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Yu Tao, also known as Yu Cun and “Crescent Moon”, was born in May, 1936 in Huanghua City,

Hebei Province.

In his childhood, Yu Tao showed a strong love for fine arts. However, due to his family’s difficult
financial sltuation, he had to quit school after the 5th grade and studied calligraphy and painting on
his own. In 1951, Yu Tao entered Dalian Public Security Training School and started working at the
age of 15. In 1954, he was hired as an artistic reporter by Dalian Daily, Liaoning Daily and Liaoning
Pictorial Successively. In the same year he participated in the first art contest in Dalian and won a
prize. Later he worked for the newspaper Dalian Public Security as an artistic editor. In 1957, just
when his career was poised to take off, Yu Tao was branded a Rightist and was deprived of the right to
create for 20 years thereafter. However, During those hard times, instead of losing hope, his interest in

art increased.

In the fieids of calligraphy and painting, Yu Tao is a diligent and pious monk, a silent and
hardworking tiller in calligraphy, his zhuanshu integrates dazhuan with xiaozhuan and his lishu is
created on the foundation of hanli. His styles represent versatility, simplicity and originality. In
painting, Yu Tao depicts a wide range of subjects, Besides mountains and waters, figures, flowers and
birds, he is especially adept at painting Taoist priests, Buddhist monks, supernatural beings and
historical figures, He paints spontaneously, without any draft, to allow the spirit of his subject to be
expressed most naturally.

In recent years, he has visited Japan five times, exhibiting his works in Tokyo, Nagasaki and
Shiga. His works are widely circulated, and a great many are kept in museums. His name has been
included in books such as A Fine Collection of Works from 100 Calligraphers, A Review of Modern
Chinese Calligraphy, The Dictionary of Modern Chinese Painters, The Dictionary of Modern Chinese
Calligraphers, Almanac of Chinese Fine Arts (1949-1989), The Dictionary of Ancient and Modern
Chinese Calligraphers, Shubt, which is a Japanese magazine, Appreciation of Famous Modern Chinese
Paintings, which was published in Hong Kong and The International Who’s Who of Intellectuals, which
was published by International Biographical Centre, Cambridge, England in 1993.

Having reached the second highest rank of fine artist in China, Yu Tao presently holds the
following titles: Vice President of Dalian Calligraphy and Painting Institute, Member of China
Calligraphy Association, Vice Chairman of Dalian Calligraphy Association, Director of Calligraphy
Association of Liaoning Province, Member of Artist Association of Liaoning Province, Adviser of

Yangshuo Art Gallery, Director of China Calligraphy and Painting Television Art Association,



Member of Dalian Municipal Political Consultative Committee, Director of Dalian People’s
International Friendship Association, Director of Dalian China-Japan Friendship Association,
Honorary Director of Taiwan Artist Association and Standing Director of the International Scholar
and Artist Club.

According to the critic Lin Ronghua, although Yu Tao could easily rest on his laurels. he
continues to pursue the true meaning art with sincerity and enthusiasm and continues to win further
recognition relying on his own strength. He feels that Chinese calligraphy and painting have reached
such a height that it takes an artist’s complete lifetime to go beyond that height. Yet Chinese
calligraphy and painting still need innovation. In his opinion, the first step to innovate art is to
innovate one’s outlook instead of following a certain school blindly. he says: “when it comes to artistic
creation, we can neither repeat others, nor ourselves.” (From the radio broadcast " Painting the four
seasons with a unfettered hand” on the station Voices of the Strait, January 12, 1994) As the critics
Mei Zhigiang and Mo Zhangning point out, instead of magnificence and sophistication, Yu Tao strives
to achieve depth and power which make his works touching, captivating and thought-provoking. His
brushwork figures, both traditional and contemporary, reveal the philosophical outlook and wisdom of
the Chinese people. The smooth lines and ever-changing figures are an embodiment of Chinese history
and spirit. (Hainan Daily, April 27, 1992) Just like his calligraphy and paintings, Mr. Yu Tao is
unrestrained, deep and philosophical. However, he never claims to be an artist. He often says that his
pursuit of art can never be a full moon, but a crescent moon which explains the name of his studio and
his artistic name. It is our belief that he will continue to draw the portrait of life freely and boldly. It

suffices to say that Yu Tao’s works have moved from Dalian to the world.

Translated by Weiqing Su
Proofread by David K. George
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43X 30cm 1964
The Yongfeng Tower of Fuzhou City
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68X 68cm 1989
Surprised Autumn over the River
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60X 50cm 1989
The Three Gorges



