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About the Auther

Ningwu Du is an accomplished artist both as pianist and composer. His parents
both being composers, he showed an affinity for music at a young age. Among his
piano teachers were Kongfan Zhang, Ya Huang and Qi Li, as well as Prof. Ming
Xiao, with whom he studied at the Middle School of the Shanghai Conservatory of
Music. He also studied composition with his father Qian Du. At the age of sixteen,
he was a top prizewinner of the 2" Tokyo International Music Competition.
Enthusiastically received by critics and audiences alike, he was described as "unaffected
and natural, possessing emotional depth and youthful energy". Consequently, Du
was invited back to Japan the following year to give a concert tour. Among his
many awards is the 1* Prize of the 3 Sydney International Piano Competition of
Australia which he won at the age of eighteen. The American music critic Harold C.
Schonberg, one of the jury members, later wrote in the New York Times magazine:
"Du has the greatest natural talent."

Ningwu Du furthered his piano study at the Juilliard School in New York
under concert pianists Russell Sherman and Oxana Yablonskaya. He has performed
worldwide in recital and with orchestra, in places such as Chinese mainland and Hong
Kong area, Japan, Korea, the Philippines, Singapore, Australia, Holland, England,
France, Germany, Canada, and the U.S.. He also collaborates in chamber music with
artists such as Zhaoliang Lin, Zhou Qian, Liang Chai, Wenlei Gu, Jian Wang, and
Haiye Ni. In the field of composition, Du has produced many works for solo piano
and chamber groups. He has successfully premiered, together with cellist Jian Wang,
his Sonata for Cello and Piano in Tokyo.

Ningwu Du and wife Helen Sim formed the piano duo "Du & Sim" in 2000
and, in the same year, made their enthusiastically received debut at New York's
Carnegie Recital Hall. In 2001, they were the top prizewinners and recipients of the
"Baronessa Titetta Cafici Savarese Award" at the IBLA Grand Prize International
Piano Competition in Italy. As a result, the duo was invited back to Sicily and gave
highly acclaimed recitals in Catania and Ragusa. The duo's activities since have
included concerts in Tokyo (Opera City Hall), Seoul (as guest artists for the 10"
anniversary of Chinese—Korean diplomatic relations), New York City (Lincoln
Center and Society Hall), and various other cities worldwide. In 2004 the duo won
the 1" Prizes of both the two pianos and four hands categories in the International
Grieg Piano Competition of Oslo, Norway. Since 2005 they have been residing in
China and have been teaching at the Xinghai Conservatory of Music in Guangzhou.
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Foreword

When I received the score of Ningwu Du 24 Piano Preludes and the CD of
these preludes performed by the composer himself, I was very excited and could not
wait to listen to them. I think this is the grandest piano solo set among our Chinese
piano works of the past one hundred years.

Ningwu Du is an outstanding pianist. When he was a youth studying at
the Middle School of Shanghai Conservatory of Music, he entered the Sydney
International Piano Competition and won the 1% Prize. I also know that he likes
to compose. In 1988, as a student of The Juilliard School in the U.S., he often
composed in his spare time. This work is a product from that time.

Each prelude has a title and is given a short poem written by the composer.

This work seeks both the Chinese artistic conception of a vast and vivid feeling
as well as a romantic expression of the emotions. It has a combination of many
elements of Chinese and Western cultures. In the aspects of form, harmony, structure
and texture, it borrows from Western classical music. Meanwhile it also displays many
traits of traditional Chinese music; many themes are based on Chinese pentatonic
scales. It often adopts a method of gradual development of melodies, and it also
emphasizes the colors of modes and harmony.

In the aspect of piano performance, this work poses a great challenge to the
pianist. It demands a rich expressive power and a brilliant technique.

I hope this work will be published as soon as possible.

Guangren Zhou
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Preface

In 1988, I was a piano major at The Juilliard School in New York. One day,
in the Piano Literature class of Prof. David Dubal, I played my newly revised piano
prelude Boundless Sentiments which I had composed seven years earlier. He liked it
very much and suggested that I write a set of preludes in all 24 keys as composers such
as Bach, Chopin, and Scriabin did. Encouraged and enlightened, I finished composing
the first draft of my 24 preludes in three months. It was due to Prof. Dubal's precious
suggestion that this work came into reality. I hereby express my gratitude to him.

While I was composing these preludes I had a vague storyline in my mind. It
concerns the life from youth to death of a fictional character as it depicts many scenes
and experiences to praise this idealistic human spirit. The protagonist is an artist who
loves living and loves life. He likes to fantasize and is very fond of the Dragon and
the Monkey King (a supernatural and heroic figure in Chinese literature). Forced by
reality, this artist throws himself into a movement to fight the enemy and save his
country. He has a lover whom he never meets again after entering the torrent of war.
He suffers many hardships and dies at a rather young age.

[ wrote a short poem for each prelude and also translated the poems into
English.

I am deeply grateful to my father Qian Du who is my sole teacher of
composition. He started teaching me when I was nine years old, laid the foundation
of my compositional technique, and has given me constant encouragement and
support.

I also want to thank dear and honorable Prof. Guangren Zhou for her kindness
in writing the forword.

My thanks also go to my family members for all their help and advice.

Finally, I would like to thank my wife Helen Sim for her faith in me and her
valuable feedback.

Ningwu Du



H 3Xx

Contents

f—

: ]%l—l"‘/‘)libﬂ( .......................................................................................

Tall Mountains, Flowing Water

2. l]'%l— \:2 4 4& ff& .......................................................................................

IS

Boundless Sentiments

3. *Jt%ﬁj ..........................................................................................

Peach Blossom Island

4, FR FR b T e e
Wild Northern River

5. ﬁﬁz_m .......................................................................................
Prairie Wind

The Divine Monkey King

10. ‘}E’ci“?;ﬁ] Eﬂ ....................................................................................

Romantic Countryside



11. :i'i@ﬁb»@- ................................................................................. (54)
Valley of Longing

12, FLE AT orereerr ( 58)
Lonely and Deserted Village

13, AR AR A B AR GR v (62)
Elegy to a Friend

14, k/ﬁé}(% ................................................................................. ( 66 )
The Ironclad Rider on the Desert

15. ,fg ‘/@} .................................................................................... ( 72 )
Faith

16. %R gllk .................................................................................... ( 76 )
Anthem

17_& 75— .................................................................................... ( 80 )
Perseverance

18. 7;"—,- f;_l_ .................................................................................... ( 94 )
Hope

19. & —é— .................................................................................... ( 101 )
Looking Back

20. %L . O 0P SO P UOS S0 NS OSSO S SO PNI (104)
A Sigh

1 T~ 1) (109)
Farewell

29 ;’g ZL ..................................................................... Sinieiniaioe o smrsiesaisie ( 115 )
Funeral

23, ;@ @i .................................................................................... ( 118 )
Disembodiment

24. _)"??. Al ettt i et ettt et tse et is s ese st sesresnaes (123)

The Other World



g“l W ALK Tall Mountains, Flowing Water

3E LB AR 6380 Mountains stretching and rolling
ok FH5 T ¥, In the distance
ZILE g Y |mab Are serene as a virgin.
RREBEB WA, Clouds cover her face
A bR E With a veil.
Vast and wild oceans
88 &, Of forest clothe her
=, Allover.
7 AR AR
—ilFRMAE M, The morning sun rises in the east.
AL HT Mist disperses.
AR Clouds open.

Thousands of peaks

Shine upon each other

To vie for the glory of light.
A stream of clear spring water
Falls from the sky

And long agitates and surges

In my bosom.
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