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At the beginning of the late spring in the ninth year during Reign Yonghe ( 353 ), Wang Xizhi, together
with a group of refined scholars, gathered at the Orchid Pavilion of Shanyin County in Kuaiji Prefecture to have
festivities at the waterside to abate ill omens on the third day of the third lunar month. They sat in order along a
sinuous brook for floating cups, chanting poems and expressing deep feelings, thus their poems were contained
in A Collection of the Poems of the Orchid Pavilion and Wang Xizhi inscribed Orchid Pavilion Preface to it,
which ushered a unique culture of subsequent studies on a preface in Chinese history. PREFACE

In the writings of Liu Yiqging ( a famous man of letters, 403—444 ), Orchid Pavilion Preface was
admired for its literary grace, however, thanks to the reverent promotion of Li Shimin, Emperor Taizong
of the Tang Dynasty, an enthusiastic fan of Wang Xizhi, its calligraphy was renowned far and wide.
Emperor Taizong held Orchid Pavilion Preface as perfect and composed Exposition for Book of the Jin
Dynasty: Biography of Wang Xizhi in person. In addition, he ordered Xiao Yi, imperial supervisory censor
to exchange the authentic work of Orchid Pavilion Preface in the collection of a distinguished man of
eloquence with two other authentic works of Wang Xizhi and placed it at his side for his appreciation
morning and night. Moreover, he demanded Zhao Mo, Han Daoheng, Feng Chengsu and Zhuge Zhen to
have several meticulous rubbings of Orchid Pavilion Preface and had crown princes, kings and ministers
appreciate it daily. Up to the period of Reign Zhenguan, Emperor Taizong had a total collection of 292
rubbings of Orchid Pavilion Preface, which were all appraised by Chu Suiliang, a prestigious statesman
and calligrapher then and collected into Chu’s A Collection of the Calligraphy by Wang Xizhi, then Wang
Xizhi’s calligraphy had its everlasting standing and charm in history. During Reign Gaozong of the Tang,
Li Sizhen, in his book Comments on Calligraphers and Their Works, reputed Wang Xizhi as a “Saint of
Calligraphy, Saint of Cursive Script and Immortal of Feibai, a kind of calligraphy characterized by hollow
strokes”, so Wang Xizhi was known as Saint of Calligraphy. In the Song Dynasty featured by abandoning
military pursuits and promoting education and culture, there came a cultural fashion of hand copying and
rubbing Orchid Pavilion Preface from the emperor, ministers down to men of letters and scholars, and
some even owned hundreds of rubbings of its kind.

After Wang Xizhi became the Saint of Calligraphy, the relevant cultural symbols were widely
advocated. Firstly, Yan Liben, a distinguished painter in early Tang Dynasty created paintings based on the
story of Xiao Yi's gaining the authentic work of Orchid Pavilion Preface. Then, Li Gonglin, a celebrated
painter of the Song Dynasty created “Chanting and Wining at Orchid Pavilion™ based on the vivid sight of
scholars sitting at the brook, wining and chanting poems, added with Wang Xizhi’s loving geese, which
constituted a model for later creations in the Ming Dynasty and the expressive forms on wood carvings,
bamboo carvings, jade carvings, ink stones, porcelain paintings and stone carvings. In particular, geese
were the favorite of Wang Xizhi as they were as noble as gentlemen and their elegant crooked necks were
like smooth movement of writing brushes. Therefore, the “stories of four favorites” in traditional Chinese
culture, embodied by Wang Xizhi’s favoring geese, Tao Yuanming’s favoring chrysanthemums, Zhou
Dunyi’s favoring lotuses and Lin Hejing’s favoring plum blossoms, were manifested in different forms.
Besides, the Chinese character of “goose” written with one stroke by Wang Xizhi sustained the culture
of the Orchid Pavilion. Those cultural symbols-and books of calligraphy related to the Orchid Pavilion
constituted a spectacular culture and a cultural sight.

From the year 353 to the present day, though natural and man-made disasters diminished the related
cultural relics, a considerable number of cultural relics were preserved, the most brilliant ones collected
in the Palace Museum in Beijing and Taipei. For promoting its culture, the Palace Museum in Beijing
held an “Orchid Pavilion Feature Exhibition” in the Meridian Gate Exhibition Hall of the Forbidden City
in September 2011, featuring the Cl‘ﬂtural relics throughout dynasties related to the calligraphy of the
Orchid Pavilion. However, the culture of the Orchid Pavilion is not only limited to the upper class and
the cultural relics in folk collections are also colorful. Shaoxing Hanhai Museum in Zhejiang ( Shaoxing
Hall of Hanyue ) houses a total collection of over 30,000 of great varieties, and some are related to the
culture of the Orchid Pavilion. In 2014, “Stories of Orchid Pavilion Cultural Communications Co., Ltd.,
Zhejiang” and its trade mark were registered by Shaoxing Hall of Hanyue to popularize and promote the
culture of the Orchid Pavilion. On the third day of the third lunar month in 2016, an exhibition of ““Stories
of Orchid Pavilion”, featuring the calligraphy and artworks of modern celebrities, is to be on in the West
Lake Gallery of Zhejiang Provincial Museum to interpret the culture of the Orchid Pavilion. It is really
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significant to recount the stories on its birthplace in Zhejiang.
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