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BRIEF INTRODUCTION OF AUTHOR

Wang Keyin was born in Dengfeng,Henan Province
in 1932, As a member of the Chinese Artists’
Association and higher arfistic designer, he assumes the
officers as art consultant and research fellow of Chinese
Shaolin Painting and Calligraphy Institute, and vice —
president of Hanfeng Flower — and — bird Painting
Institute in Henan Province etc. In 1991 he won the title
of the National Excellent Designer. He was conferred the
National  Excellent Expert Making Prominent
Contribution by the State Council in 1993. From then
on, he has enjoyed governmental subsidy. In recent
years, his paintings are published in succession. For
example , Album of Wang Keyin’s Flower —and — bird
Paintings,come out by People Art Publishing House in
1993 and his monograph, Album of Wang Keyin’ s
Paintings,come out by Jiangsu Art Publishing House in
1998. Since 1989 his name has been included Chinese
Famous Person Dictionary published by Anhui Art
Publishing House and Chinese Contemporary Artists’
Name Record published by Shanghai Art Publishing
House ,etc.

Wang Keyin has a thorough training in basic
painting skills. He bases his paintings on Chinese
traditional  painting technique, while he renews
constantly with the change of ages. Specially he strives to
blend as well as Western painting technique to Chinese
traditional artistic creation to seek the art effect of
having borh form and ingenious brushwork,which makes
his works form a distinct and vivid art style,suiting both
refined and popular tastes.
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Brush and Ink Works Must Be Rejuvenated along with Times
—Preface of Wang Keyin’s Painting Collection

By Lu Muxun

Shi Tao said: Brush and ink works must follow times. It really reflects the objective law of art
development. However, not every painter can follow this law. It depends mainly on whether the painting
concept of each painter can be rejuvenated along with times. Furthermore ,the appearance of a new painting
concept can not be separated from the life of new times and the new aesthetic standard.

Painter Wang Keyin has been engaged in the meticulous brushworks of birds and flowers for several
decades. However.his art practice with new ideas really began since 1985. Such paintings as his “Egret and
Autumn Water”,"By the Pond”,“The Purple Rhyme”,“A Short Rest”,“The White Peacock”,etc. are all
fine pieces of his works since 1985. These paintings evidently different from the traditional meticulous
brushworks presents a new style with a modern aesthetic interest,and began to enter into a free space of art
creation opened up by a modern painting concept.

Many painters of meticulous brushwork of birds and flowers have absorbed the nutrients from the folk
art,the ancient art, Western art or craft art.mix together various expression approaches and techniques and
opened up a new developing way with the new painting language along with the breakthrough of the
painting concept. Mr. Wang Keyin is one of them. He has opened up his own new path according to his
aecthetic pursuit.

His paintings of meticulous brushwork of birds and flowers reflect not only the traditional gene.but
also the modern style and feature. For example,in his painting “Egret and Autumn Water”which can be
regarded as one of his representative paintings, the modeling of two egrets is quite realistic, while the
handling of vast reed is very decorative in line with graphic structure by applying the unique colour,{forming
several scattered yet regular pieces,thus further showing deepness and quietness of environment.and peace
and comfort of egrets,and creating fresh and pleasant artistic appeal. Take “By the Pond "{or another
example ,on the foreground there are a few lotus leaves, white lotus flowers and birds resting among floating
fragarant [lowers while it is empty and dim on the background with boundless implication. It contains the
style of simple artistic creation in Song Dynasty. The objects in the painting are few yet rather realistic,but
the effect of skin texture resulting from water splashing and pollen spraying makes these few objects rich
and changeable,and further reflects the quietness and broadness of environment in the background. In the
painting “The Purple Rhyme”, the purple triangular plums running staightly downward like a waterfall
creates a very strong visual impact and warm romantic appeal. The emphasis and control of the total effect
indicates the modern aesthetic-consciousness and new pursuit of the painter.

To use the peculiar individual painting language is with in the realm of themes for each painter to take
the new path. It is related to the traditional foundation, life experience,aesthetic viewpoint and aesthetic
appeal of painters. It is also linked with subjects ,expression méthods and artistic techniques of painters. Just
because of the interaction of these comprehensive factors and continuous exploration and art practice of
painters . their own peculiar painting language will be gradually established.thus marking the formation of
their own creative style. Just at this time,the painting works can reach a new stage. Wang Keyin’s creation
way has given us inspiration.

His painting style is simple,fresh,plain,rigorous,exquisite and rich in connotation just the same as his
character who is simple and honest,resulting in integration of character and painting style. His steady and
inflexible attitude towards life and art,and his spirit of being brave to create the new have made him gain his
remarkable achievements. I am sure that in his future art practice he will make continuous breakthrough and
surpass,and reach a higher art realm.

In Guiyuan in July,1997
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Two Qiao Beauties [90X 88cm] ==+
Ode to Spring [88X85cm:|
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Rhythm of Purple [93X82cm]
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Red Colour on Branches [67X64cm] BT R TLETTRTPRIPPYTRO, -1
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Out of Waters [89.4X86cm] -+
No Title [87. 63X 85I ] ++e vereevone sasuessessessrsasnsssorsusnse o iorconsrnsreasennssonnes 19
Heart—to— heart Talk [90X88cm]--------------'-“----------'-----'--------------"--- 20
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Hometown [90X88cm] T T 4
Southern Autumn Scenery [90)<88cm] B T P ¢ |
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Flower Bud in Spring [90X 88cm] -+
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Pure Lotus [97 X 82cmJeseaseseees
Spring in the Remotest Corner [66X% GECM | wrrererersernernnnnnnetnesaassnesansennes 34
Auspicious Snow [65X65cm] ees sesressn astersane ten see Tas es nennsn ess s sassassassesses 35
Resting [90X 88cm] «++-
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First Rays of the Morning Sun (82X 82em | srevreressessreneanisaiansinsasnsinaenns 38
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Rest in Groups [81X 78. 2¢m] wwevemveeessnenceranniinrinnieatstienierinmnnninsinnnane 47
Flying Wing to Wing [89X87cm] -wreeeeeee
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Peaceful and Quiet Woods [95 X 89m ] «wseesserrersenssassmessnsimsessis e
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