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Chronicle of Major Events in Jiang Wenzhan’'s Artistic Career

1957 B ATOLEN R, B NS A MBS
1957 . Admitted to the high school affiliated with the Xi'an College of Fine Arts. Studied oil painting and sculpture.

1961 . PELSEAMIBEI P IR, DECHIFEL T BEMATSE LB TIEE 1978 & +S0R0 T BREHHWERIRRIBIII RN 5 WEmEiiEls. BT BHREENEA. SR
RIRNHET T T RBHER.

1961, Graduated from the high school. Assigned to work at a special arts and crafts factory of the Xi‘an Arts and Crafts Company. From 1361

through 1978 , learned a wide range of artistic techniques from designing and manufacturing arts and crafts to folk arts as well as studied calligraphy
and seal cutting. These experiences laid a solid foundation for Jiang's profess onal developement as an artist.

1978 . BAZEMPRRE AT IREE T KB ELRUBN B, ERB TS Hs0 R
1978 . Enrolled as graduate student of the Departmet of Chinese Painting, the Xi'an College of Fine Arts. Specialized in landscape, flowers and birds under
the guidance of Professor Luo Ming. a well—known landscape painter. Successfully completed graduate studies in 1980 .

1979 EG3 " IS ™ EOBREE ARSIFLLARRDR AR, S0 REEBR+ =B WBHBIDTRE. i, FRSHEL. BEFerSanEsssussoRer | ImE. BlB. U SeRE.
RIATARRRIFINESN. ASTHEERIELXE " REEWE .

1979. The painting”Autumn” was selected and published as a calendar picture by the Shaanxi People's Fine Arts Publishing House. Participated in the
Exhibition of 13 Shaanxi Artists which toured Henan,Hubei and Nanjing. Went to Chengdu, Emei and Leshan of Sichuan Province with Professor Luo
Ming as supervisor to collect material for graduation work. Completed the landscape painting “Baoji—Chengdu Railway along the Qinling Mountains” as
part of graduation requirements.

1980 . HFRAERSHHEBIRERR. LLI/KE HOK EIRFE A REMEIRIT A TRELIR. « PHEE» HETIHIED SBE.

1980 . Retained as a faculty member of the Xi‘an College of Fine Arts upon graduation. The landscape painting “Autumn Water” was selected as a calendar
picture and published by the Shaanxi People’'s Fine Arts Publishing House. The painting “By the Cliff" was carried on the back cover of Chinese
Calligraphy and Painting.

1981 . BB« MOEHR » BREMB SILSURN R R 70 Bh SER, « E=iD 55 HTIE- €28,
1981 . Wen Hui Bao in Hong Kong carried a special article on Jiang Wenzhan's paintings. The four works “Fish”, “Uncontaminated”, “Chill” and “Spring
Melody" were published. “Two Birds” was published in Fine Arts, No. 6,

1982 . « ZE0i7» EEE CHRRF N SNERNHEE RMER SR - BOBE" .~ %
1982 . Wrote and published the essay “On the Abstract Beauty of brush and Ink “in Fine Arts No. 7 together with the paintings "Spring Tears”, "Late
Spring Day” and "Uncontaminated”.

1983 . CTRRET]» SHPUHIBAPSREN ISHNBENER MBS TCRNEREBATIL BE - S B 1" 5" B8 SR B PHEENRARE © 8 5. 15R
R LB DRI

1983 . Jiangsu Paintings (No. 4) carried the article "Rhythm of the Times" by Xing Tangfeng, which reviews Jiang Wenzhan's paintings of flowers and
birds. Six of Jiang's paintings were published with the review: "Dark—coloured Lotus”, "Summer Shade"”, "Wild bees”, "Sparrows on the Bamboo"”, "Lotus”
and "Pretty Flowers”. Visited Japan as member of the Chinese Painters Delegation and organized the Tokyo Exhibition of the Selected Works from the
Xi‘an College of Fine Arts.

1984 . SRR EYIE EP0 PRBRFIERAR". B « HHEER ) AFI=+hBEECSRRIMES &
1984 . Participated in the Exhibition of Innovative Chinese Paintings sponsored by the Nanjing Museum. The exhibition was later held in the Shanghai
Museum. Dedicated “Lotus” to the 35th anniversary of Guangming Daily.

1985 . FERRMESEAA | 8| ARSI TR B E. ARIFIEEH - BK=—22" & « TEE » £/ HRRVS HHR0E . OEERt AEmRESE. SN
I PESHEESRE T . TR TRRNMEASE. ARROAREMBRITTER T CICREER), ARERAHEE S B SEDE REESE TE5RH.

1985 . Worked in Shenzhen as invited artist. Campaignecd for the establishment of the Shenzhen Fine Arts Academy. Painted “Beating 30.000 Li of
Waters” ("Big Bird”) for a Shenzhen magazine. Contributed the article "Disintegration and Integration” for Modern Photography (No. §). Participated in

the Invitational Exhibition of New Chinese Paintings at the invitation of the Hubei Provincial Association of Artists. Held a personal art exhibition in
Xuzhou City, Jiangsu Province in December. Published Selected Paintings of Jiang Wenzhan by the Shaanxi People’s Fine Arts Publishing House. The

album includes 60 of Jiang's works. The Exhibtion of Chinese Paintings from Shaanxi was held in Hong Kong with Jiang's paintings such as “Swimming
Fish” included.




1966 . IR ENBERARLEBRATERE. CIHRET) £ EOSERY - WR—BE2FNEX S8BT TURNERENE. HERYRTIL fed". K&K, "t
B S WBES. DB B BNEENMBTIER SS . EE. KRS HSES. « ILRER ICURTILIES -8, B, - SB BFR. +5. SIe T
RIFE T \AUAFSE 1 2RE—BCaSEER . WahRit iR« HIRAEIERE » SRAER R HEER". 1Y S5=18.

1986 . Transferred from the Xi‘an College of Fine Arts to the Xi‘an Academy of Fine Arts and appointed vice director of the Academy. Jiangsu Painting
carried an article entitled “Ushering in a Brand—New Spring” about Jiang Wenzhan's new works of flowers and birds. The magazine's front cover and
inserts has nine of Jiang's paintings including “whirlpool”, “Red and Black”, “Rhythm”, and "Lotus”. Spring Flower magazine (No.? ) carried a special
article on ten of Jiang's works, among which were “Fragrance”, “Calabash”, and "On the Branches”. Beijing Review (English Edition) carried Jiang's
“Lotus in Full Bloom”, “Spring Melody”, and "By the Cliff". Participated in October in the Forum on the Eight Major Landscape Painters and the First
National Invitational Exhibition of Paintings of Flowers and Birds sponsored by the Jiangxi Provincial Association of Fine Artists. Selected Works of
Graduate Students published by the Hunan Publishing House included Jiang’s “Autumn”, “Red and Black”, and "Peonies”.

1987 . NS BSEEBELHELNG - TEOREHERE TR, ARECBEUR AL DESkEDE SEEREWTUBET T RBS. AEfES I URaRNn £
BE_BErREHHERE".

1987 . Participated in the opening ceremony of the Exhibition of Works of the Xi'an Academy of Fine Arts sponsored by in Hong Kong. Selected Works of
Xi'an Academy of fine Arts was published by . Jiang was interviewed by a Hong Kong television Station. Participated in the Second National
Invitational Exhibition of Paintings of Flowers and Birds sponsored by Henna Province.

1988, HARTR—ENR. REFZTHEr00 (ISR BIESHERYE  RIB B BRN (HET) HUH NG TELERBRGSNE M. ATILIE
S, S FGNENY 2B B YRR o RE B« B HEERE . ARIER El . 5K RHRT 8.

1988 Became first—grade artist at the national level. Organized Scenes of the Four Seasons, an exhibition of the Xi‘an Academy of Fine Arts, held in
Japan and wrote “A New Group of Chang'an Painters, which was published in Xinguancha (No. 4) with Jiang's painting “Peonies”. Participated in the
Third National Invitational Exhibition of Paintings of flowers and Birds held in Xuzhou City, Jiangsu Province. Hong Kong's Art World put out a special
issue of collected paintings, which includes six of Jiang's paintings such as “Fun” and “Purple Vines”

ol

1969, « CPENBE» 17 CREENB RSB AR RIE HD . IE SR B EDR. HER) TIHTERIERD B8R
1989 . Chinese Calligraphy and Art (No. 26 ) carried a special, signed article on Jiang's “Formation of Green Lotus”, "Big Bird”, "Three Stump”, and
"Peonies (back cover). "Autumn Lotus” was put on display at the National Art Exhibition. Xing.uancha carried Jiang's “"Ode to Lotus”.

1990 I EBZFENRREEE. T « Bl #HE SR BABRTCR . BBUIRALSE. B BT 8 AARN— PR AYIBERD. S FRIHL 7
Y EENEDE DR, S 2RETErREEE ESESHEND ESItR SRORIREE . « BNER) JRIUBIED. B SEBNPL TEESHR
WEETSORSN foll, TEEBRERR . 8 « BNRES) ARFREIE. ' ITEnE T B TR —E.

1990 . The Tianjin magazine Artists (No.6)published an article by Chen YunGang entitled”Jiang Wenzhan, Talented and Unconventional”. Went to North
Shaanxi for field study and created a series of paintings depicting the local people and scenery—paintings represented by "Drum Beating”. These new
creations were put on display at Xi'an Cultural Festival. Participated in the Fifth National Invitational Exhibition of Paintings of Flowers and Birds. Had
paintings displayed at the exhibition Paintings of Major Contemporary Artists held at Yangmen in Taiwan. Had four paintings published in Artist Elites.
Had paintings included in the exhibition Best Works of Artist from Northwest and Southwest China which was sponsored by the Zeng Art Centre and held
in Gaoxiong and other locations in Taiwan. Albums devoted to collected paintings published by Art World in Hong Kong incluede several of Jiang's
works. One of Jiang's album of painting was auctioned at .

1991 . SOLER R 2BE BrEBEEE . TR ARSNHRTHIR TRBE) . HEED =18 TRREBRSRNTR s« B TR §8h. SII'E
BECRTRBNER 1 EERT) E. BRERAT T SBHS s B= ALESR. NS TR SIRTHE(FomE BREER 5 BURETRNN- 2
BE—BKBAEE AR TR, NG i, SRR ORE .\ SENSH 5 ERENERE B LKER . ROM " S{ED. SERUBIGEITOR
MEEET 8.

1991 Became a member of the National Artists Association. Participated in the Sixth National Invitational Exhibition of Paintings of Flowers and Birds
held in Heze, Shandong Province. Thirteen of Jiang's paintings were selected and published in the Collections of Paintings of Flowers and Birds by Henan
People's Fine Arts Publishing House. A special' T.V. program entitled "Jiang Wenzhan, the Artist” was produced and screened by Shaanxi Provincial T.V.
Station in October. Participated in the Seventh National Invitational Exhibition of Paintings of Flowers and Birds. Held a Home Visiting, Joint Art
Exhibition with cousin Jiang Xiaoyu and Painter Liu Housheng in October in Linyi and Tancheng, Shandong Province. Held in Suzhou the exhibition
Chinese Paintings by Jiang Wenzhang and Liu Housheng. Participated in the First National Invitational Exhibition of Landscape Paintings held in Linyi,
Shandong Province. Organized the Joint Exhibition of Paintings by Xi'an and Nantong Academies of Fine Arts held in Xi‘an and Nantong. Acting on the
steering committee of the International Symposium on Conceptual Arts with “Movements of Mountains and Rivers” and “soul of the Orient” put on display
during the Symposium. The Hong Kong Museum had as their collection twelve albums of Jiang's paintings.
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halves of a window, through which fresh air filters in to relieve the doldrums in life. Charm and unconventionality signify
a transcendence, a new horizon for human life.

Frequently, Jiang Wenzhen gets people together by phone for a saloon—style talk or an excursion. He relishes in
climbing steep cliffs, swimming in deep pools, and shouting to people while he was enjoying himself. He likes to cover
his walls and floor with new creations for criticism from friends,or recalling, when half drunk, the embarrassing days of his
adolescence and youth. Of all the incidents recalled, the most unforgettable to him and the most touching to me is his
experience in church as a child. Before the glittering altar in the imposing building with multi—coloured glass windows
he would follow the grown—up congregationists wetting his forehead with holy water on his fingers, making the cross on
his chest,and reading out the scriptures to the beat of the music while knelling on the pew.

The music would flow, deep and melodious, rising and falling. The priest, dressing in white robe with laces on the
edge, a robe magnificent but not pompous, would walk by with a burner full of fragrance and put into the mouths of the
pious congregationists with half closed eyes a white stuff, the holy image of Christ, which was made of gluttonous rice.
To the boy, the holy white stuff must be very tasty, but the prist would not give it to him, much to his disappointiment
and frustration. His whole life was affected by the holy Christ figure made of rice, which was within sight, but beyond
reach.

Jiang Wenzhan had great aptitude for painting. But to become a genuine artist he experienced ups and downs, joys
and sorrows in his striving. Over the past forty years, he has been engaging in unrestrained artistic pursuits, neither
intoxicated in his achievements nor faking any profundity by harping on the efforts he has made.

On one of our excursions, we lingered on a hill top till sunset. Gazing at the vast expanses of the sky and the bright
moon we read out the story "Flowers and Graveyard” by Lu Hsun. At the graveyard full of blossoming flowers, an old
man was asking a young lady:” What have you spotted?” "Flowers. And how about you?” the lady countered after giving
her answer. “Graves,” came the answer from the old man’'s lips. At this, Jiang Wenzhan stood up. claiming:” What | see is
a graveyard with flowers blooming.” Hearing this, the rest of us could not help clapping our hands.

A naive comedy bores people, but a tragedy too pessimistic does not necessarily reach artistic sublimity. Great art
derives from the comedy that has roots in tragedy but transcends it. When writing A Dream of the Red Mansions, Cao
Xuegin led a life of deprivation. How come that he could delineate to the full the magnificence and grandeur of the
Grand Mansion? How could it be that with the announcement "Here comes Baoyu the second brother”, birds began
chirping, flowers blossoming and laughter and rejoice filling the entire garden?

It is in the final analysis the distress brought about by the inaccessibility of the rice cake in church that deeply
pricked Jiang's heart and inspired his artistic creation. Gifted, unyielding and unrestrained in his endeavour, he became, at
the age of forty, an artist, recognized and famous for his paintings of flowers and birds. But he continued seeking after
new dimensions and unconventionality which determines his capriciousness in artist creation. Understandably,
frustrations ensued—dissatisfaction with sensuous desires, perplexity with reality unsurpassed, and difficulty in bringing
forth the new and discarding the old. To triumph over these frustrations, he left the Xi'an College of Fine Arts for
Shenzhen, only to return to Xi'an; he painted, tore to pieces his creations, only to resume painting; he smashed his
paraphernalia, only to buy another one. Depressed, sloppily dressed and haggard, he was virtually thrown into an
abysmal whirlpool and almost drowned. But Jiang survived the ordeal which had lasted four to five years, transformed
himself in both life and art, and attained the charm and unconventionality. Talking about these difficult times, Jiang
would laugh and say: "l've become ten years older.” However, the charm and unconventionality he has achieved at the
expense of the ten years and, more importantly, his appealing and unrestrained works convince the lovers of his art that
he has, instead, become ten years younger.

Nevertheless, when | went to his place recently, | found Jiang outstretched on a big couch with a pair of shoes
placed in the shape of an X. And the little table in front of him were splashed all over with wine and tea.
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Having learned on numerous occasions that Jiang Wenzhan is charming and uncoventional | reckoned that he was
no more than a lad a little over twenty years of age. One day, on my way to a Buddhist temple with a few acquaintances
| saw a man and a woman get on the bus. The woman was attractive; the man, on te other hand, was over fifty years of
age with an odd appearance. In fact, he looked like a ram on the Gobi Desert. | was told that they were the newly wed—
Jiang Wenzhan and his wife. That was our first meeting.

It was a fairly clear day. Jiang had on him a red jacket, and his hair was very long. After our visit with the monk, we
headed for the stream outside the temple grounds. Finding the back door locked, Jiang jumped over a steep wall ahead
of all of us as nimbly as a cat. He then coerced his bride to follow him and kept urging her when she hesitated. Shortly,
the woman dropped and the man took her in his outstretched arms together with a fallen, broken brick.

The stream ran shallow with pebbles all over the bed. Jiang was running amuck like a kid. His bride, in contrast, was
sitting silent at the edge of the wood watching her man indulging himself. After a while, Jiang lay down on the pebbled
river bed, motionless. The evening glow glittered on the stream with the red ball of sun mingling with the silvery ripples
of the water. On the opposite bank of the stream were sitting the husband and the wife beholding each other without a
word—a scene one only finds in the poetry of the masters of the Tang and Song Dynasties.

"Are you marvelling at your wife?” | asked.

“I'm gazing at the trees,” he answered.

He was looking at the trees behind his wife—trees that were to him standing like human beings with exquisite
postures. He saw his wife as one of the trees in the wood. | knew that he was endowed with rich imagination and prone
to get into a trance and asked again with a smile:

"Why do artists grow their hair long?”

Instead of answering the question he asked me whether | had ever seen a lion. | said that | had heard about the lion
but had never seen one. At that, our convevsation came to an abrupt end.

| met Jiang the second time in downtown Xi‘an several months later. This time, however, his hair was cut extremely
short, so much so that he looked an entirely different person. Standing by the power pole with our bikes we
chatted—about our kids, weather, hair style and artistic forms. He said that the question of form had much to do with
epistemology, which | found hard to understand. On my way back home | mused over his statement and felt that | had
read a profound book. It is the artists that lead in the fashion today. But does that necessarily lead to the artists appearing
exotic? The birds that fly in the sky and the fish that swim in the water were in the beginning of the same origin. Birds
soar Iin the air, not whirl in the water, so the scale evolved into wings; fish move in the water, not circle in the air, so the
wings evolved into scales. Wings and scales are beautiful for the sake of subsistence, not for the sake of beauty.

In the days that followed, Jiang and | got to know each other better. By learning more about him and studying his
paintings | began to understand where exactly his charm and unconventionality lay. He is noble, for he is zealously
sttiving to perfect his art; he is selfish, for he paints for recreation. While his paintings may hand in magnificent halls and
specious bedrooms of important personages, anybody, even a coal—cart puller in the street can get him to paint a couple
of pictures. He wines and dines without caring too much about the cleanliness of the food: he talks about woman and
sex. He loves life and loses no time dedicating his paintings to others to demonstrate his generosity and to seek
self—satisfaction. Naturally, he leads a life that is full of fun, a life that is out of the ordinary. It is out of envy that people
speak of his charm and unconventionality. And the envy is to some extent mixed with jealousy, mockery and
helplessness. Unfortunately these people do not have enough courage to transcend themselves and rid themselves of
conventionality.

However, few pepple can be truly unconventional. Certainly, superficiality and cynicism do not constitute
unconventionality, because they lead to affectation and dissipation. If unconventionality is brought about by
extrovertedness, humour then stems from introvertedness. Therefore, unconventionality and humour may be taken as two
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