,
which laid the language foundation for modern European painting and sculpture,
Pan Yuliang first went to Paris to study oil painting, then to Rome to study
sculpture, following closely European classical traditions, but she did not stop
here. After returning to China, she began to turn her attention to Chinese
traditional paintings and sculpture, taking note of the simplicity, expressiveness
and the associated power of the shaping lines. She also noticed the decorative
power of lines, but she pursued simplicity in the spatial structure, and then tried
to resolve all media into a comprehensive expression.

Xu Bethong said that sketching was the basis of all the modeling arts.

This was the teaching philosophy extended from the Academies of Modern

~ Arts in Europe. All the artists trained in the art institutions had to go through

the basic training of skétching to enhance modeling capabilities; or in other
words, one would attempt to resolve problems encountered in modeling
first, personal approaches and styles were shaped t.hrough the basic training of
sketching. Similarly, when we review an artist’ s sketches, we will clearly see the
development of his artistic career, and his bearing resulting from the process of
his thinking and his quest for creativity. There is no other kind of art form which
can reflect the artist’ s mental processes more directly than sketching because
sketches are  “drafts” and “exercises” , which are rational, done on the spot,
a record of the past traces, and real time.

Most of the line drawings in this “comprehensive volume” by Pan
Yuliang were created in years unknown to us, they are mostly sketches from the
nature, some are drafts before sketching, and some are painting drafts. Judging
from the painting techniques and styles, they are works in the early period of
her career, and some in the middle and later period. The early works are mainly
classroom sketches, focusing on intensity of light and shade, they are earthy rigid
and simply plain, carrying a strong sense of body mass, thought to be school
assignments when she studied in Europe, but there are not many of them. In
the volume, there are a few sketches of Chinese faces, presumably done after she
returned to China (1928—1937), in which shades gradually fade away, lines for
modeling are emphasized, but sense of volume mass is stll very strong, especially
in these three pieces of her works, namely, “Two Female Bodies” , “Three
Standing Female Bodies” and “A Sitting Female Body” , basically present the
human body through contour lines, all structural relationships are centralized on
line junctions, thereby signaling space and volume. At this juncture, Pan Yuliang
applied “lines” in her drawings, definitely not for the sake of using “lines”
or for the sake of Chinese calligraphy, but for the sole purpose of visual art
modeling. As for the works done after she had left China again in 1937, only the
sketch “A Lying Female Body”™ done in 1938 can be considered as a reference

in which lines are decisive and clean, gently rubbed in with a thick pen some



light and shades, also retaining sense of lines, complementing each other with
refined contour lines crossed. Many of her sketches used such style, such as A
Fenule Body Lying on Her Side” , “A Female Body” , and so on, whose
lines are more fluent and concise. In the sketches, modeling becomes increasingly
generalized, more vivid. They are sketches of human bodies done with single
lines, res’emb]jhg line drawing in traditional Chinese ink and brush. Signs of such
changes contain the inherent time dimension. The three—dimensional spatial
awareness, simple or complex, runs through every line of Pan Yuliang” s works.
In this volume, we also see another kind of sketches, depicting light and shade
with double lines based on contour lines, forming different rhythm and cadence.
The effect is slightly jerky, and even solemn, such as “A Sitting Female
Body” , “A Standing Female Body” , “A Female Body on a Chair” , and so
on. As for such works, multiple tools were used, like carbon bars or carbon rods,
or pencils. Pen ink was also applied, as in - “A Sitting Female Body™  depicting
an African woman, in dark color, wearing a white turban. In the painting,
besides the light and shades, the lines mean much, expressing artistic strokes and
charms, combined with the elements of Chinese ink paintings, but its internal
structure is clear, never confusing. Obviously, Pan Yuliang’ s sketches have a
dual nature, presenting her taste of life, embodying her spirituality./. In her artistic
career, the two would assimilate sometimes, especially so in her later years, when
her techniques had become matured, even superb. In particular, in "Sketch
of Life” , she portrayed herself at old age facing a young male Body, a typical
example to be analyzed, either in ideas or practices.

As for Pan Yuliang’ s engraving prints, they are simply art works of lines,
highly decorative, but the lines themselves still comply with the principles of
modeling. As in  “A Sitting Female Body” or “Three Female Bodies”™ |
lines of iron line drawing are used to outline human bodies, free lines, not
very realistic, but they do not violate free structural relatonship. Although
Pan Yuliang had no intention to show the spatial depth, in the process of
interweaving the objects, the lines run on, inadvertently creating a context.
Under normal circumstances, when we talk about line arts, we always like to
connect with traditional Chinese paintings. Are the lines in Pan Yuliang’ s
paintings influenced by Chinese paintings? There is an engraving print by Pan
Yuliang, imitating the painting “Gallop” of the Han Dynasty . Apparently,
Pan Yuliang was attracted to the lines in the Han Dynasty’ s paintings. The
lines discarded portray within the body contour, drawing people s attention
to the outer contour. They are lines of elasticity and tension, outlining forms,
embodying volume, and their generic form of expression certainly inspired
Pan Yuliang. In her engraving print I Love You: A Cat and a Mouse.” or

“A Sitting Female Body” . the lines are similar to those in the paintings of the
Han Dynasty in terms of style and meaning. She also referred to the modeling
approach of the Han figurines when she created sculpture pieces. Take the
example of her standing statue  “Portrait of a Poetess” , she used rounded
and fluent lines, directly showing her interest in modeling and revealing her
attachment to lines. Judging from themes and characters in the volume, most

probably the engraving prints and sculptures were works completed in the 1930s

when she worked in China, a time when “new line drawing”  concept taok
shape as Chen Duxiu said. Then the Chinese artists, who advocated for change,
shifted their attention to the Tang and Song dynasties, even to Han, Wei or Qin
dynasties, after they had gone through criticism of literati paintings of the Yuan,
Ming and' Qing dynasties, to find resources in more far—reaching tradition. It
night be in Nanjing where Pan Yuliang attached herself to Han arts, as over
there gathered a number of intellectuals, geographically north of Xuzhou, near
Shandong, not far from Nanyang. In 1922 Zhang Boying collected a number
of Han stone paintings unearthed in Shuang” gon of Suining, Xuzhou; in 1925,
Dong Zuobin discovered Han stone paintings in Nanyang for the first time,
which caused quite a response from the Chinese intellectual realm. Pan Yuliang
was_appointed to teach in March 1929 at the Nanjing Central University and
thus it was unlikely that she was not informed of the great news. The lines in the
paintings of the Han Dynasty lay emphasis on sketching, full in shape, simple and
intense, resemble painting and carving, close to the origin intent of modeling,
detached from documentary illustrations. Perhaps this prompted Pan Yuliang
to pick up an engraving knife, removing the complicated middle tone, and
retaining the lines only.

Most of the painters in the 1920s and 1930s, who had western study
background, mostly struggling in their cultural complex, advocated integration
of the Chinese and Western styles of art, which was related to the rise of the
European modernist movement during that period, as well as the cultural
aspirations of transforming the Chinese society into a modern society. Pan
Yuliang was one of them, but her unique sensitivity urged her to use lines to
construe the concept of Chinese and Western modeling, or to say that she
discovered room for communication and interpretation between the paintings
of the Han Dynasty and the Greek vase paintings, but were not limited to these
two. Thus, Pan Yuliang’ s mind not only lingered between the east and the
west, but also crossed the past and the present. She brought the ideas in classical
paintings to modern times, accepting the lines, giving up the light and shade,
leaving a space for purity and richness of colors, providing a form for expressing
individual emotion and inherent desire, while the latter, naturally lifted her to
the ranks of modemism, that romantic modernism. Looking at her watercolor
paintings, you can always feel her eyes shrouded in melancholy, all scenes
move with her strokes. Her aesthetics and freedom, blended with a sense of her
loneliness, together, they form a hazy translucent iﬁainting style.

We really should not neglect Pan Yuliang, especially the one as a

modernist.
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General Notices

I. “Art Works of Pan Yuliang™ is composed of eight volumes.
“Volume 1" and “Volume [ are of oil paintings, including 369
pieces; “Volume I and “Volume IV" are of color ink paintings,
including 336 pieces; “Volume V" and “Volume VI” are of line
drawings, including 604 pieces; “Volume V", a comprehensive volume,
has collected Pan Yuliang’s 176 works, including sketches, watercolor
paintings, prints, and sculpture pieces ,and so on; “Volume VII”, a
literature volume, has collected a large number of Pan Yuliang’s highly
valuable historical documents, most of which are very precious and are
published for the first time.

2. “Art Works of Pan Yuliang” mainly includes collections from
Anhui Provincial Museum, National Art Museum of China, Shanghai
Art Museum, Art Gallery of China Central Academy of Fine Arts, Pan’s
fanuly and the French authorities. Collections from other areas are not
included.

3. Lots of Pan Yuliang's works are not marked with date of
creation. For the convenience of retrieval, this book arranges the works
with clear date in chronological order. As for the works without date,

they are arranged by style.

4. Inscriptions in line drawings, oil paintings and color ink

paintings are translated for readers to study and appreciate.

5. The articles of research and evaluation in the “Literature
Volume” are arranged according to art evaluation and life events. To
respect the original author’s writing style and to faithfully retain the
origin of historical documents, the historical literature in this volume is
basicly unmodified:

A. For the convenience of readers, the historical literature is
recorded with simplified Chinese characters instead of traditional
Chinese characters.

B. The words and sentences, which can’t be identified due to
long preservation, fuzzy printing or other causes, are replaced by
“[0";Unnecessary Chinese characters,missing ones or wrongly written
or mispronounced ones are put in parentheses.

C. Names and places in the literature are expressed as modern as
they can be. For example: O35 (L - &) Q= {ERTE (HEF|
- HEWF]) .

D. To respect the original style, some old words and “fJ . HL, 5"

are unmodified, retaining what they used to look like. For example: (1)

H R QA A B @]

6. Because the original materials the authors had were different
and they made researches from different angles,some evaluation and
research articles in the “Literature Volume™ are not in accordance with
the events and years in the chronological order. In order to maintain the
original appearance, only a few modifications are made, and other parts

remain the same.
7. It is difficult to verify some pictures in the “Literature Volume”

due to long preservation. We hope the readers will understand. Any

supplement from the readers will be appreciated.
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