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Self-Portrait, an all-time interesting way of expression which reflects human relations, as well as the way of how to see and
to be seen. It is not just about one self, it reflects the traces of living, cultural value, personal judgment and identity issue of a
period of time in the course of the history. This characteristic is specially obvious in our contemporary world since cameras
and smartphones became popular. Suddenly, photography became an essential part of everyones’ everyday life. We are all so
keen on creating loads of images each and every day that even created a trend of making image about oneself that entitled a

new definition called “Selfie”

However, at the very moment that people holding up their camera or smartphone, when the camera is right in their face,
when they are about to push the shutter button, would questions like these come across their mind - How much do we really
know about ourself? What kind of self image do you want to project in the self-portrait? What we would observe from 100

pieces of Hongkongese self-portraits which came from an open call submission?

These questions and many others, with the discussion around them were the starting point of our project of “100 Self-

Portraits of Hongkongese”.

In August 2014, we called for submission through social media for the self-portrait that represented themselves the most
from participants that came from all walks of life including general public, artists and professional photographers. This
project aimed at creating an interesting platform for exchanging ideas and experiences about photography, as well as
engaging the public to reflect on the thinking about this generation of Hongkongese through the images collected. In June
2015, the 100 pieces of self-portraits selected from the submissions has been presented in an exhibition and complied into

this photo book. A photo book that belongs to every Hongkongese.

100 Self-Portraits of Hongkongese” is a non-profit making project. All net profit from the sales of the photo books will be donated to “Kong Yeah”,

a non-profit group, to support local farms and local food production.
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Rachel IP Hiu-Yin

Curartor

Preface

(Translated by TONG Fong-Ling, Cherry)

The emergence of photography is a wondrous thing.
Come to think of it, we have never before been capable
of representing a so called “real” person so vividly.
Throughout human history, it wasn't until the last 170
years that the human face could literally be “preserved”.
The world has not been the same since.

Speaking of portrait photography/portraiture, self-portrait
has disintegrated the power dynamics and struggle
between the photographer and the sitter - we are both at
once. When we can control everything on our own, the
content, form and meaning of the photograph can never
be the same.

Self-portrait first appeared early in the history of
photography. After Louis .M. Daguerre announced his
invention of photography in 1839, Robert Cornelius
shot the first self-portrait ever in human history in
Philadelphia, United States, in October of the same year.
He used daguerreotype in front of his store. Of course, self-
portrait was not a major trend back then. Before Kodak
introduced their first box camera in 1888, it was not easy to
make a photo at all - basically you could not do it without
a professional photographer. The evolution of camera
changes the way we make photographs and subsequently
the subject of photography. It was not until Kodak released
their box camera in 1888, that shooting photographs
became popularized among laymen. The slogan Kodak

used was: “You press the button - we do the rest”.

170 years after the invention of photography, the emergence
of the smartphone has led photography into unchartered
territory. If we did not have smartphones with high quality
photo-shooting function, I bet the word “selfie” would not
be included in the Oxford Dictionary (“selfie” was first
appeared in 2002; the Oxford Dictionary included it in
2013). We can say digital photography is a prelude to selfie:
when purchase of film and photographic processing is no
longer mandatory, “costs” and “the others” are not concerns
any more (“costs” may have many aspects, but we have to
pass over it for now), there is a drastic change to the amount
and subject of photo shot. A few years ago a photography
student told us he had 1 billion photographs - everyone in
class wowed - this was very unlikely to happen during the
time of film. On top of a fanatical frequency to press the
shutter button, selfies, foodie photos, and intimate photo

shoot, etc., are the main products of this digital time.

But if you ask what truly turns photography upside down, 1
would say it is the smartphone and social networking. They
are the conspirators that not only change photography,
but human behavior and our lives on an everyday level.
Shooting, uploading and sharing have become a large
part of our lives without us realizing it. We are both the
audience, and the producer. Photographs have gradually
moved from the private to the public sphere. How
many of these are meant to be exhibited? How many
are unwillingly exposed? How do we present ourselves
through photographs, so as to establish a certain social
role? How do you want to construct your identity, or to be
recognized? What is fake or real; how do we “see” and “be
seen”, and in turn influencing each other? These questions
are more complicated than we might imagine.

Photography has never been simple, especially nowadays
when it is relatively easy to produce and release pictures-
each individual can control “media”. Photography has
become a complicated issue when it can now do more
than it previously could. Everyday we are both exposed to
and produce a huge amount of graphics and photographs
simultaneously. They influence our ideologies, ways of
understanding things, worldviews, values, and even the
progress of human civilization... How might the world be
if photography had never been invented? It was invented
only 170 years ago. Of course you do not need to care about
all this; you can see photography as merely a means, while
enjoying the pleasure of it in the process.

“100 Self-Portraits of Hongkongese” is hoping to encourage
us to create/think more through selfies. At the moment
when we turn the lens towards ourselves and press the
shutter button, how much do we understand ourselves?
From self-portrait, what kind of self do you want to
present? If we call for public submission, what are we going
to see from them? These are the things you may be able to
learn from this photobook.

Lastly T would like to express my gratitude to every
participant; thank you all for your trust. Here I also need
to thank wholeheartedly every team member of

“100 Self-Portraits of Hongkongese” - without you, this
project would never have happened.

I hope “100 Self-Portraits of Hongkongese” is just the
beginning!
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Farewell, Narcissus

Dr. Edwin K. LAI

Hong Kong Art School Senior Lecturer - Photography

(Translated by Mary LEE)

Emperor Taizong of Tang Dynasty, Li Shimin, once
said about the mirror image: “One dresses by a copper
mirror, knows the future by the mirror of history, learns
virtues by the mirror of men.” Reading it from another
perspective, Li Shimin could as well be saying that our
own rights and wrongs are reflected through others’
gazes, while the reflection from the copper mirror
only helps us to dress, and so is not as useful a tool for

attaining self-knowledge.

Since the rise of psychoanalysis in late 19th century, it
has been suggested by many such as Freud and Lacan,
that men build their self-images through the mirror
image. But due to the inevitable left-right reversal of
the mirror image, and our own wishful thinking, our
own image of ourselves must always be a distorted one.
The most obvious example will be in Stephen Chow’s “A

Chinese Odyssey™ (1995) where the protagonist refuses
to accept the Monkey King image reflected by the copper
mirror - not bad in fact when one could have been Pigsy

or Baigujing, the skeleton demon!

People do not seem to have achieved better self-
knowledge since the advent of photography neither.
1 always use the example of the photographs used
in identity documents. Produced for identification
purposes of a governmental or institutional nature, most
people are not happy with them. They want those photos
to reflect a certain self-image which they think is not
duly reproduced. Perhaps in a mood for protest against
surveillance, Hong Kong artist Luke Ching opened his
mouth wide while taking a new photo for his identity
card, creating a comic and ridiculous image. One cannot
help smiling at it — other than relishing its subversive

stance one almost feels an ecstasy of revenge.

One cannot neglect Cindy Sherman (b. 1954) when
one talks about contemporary artists who use the self-
portrait as a study of identity. According to some critics,
by dressing herself as all kinds of different female
figures Sherman challenges the conventional notion of
the portrait as a narration of identity and character of
the person photographed, and at the same time the many
references to icons of popular culture suggests that our
identities are not inherent but formed by the fashions

of our time.

Another female photographer Anne Noggle (1922-
2005), formerly served at the Women Airforce Service
Pilots, took photographs of herself and her colleagues,
using humour and pathos to depict the aging process of
women, including the image of herself after receiving
a facelift. Her approach encourages us to face life and
death in a positive way.

The history of self imaging can be traced back to before
photography was invented. English art critic John Berger
once praised a self-portrait by Rembrandt as being
truthful. Yet after Semiotics we now know that meaning
is formed by the connection of signs, and has nothing to
do with the truthfulness of the artist.

There is some difference between a self-portrait by
photography and one by painting. When a painter paints
himself, he has to set up a mirror and make drafts upon
its reflection. Modern photography enables us to make
our own image without a mirror. So have we evolved
from eccentric narcissism? Let us find the answer in

“100 Self-Portraits of Hongkongese”.
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