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Abstract : The Pygmalion story in Metamorphosis by Roman poet Ovid orig-
inates from the ancient Greek mythology , reflecting poet’s affirmation and eulogy

of the value and significance of this life while Bernard Shaw’s namesake comedy
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Pygmalion emphasizes the environmental and educational influence on the for-
mation of perfect personality, evident of bourgeois values of freedom, equality
and independence. Roman poet Ovid’s Pygmalion story and Bernard Shaw’s Pyg-
malion ,both of which end in comedy, maintain an optimistic outlook towards the
making of a perfect human being. But Patrick White’s The Vivisector ,which is in
fact a Pygmalion story rewritten as a modern tragedy, presents the life of a su-
perman artist, Hurtle Duffield , whose vivisecting of his models leads him not on-
ly to a success in art but also to the deconstruction and destruction of real hu-
man life. The story is indicative of a tragic failure of Hurtle’s effort to reshape
and reorder the chaotic modern world as well as an existential dilemma of mod-
ern man who vainly seeks to establish a spiritual homeland.

Key Words: Patrick White; The Vivisector; Pygmalion; modern

existential tragedy
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@ Carolyn Bliss, Patrick Whites Fiction: The Paradox of Fortunate Failure,london: The
Macmillan Press Lid. ,1986,p. 129.

@ Ingmar Bjorkstén, Patrick White: A General Introduction, Brisbane: University of
Queensland Press, 1976 ,p. 92.
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4. WHEAEFE RSO RIS, 20 P ST i — e 4 AR RN E:

M a4 R - A6 EEEA David Marr WRE| T Foom ¥ . “Ami FAELF
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Marr’s Patrick White:A Life , Austral. ; Random, 1991 ,p. 534.

@ Ingmar Bjorkstén, Patrick White:A General Introduction ,Brisbane : UQP ,p. 93.

@  Patrick White, The Vivisector ,Harmondsworth , Eng. : Penguin, 1982 ,p.517.

003



@\@'D KPR SO 2 )

FRAE I A, BT AR . ZE 0T N AR H LT B S A it
TR AN DA RO R AR RIS "V, {2, S5
TR B 2R AR L M T 4 0 3 T BEAR S A X R o M Y S BE A I s AR
o At 56 WA BB MR B I B B XA fo g S BT RE M 5GBSR SE AR . K
6 o L S5 1) 2 et Ak 40 34 455 SR B« < R RORT , A SRARATT A R RE 55 65 , 7 55 16
GR—EE " U B RS T EMAEN, TR R RZE, X80
REBCR IR T — A A fn i R Ao 8 5 R, d Y 2 10K o i 2%
A=A NE Z G B, IRZERE— 8T 7 eE. K
AN RIE 7 RS 5 LA A BLARR IR . A i3 2 B B AR B L)
(Pygmalion ), flbfiiid 1 2 231 (Higgins ) X (73 75 2= UM F AR AL BUKRIX
SE ARSI SE AT + FEFIHE (Eliza Doolittle ) 56— 1745 1E (99 1 , i 4 1 B
C 1 A e S G B e o € S R R e (o E T S (AT V7] 3 ]
YR A 38 S AR Gl R AL R FE I, Gt A 388, 06 O TR S MR AL, O T 2
JUAME A8, 85 AN BRI N0 5 . B8 AR X/
S EIaE ik —3 T LS, SR RAFE, S —1ES
SFOR B SR EAL— RO TS5, 38 A B SE AL Wl R R HE 2 2 v Al i
ihth'E EABRRANES LS g3 LA H RS Z )5, AR RE
Wb — F A E S, 26 k58 ST, b R IR R 1 XU L 75 2 I A 5
4 TAEA NS EN R LU W TS A Ll e ” @ Ho ks B B 2
A LT MIBIEH A R SER, STAE I IRARAS T A {5 B8, RS Tk
(PN

MIEZTF /AR ) b 8 32N A ARG R 7R HH (4 B i o B
FiANn A ORI EE R SRR R B P TE, B 2R RIR, 4R AN % B B

© BYpsE (EHT),HRAHE, LT ARS H kAL, 1984 F % 132 7,

@ BYss.(EHL), 1337,

@ wiad (A RANRL
# tR AL 2006 4, % 195 T .

@ FlaH (A RAMGER L

WA RIAER) bR ZEE, Lk LiFF L

wiagBIfER) 5 233 T,



ok A I 6‘@/@

X AR A & FFOR I U, U 2, O HLR AR B — M ERIA A O
BEH I, iz H—MEANILSE SR, A — KRR EE
R e Z AR TG , AR AR R (B R R R BRI SR 455
FRIERNE T TIRZIBOED R o 147 /R L 9 7% 45 JE 5K o il 2 2 A9 U3 BTk
51, R S — R IR RRA HR R, 25, B EE L
L, RA— MR 2o L, AR EOR SRR 35 . SRR R R A
55 RS FRETEE R, SRR LA 500 S8 i MR B B Fr RS2 B K iA.
TR RIS, MR /R R AE S, H0 2 s T Bl M PERg . T 2 ok Kk
HE, Bkl iy ZARA €, Tl 6938 SRR B b 52 i 1 80F , (ifl i) 2R
KA B — A e R . B At f A 20 DR il A WA (LW 5 B J2 4 22 A T i
SR RAET R, —Z T MMEFERER, SEAMML, K5 hEE
ARGk L ) 2 m 2R . flE il a BB e TG 1 A B AR EIEA T,
TEZSE MRS AR LR A i i A iR E A E T8 % D L
FALPEF o B Al SR ] 6 17 R A A, LA A o R 114 A s RS 7 1)
Bt (i A BT B, 44 T 28 R BRAE A il v, LA b P 3 0 s o b P AR
P LHEIE SR . TEMBIEAR B K L0 BGE T (A dr2il) #9422 m a1, (220
AREEFERFHEMPRAEES L LB ARE B LW 26, X2
T 56 Y b A bR BB B, AR R DT . A SERY
JE , — P KUK R SF Tt AR 5 2 A B AR, At 1 A R R
ARG PR R AR . BRI R B A EE R RAE
MBCERI B W AR E , (il A 3 878 T 2RI Z 8] # w2
AR bty B SOt A LA BB @ 22 [l e o (BN MR J U2
RGP R R SH 2008 5 , A1) 5 HH 5 FURS #5800 0 iy, G s
X JE th A T A ORI R M N A AF IR BT, MR 7 B A 4=
PRI o R /R A A A PR B Al PR, S b, SR — TR MR

(@ Patrick White , The Vivisector, p.32.
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